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Life is too short for slow music! 


Issue #6 is here and it’s now! Interviews with 
Feederz, Kill The Man Who Questions, Benumb, 
Smogtown, Crucial Response Records, Flesh 
Eating Creeps,MK-Ultra, Dahmer, Stitches, and 
the like. 


While you’re at it, why not snag a couple of our lovely back issues? ate iN E 
Issue #4 - Seein’ Red, Capitalist Casualties, Monster X, Agents Of Satan, No 


Less, Code 13, ae others. PO Box 64666 


Issue #5 - Hellnation, Crudos, Devoid Of Faith, Devola, DS-13, Scatha, and 


more, more, more! Los Angeles, CA 
All issues, new and old are $3 (US/Can.).$5 (Europa) $7 (Pac. Rim) 90064 
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Johan Prenger. 


PREFACE. 


Finally I can say welcome to a new Reflections Magazine! We never needed to take 
so much time between issues, but there's so much that happened the last year that 
there was no way we could have done this any earlier. It was mainly Reflections 
Records that consumed most of our time and even though I finally made the deci- 
sion to quit my full-time job (after being a member of the working class for 6 years) 
and dedicate all my time to Reflections, the label still took so much time that it was 
hard to work on the zine. Then, two weeks after I said goodbye to my colleagues, 
we got an offer for a house in Arnhem. And if you think moving to another house, 
in another place is hard, try doing that when you're also work from out of your 
house! It was hard to get everything organized and get settled. Then, not very long 
after that, both Reflections Records and Coalition Records decided to combine 
efforts and the whole idea of [RE]fuse distribution took shape. At the time that I 
write this, we're still in the middle of the organizational phase of that, but the basic 
idea is that we're going to set up a really good distribution / mailorder network with 
a lot of other activities next to that (art, books, photozine, yearly festivals etc.). 

So basically there was a whole lot of other work that got in the way of spending 
much time on this magazine. Yet still, it may have took us almost a year to get a new 
issue out, we definitely think it was worth the wait. Again, just like in #13, I think 
J interviewed some interesting people. A thing that became more and more my goal 
with this zine is to interview people which | think are inspiring and interesting. I 
don't care whether a person is from Holland, Europe or from the US. Please, try to 
see Reflections Magazine as a personal zine... I got quite some complaints from peo- 
ple who said there weren't enough European bands in it. Well, we don't care about 
bands or scenes in that matter. I interview people, not bands. Of course what a per- 
son does is (often) playing in bands so you can interpretate the interview with Tim 
Shaw for example as an Ensign interview... but I don't. I never really had the intent 
to ‘support’ certain bands or scenes with Reflections. My main purpose has always 
been doing what I like and interviewing people / bands that intrigue & inspire me 
is my number one priority. So enough about that, on to this issue. 

I was fortunate enough to go on tour with two incredible, yet totally different 
bands, The Oath and Stretch Arm Strong and there's reports from both tours in 
here, one from myself, and one from Jonathan Ray, the roadie / merch guy | friend 
from Stretch Arm Strong. Other than those articles there's so much more to read in 
here that I suggest you just sit down and flip through the pages and find out your- 
self. I personally think that every bit and piece is interesting enough for quite some 
time of reading pleasure! 

In conclusion, some things that kept me busy lately and I don't want to sound to 
negative or preaching in this, but it's obvious that the internet has been one of the 
most influential tools in hardcore. E-commerce may not have boomed as many pre- 
dicted, for hardcore it was the opposite in my opinion. Web stores, webzines, mes- 
sageboards... every aspect of hardcore has found its place on the world wide web 
and next to all the good sides (communication never was this easy) the gossip and 
backstabbing didn't really disappear within the scene since being anonymous never 
was this easy... 1 guess however that, just like everything else, it will eventually get 
its place and things will get better. For now, I just hope and pray the printer does a 
good job and that you enjoy our effort. This was one of the hardest times getting 
Reflections out again so I hope you appreciate it. If you don't like it, there's only one 
option: do it yourself, and do it better! See you! 


On behalf of the Reflections team, 
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ELEVEN THROUGH FIFTEEN 


So it was people like them that bullied me by making 
all of my dreams jokes, by driving in that The Big 
Apple Don’t Need Your Big Mouth, or some such rhet- 
oric. That shit stays with you. You carry it throughout 
a lifetime, and only realize that you’ve been doing so, 
when at sixty years old, you wonder why the hell you 
never moved to New York. Then it all comes back to 
you. All the kids with crew cuts that never let you 
forget that You'll Never Be A Real Artist, Fag (but 
Could You Draw A Cover For My Report, Pal?) and so 
on. I can’t even count how many pursuits abandoned 
for the sake of not being the sissy. And that was only 
Elementary school, the tip of the iceberg, and the 
place where kids truly have power over other peoples 
futures. The place where traumas root, where jeans 
are stonewashed, and sometimes still get pissed in, 
even in the fifth grade. And as time passed, my skin 
got bad. I took to drinking, and thought I could skate- 
board. Id had girlfriends until my hair got long, then 
I had sluts, and when the hair got shaved years later, 
I had girlfriends again. Seventh grade, I guess, was 
the longhaired time. It was when | started making 
the transition from thrash metal to skate metal (and 
there is a difference), but still maintained that either 
way, if you were not metal you were not my friend, 
because Manowar said so. It was when bands like 
SOD took priority over Death Angel, and MOD over 
Metallica (don’t ask). It was also when I first had sex. 
I didn’t cum, because I didn’t’ t know you could. My 
world revolved around my denim jacket; we all had 
one, with the pins and the patches. Metal was a 
stressful lifestyle, and of course | had to take on all of 
the additional accessories that Circus Magazine 
attached to it, like cigarettes and weed and Vision 
Street Wear. Oh, and anarchy symbols, way before I 
knew what they meant. My skin worsened with my 
skateboarding skills (I never really had any) and my 
relationship with my father (I never really had one), 
so I'd up the jacket with a pin or a patch, and hide my 
face with my hair. 

I kept a steak knife between my mattress and the 
wall. I swore that on one of those all-too-frequent 
times that I'd find myself being grabbed by the ankle 
and flung from my bed and into a wall or bookshelf, 
somehow I'd slit his fucking throat midway, ninja 
style. I wouldn’t let him get to the kicking part, 
because the kicking was always next, and the kicking 
was always the worst. I never did it. On several occa- 
sions I stood over him as he slept, knife in hand, but 
I never did it. I was twelve and longhaired. There 
were mornings when my mother would have to wake 
me up early to put cover-up on my face so that I 
could go to school unquestioned. Shed just cry and 
apply and apologize for what she didn’t do. Those 
were generally the mornings that I wouldn’t make it 
to school, as Id pass out shit-faced in the grass by the 
canal en route. By thirteen, my parents had pad- 
locked the liquor cabinet. A while later, around four- 
teen or so, the hair went. MOD got bumped for the 
likes of JFA and MDC and somehow The Exploited. 
Pot and acid were becoming old hat. I developed a 
habit of running away from home periodically, some- 
times for a night, sometimes for a few, and often 
found myself in the company of people that my 
friends would not approve of, doing drugs that my 
friends would not approve of, in places with names 
like Overtown or Liberty City, so you can imagine I 
was up to no good. And sure, maybe it wasn’t the best 
place for a skinny white kid with a mohawk, but 
when all was said and done, I’d bring them five dol- 
lars and they’d bring me stuff that did nice stuff to 
my stuff, and it created a sort of peace between us. At 
the time, I’m not sure whether I want to live or die. 
At the time, I am collecting comic books and plotting 
my fathers’ death. At the time, at not even fifteen, 
my fingers are already stained yellow, and my nose is 
bleeding a lot. I’ m getting poor grades, police 
reports, and severely beaten. I am skipping school 
every single day, all day. 1 am up on the school roof 
doing Freon. I am at the beach getting high, in the 
bathroom getting wired. I’m in K-Mart stealing 
Scotch-Guard. I am spreading toothpaste on ciga- 
rettes. I’m hanging out with my enemies, because my 
friends no longer like me. Just a few months later, I 
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left home for good. On and off, for almost the first 
year, I would wake up to the silhouette of some 7am 
jogger with an obnoxious sun-halo pelting me in the 
head with yesterdays newspaper. Look, honey, I 
think there’s a boy in there, I’d sometimes hear them 
whisper. I’d lay really still, and eventually the square 
plastic door would slide back shut, flipping the sun 
off in my favor. I would hear their fat little ankles 
take their fat little feet elsewhere, and quickly I’d dig 
through the newspaper mountain for my bag, scoot 
the square open, make sure the coast was clear, and 
hop out. I was fifteen and bic bald. I’d walk up the 
road to the 163rd Street Mall to wash the classifieds 
off my face, swoosh some water around my mouth, 
look for a few decent cigarette butts, and start my 
day. Sometimes, now, I feel guilty waking up in a 
bed. 


DAMIEN ZEV MOYAL 


SHARK ATTACK BY JEFFREY KROEZEN 


THE DIRECTION OF NOWADAYS’ HARDCORE: 
BRAINLESS MOSH 


Brainless mosh is what I jokingly call it myself. That 
name can be given to a music style that seems to be 
invented for one reason only, which is to dance hard! 
In Europe it started with the rise of the Belgian 
H8000 scene, but since that empire graciously col- 
lapsed, it can be found throughout all hardcore 
places. It’s not new at all; it has been popular in the 
USA for a long time. And over here it’s not as violent 
as over there. The “violence”, for the time being, 
seems to concentrate only to the pit, while in the 
USA real fights were occurring on a daily base. I don’t 
know how it is now, but I won’t be surprised that 
with the rise of bands like Limp Bizkid or Hatebreed 
and the growing popularity of heavy music in gener- 
al, it’ll outgrow the old days. 

Why is it so popular? There are some elements that 
can be attractive. Let’s start with the music. It’s pret- 
ty simple. Just get some trashy Slayer riffs, put some 
fast breaks in, and some brutal mid tempo parts and 
you'll have a song in no time. I totally agree that it all 
has been done before and that it brings fairly noth- 
ing new to the scene. But what does? Hasn’t every- 
thing been done already? Maybe there are a few 
bands that do something completely new and origi- 
nal, but mostly it’s mixing styles and adding new ele- 
ments, but that’s it. Same with old school or any 
other style. Is it the lyrics that are of such outstand- 
ing intelligence and quality? No, is the answer to that 
question. They don’t outgrow the average hip-hop 
lyric, rappers only say it better and more convincing. 
It’s all about life and how hard it is, the streets and 
how tough they are. Compare the next two exam- 
ples. This is from a Kickback song: “Come on cunt, 


swallow. Come on honey, get down. Down for pleas- 
ure”. And this from a Dr. Dre song:” I fucked her on 
the floor so I wouldn’t mess up my bed”. They’re 
both very degrading towards women and could easi- 
ly be exchanged. Another example is some lines by 
Crawlspace:” We’ve got a bullet with your name. 
We're gonna cash the price that’s on your head”. I 
guess every rapper once wrote a line like that. So 
nothing original there as well. 

To me these are just as senseless as some anti-war 
song by a group of unwashed-PC-welfare squatters. I 
won't take neither serious. Maybe it’s the attitude 
that makes so many kids go mad for the mosh. A 
tough guy image seems to be a pre to be in such a 
band. I can’t imagine that, because most of the time 
they make fools out of themselves with their 
wannabe gangster image. I already talked about the 
dancing being one of the most important elements, 
and that is probably the biggest reason why it’s so 
popular. The violent dancing is disapproved by many, 
but I can’t think of one reason why I should dislike 
it. It’s fun to do, and it’s great to watch. Even when a 
band sucks you can still have a great time checking 
out the dance floor. 

Again, a comparison to hip hop is on it’s place. If you 
look at break dancing it’s exactly the same. Take your 
turn and show your best moves. It might look simple 
but try for yourself. Of course breaking is way more 
difficult and technical, but the basics are alike. 
Showing off is what it’s all about. You have to be 
careful to enter or even to just watch because you 
can easily get hurt, but the people that complain or 
get hurt are always the ones that don’t pay attention 
or enter the pit without skillz and just do something. 
And they’re also the ones most likely to cause 
injuries to the “skilled dancers” because of their 
uncontrolled and wild moves. Practice at home first 
I'd say. As you might expect after reading this I’m 
totally in favor of this so-called “violent dancing”. 
Personally I’d like to call it plain and simple mosh- 
ing. Since that includes the whole thing. The people 
I know that mosh, always try to make sure not to 
hurt any innocent bystanders and always take care of 
each other. I don’t know what it is that makes me 
want to kick or swing my arms every time | hear a 
certain riff. But it feels good and it’s cool to do and 
even cooler to watch. It’s just a great way to get rid 
of your frustrations and aggression. Better than to 
start a fight or get drunk. There are some bands that 
are only in it for the “mosh”, which I support as well, 
and there are also bands that don’t even know their 
music is perfect to mosh to (like Slayer). It always 
attracts some bad asses who only join to show how 
tough they are, but they'll disappear just as fast as 
they emerged. 

Listening to mosh doesn’t make me less straight or 
less vegan. Just as listening to Marilyn Manson or 
Burzum or Wu-Tang Clan doesn’t. I think you have to 
put things in perspective and not just take every- 
thing they say for serious. It’s been said to be a trend, 
but I think it has potency to get pretty big. Looking 
at myself, I almost lost all criticism and prejudices I 
had against this type of music and take everything 
for granted. Also I started to like it a lot quicker. I 
used to swallow everything that was labeled “vegan- 
mosh-metal”. I now even let go of the vegan part. So 
basically, if it moshes, I like it! Does that make me 
ignorant? I don’t think so. Taste is a thing you can’t 
argue about, but the criticism seems to focus too 
much on other things than the music. The people 
who write such songs probably have a reason for 
writing such angry lyrics and it’s nothing but logical 
that they’re being accompanied by loud music. It 
might look that I’m speaking on behalf of a lot of 
people, and I hope I do, but the main reason for this 
column is to try to explain to the kids that criticize 
“us” why we like what we like, and why we do what 
we do. I get the idea that there’s a group of kids out 
there that don’t know what they’re talking about and 
just point their fingers at everything that is not hard- 
core in their eyes. I’ve got one more thing to say, and 
at the same time conclude this writing with: as long 
as it comes from the heart, it’s hardcore. 


JAN ALBERT 
Truce magazine / xjappiex@hotmail.com 


TW 


LIEVE IN DISGUISE :-) 


MISS BELGIUM FOR A DAY! 


So I had organized a show and everybody had been 
asked to show up wearing a costume. As expected, 
not a lot of people did it, but I still think it’s a won- 
derful idea; a way to get rid of the image problem the 
Belgian scene clearly suffers from. If everybody 
would be dressed in an extraordinary way, there 
would be no “I have to keep on my jacket and scarf 
to uphold my image”-crap anymore, and I’m sure 
we'd all feel a lot more comfortable and free. Yes, I 
really believe that clothes kind of direct your behav- 
ior and I cannot imagine a girl wearing a $200 Helly 
Hansen jacket feeling free enough to do something 
really silly, but fun. You know: as if clothes make 
your image and then you have to act according to 
that image. If you wear snobbish clothes, you have to 
behave like a snob, that’s my point. While if you 
wear a costume, you can do whatever you want, 
because you already look foolish enough like that 
and there’s no image anymore to uphold. The per- 
sons showing up with a costume, proved they were 
willing to give up a little of their image in order to 
have fun and to do what they felt like doing... To 
taste a little freedom without worrying what others 
would think about them. Kick ass! 

Anyway, back to the concert... I was dressed as Miss 
Belgium candidate #8. This means I wore a very short 
pink glitter dress, I had make-up on, my hair looked 
very fancy, I wore panties and high heels. All that. 
And wow! What an effect it had! “Lieve, you make me 
speechless!” or “I didn’t recognize you! Why aren’t 
you dressed up like this, rather than your usual 
trousers and shirts?” and more... And of course, I do 
understand those reactions. I really did look com- 
pletely different then usual. But thinking about it 
more deeply, it’s kind of sad, in fact. It was a proof 
that most people see beauty as something external, 
and -even worse- as a certain set of norms you 
should follow, which I most clearly did that day, as I 
was confirming all stereotypes. But that exactly was 
the joke for me, although most persons obviously 
saw that differently. They kind of praised me for 
being dressed like that, as in: “Ha, now Lieve is final- 
ly going to behave and dress as a real woman 
should...” while it was my intention to ridiculize that 
whole shit! 

But I must say, it also was a fun experience, and it 
also thought me something... now I understand why 
certain (HC-) girls dress up in the way that they do! 
Because I should be honest: Those compliments were 
pleasing me too, and it is very tempting to be dressed 
like that when you know how flattering the reactions 
will be. You just feel people watching you and that 
gives you a certain kind of power: they watch you, 
and you damn well know it! Yeah, this was like a per- 
sonal victory for me, against everybody who sees me 
as the weirdest big mouth girl who doesn’t buy 
clothes. I’m sure I destroyed their usual conception 


about me, ha! 

Now to come back to those HC-girls: I guess they 
dress in the way they know boys will stare at them, 
and that gives them both power, and attention. 
Power because they let everybody look, yet they are 
they ones deciding what’s happening: who will have 
the luck to be allowed to talk to them? (I’m con- 
vinced power is one of the most important factors in 
our lives) The attention they get seems rather empty 
to me, but attention is attention, isn’t it? And atten- 
tion, especially by our male scenesters, makes you 
climb higher on our own hierarchical scene ladder. 
I'd like to think there are other ways to get some 
attention -more creative and more satisfying- but 
taking the easy way out is only human. 

An anecdote to end. In between two songs, Jon talked 
about voices in his head, which told him to do this 
and buy that in order to look how society tells us to 
look. They tell him he’s ugly when he doesn’t use 
product M, that he stinks without product N, that 
he’s socially unacceptable unless his clothes are from 
brand R. Now, that was a really wonderful speech 
and he is damn right in telling those voices to shut 
up! -Jon is nice and beautiful. After that, Brian con- 
tinued by praising everybody’s natural beauty, and 
that we don’t need to conform to these commercial 
norms. He’s right. Reality however is different, as 
clearly experienced that day. Beauty is following 
external norms, and that’s what I told Brian when we 
were sitting in the kitchen together. And then Brian 
gave me the only real compliment of that day —he 
said: But some of us already know how pretty you are 
even without being dressed up”. 


LIEVE GOEMAERE | UGLY DUCKING ZINE 
SHITTALKING 


No doubt, hardcore is the best it has been in years. 
Nearly every show I’ve gone to lately I’ve come away 
inspired to no end. Just last week I saw Esperanza 
and Tragedy, and that show was nothing short of 
great. The week before I saw Lifes Halt and the Fuck 
Shit Ups. You already know about Lifes Halt, but the 
Fuck Shit Ups are pretty much unknown outside of 
the LA area. But man, they are great. I'd even say one 
of the best local bands we have at the moment. 
Totally raw and gritty hardcore like you would hear 
on the “Flex Your Head” comp. No concern about 
whether they’re hitting the right notes or not, just 
pure energy and enthusiasm for what they're doing. 
The down side is they may be breaking up at the first 
of the summer, or maybe it’s the end of summer. 
Either way, if and when it happens it will be a crying 
shame. 

Instances like the ones I’ve just mentioned have me 
doing a lot of thinking, and reassessing my thoughts 
on hardcore. I won’t get into it all here now, just part 
of it, because if I were to give you a complete run- 
down of all that’s been running through my mind, 
that would take pages upon pages that these editors 
would be crazy to give up to such drivel, and besides, 
most of it’s personal. But anyway, one thing in par- 
ticular that’s been going through my mind is scene 
in-fighting. I’m talking about cliquing off and shit 
talking, friendships gone wrong, and the ones hurt 
mounting smear campaigns against one another. 
We've all engaged in this sort of behavior. Lord 
knows I’ve done more than my fair share, and 1 know 
you have to. I’ve read your zines, and briefly 
belonged to some hardcore “chat groups” (which 
after one week had me seriously contemplating drop- 
ping out of hardcore forever). 

I'll get straight to the point, scene in-fighting is a 
waste of time and energy. I see hardcore as a blank 
slate, no matter how many years it’s been around, it’s 
still left to those involved to make of it what they 
will. And given that, why not make it something 
worthwhile, and I'd like to go so far as asking, why 
not make today legendary? I like to think of the peo- 
ple involved in punk as possibly having an edge over 
most people in mainstream society, but then again I 
have to wonder. 

Here we have this channel to do something, to leave 
our individual, or collective mark on the world in 
some small way. And yet, I’ve seen zines try to make 


their name by shit talking and constantly attacking 
other, better established, zines over miniscule differ- 
ences, and bands write songs that are nothing but 
thinly veiled attacks on those in their circle of 
friends, or enemies, as the case may be. Don’t believe 
me? Take a look at those straight-edge records in 
your collection. I can guarantee a lot of those betray- 
al songs are about the singer’s girlfriend dumping 
him, or the part where he sings. “I’m still here” is 
more about being hurt by friends growing up and 
moving on, than it is about his dedication to the ‘xX’. 
I’ve seen local bands stand on stage and dedicate 
songs to someone they hate, and then before launch- 
ing in to the music, they say they’re gonna kick the 
guy’s ass. So fuckin’ stupid! Or certain zines where 
columnists spend far too many column inches trash- 
ing the editors of a zine they feel threatened by. Such 
discussions are best left between the two parties and 
are of no real concern to those outside. A waste of a 
valuable resource in the end. Might as well watch TV. 
Moments like this, what makes hardcore any better 
than a TV talk show, or some scandal sheet that 
brings you grainy photos of celebrities cheating on 
their lovers? If we’re going to pat ourselves on the 
back, making claims that we’re an alternative to a 
society that we feel alienated from, then why do we 
sometimes mirror that society? 

Maybe it’s safer, and easier to attack those nearer to 
us, and obviously smaller, less threatening than the 
targets we should really be going after. The world is 
far larger than the small micro-world of punk. But 
for punk to have any sort of relevance it should be 
aware of what goes on in the world around it. 
Otherwise, punk is merely an escape, and you can 
only run for so long. Instead of the petty bickering, 
we have some bigger problems to tackle. Here in the 
US we have George W. Bush, and there’s so much shit 
I just know he’s gonna fuck up, it’s unreal! In 
California we have things like Proposition 187, that 
passed a few years back - the one that attacks immi- 
grants, and other propositions that are basically 
aimed at crippling the rights of youth, and people of 
color. The Right is basically kicking our asses. All 
around the globe class wars are being fought in the 
guise of gentrification, racism practiced under the 
banner of economics, and the list goes on. So much 
more important than the stupid shit that punks are 
choosing to focus their energies on. 

I know none of what I’m saying is really new, but 
hell, I needed to get this off my chest. Part of this is 
written for myself as well as for you. In summary, if 
you have time to talk shit, then you’re not working 
hard enough. 


MATT AVERAGE 
PO Box 64666 / Los Angeles, CA 
engine98@earthlink.net 


90064 USA 


REFLECTIONS OF A SCENE 


I have been following discussions on the internet for 
quite some time now. Whenever I read one, I am 
almost forced to think about what hardcore means, 
because the behavior of some puts me in that situa- 
tion. They make me think whether my contribution 
to hardcore is useful. If hardcore were about some- 
thing I am not into, wouldn’t it be better, if I just 
withdrew and only were a passive listener and buyer. 
I do not think so. I have come up with the following 
column to show you my understanding of hardcore 
and in what way it could be improved. I am not say- 
ing this column is the only way. It is open for discus- 
sion as it should be. 

My understanding about hardcore is that it is a plat- 
form for communication and expression. It means 
exchanging opinions and looking at issues from dif- 
ferent perspectives. It means not to accept every- 
thing right away, but to closely examine it to see 
whether it is really what you want to pursue. It is a 
process that is sometimes slow and at other times 
rather fast. It is an active process. This is the fun of 
hardcore besides the music itself and meeting new 
people. The problems of hardcore are a result of lim- 
iting these points. We are closing off the scene. We 
tend to remain rusted in old ideas, thus limiting the 
idea of a broad-mind. We are limiting the group of 
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people eligible for entering the ‘scene’. We are talk- 
ing about collectives and forgetting about individu- 
als. We are criticizing superficially and forgetting to 
go in depth. We tend to praise ourselves about the 
so-called broad mind in the hardcore scene, but in 
reality this is a mere illusion. Everyone into hardcore 
has its own brain and as a result everyone has its own 
ideas. That’s okay. But using the term ‘broad mind’ or 
‘open mind’ has caused an illusion. Not everyone is 
welcome in the scene. Christians, capitalists, hare 
krishnas, tough guys and others are rather seen to 
leave hardcore than to stay by some. We do not 
accept everyone’s point of view. We tend to look at 
everything from one perspective, most of the time a 
theoretical one, and are so forgetting about practical 
aspects and individuals’ 
motivation. This has been 
caused by the way we 
look at people. We look at 
them according to what 
philosophy they are fol- 
lowing. We group them 
and tend to think they are 
all the same. This is main- 
stream behavior and does 
not fit in with the value of 
communication, because 
stereotypes are an obsta- 
cle to it. Another point is 
that when we criticize 
others we tend to criticize 
them superficially. If, for 
instance, we see new 
trends in hardcore (peo- 
ple changing lifestyles/ 
having ‘new’ ideas about 
old problems), we should 
determine why they are 
living that way and what 
it truly means before crit- 
icizing them. There may 
be more aspects to life 
than you know at that 
moment. Also people may 
have different solutions 
for the same problems. If 
you do not accept a solu- 
tion, because you see a different one, it should not 
mean you will disrespect the person. We may even 
have different motivations for following the same 
path. This does not mean we cannot work together. I 
think that when more people and more ideas come 
to the platform of hardcore, it will only make it 
stronger, because it will be more intense and inter- 
esting. It is time that the narrow mindedness of 
being afraid for impurities comes to a halt and makes 
the path clear for everyone who is open to discus- 
sion. 

As a conclusion, I can say that hardcore should look 
at its elitist attitude towards others, it should look at 
more different perspectives and get more insights in 
a topic before criticizing. Also by having written this 
column I am not saying I presented a complete view 
of problems in hardcore communication. I am just 
pointing out some. By the way, if you are only into 
hardcore for the music and meeting people, well 
that’s fine with me. That’s how we all started out. I 
also think that hardcore itself is not a philosophy, 
but as I said it is rather a platform for change and 
better communication among people. Don’t stay in 
hardcore with your ideas, but work together on the 
ideas you agree on and bring them outside. So they 
can be more effective. We do not need a revolution, 
change can be small, but still be very effective. 


“I learned that there were people who loved me. To 
be loved like that makes all the difference. It does 
not lessen the terror of the fall, but it gives a new 
perspective on what that terror means. I had jumped 
off the edge, and then, at the very last moment, 
something reached out and caught me in midair. 
That something is what I define as love. It is the one 
thing that can stop a man from falling, the one thing 
powerful enough to negate the laws of gravity.” -Paul 
Auster, Moon Palace. 

TIM 
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SHORT STORY 


Tim woke up by the same shrill noise that made his 
head ring every morning. With great courage he 
managed to turn the bastard off. His head still hurt 
from last night and he could feel his heartbeat 
pounding in his temples. He had fallen asleep in 
front of the TV set with the emptied Bourbon bottle 
next to his aching face. His limbs and body felt stiff 
and sore and he could hardly turn his head to take a 
second look at what time it was. He struggled to get 
himself off the couch and made his way into his tiny, 
windowless bathroom that probably hadn’t been 
cleaned in over a year. He used to be good about 
those things, when he still had women over to his 
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apartment, even though he had to pay them most of 
the time. He slowly took off his stained clothes that 
were reeking of alcohol and his own sweat. Carefully 
he let the cool water run over his head and down his 
aging body. As the water was running down his face, 
neck and ears he began to sing a song that he used to 
play with his first band when he was in high school. 
First rather quietly, since he felt awkward hearing 
his own voice echoing back from the ugly green tiles 
of the bathroom walls, but he gradually grew fond of 
it. He still knew all the words. They had played it 
many times and if he had a guitar right now, he could 
probably play the chords right along. He enjoyed the 
feeling, but the pleasure didn’t last for too long 
before he slipped into his usual mood again. He had 
lost almost every thing he ever wanted in life. It all 
seemed like such a waste to him, spending eight 
hours a day in front of a flickering computer screen 
trying to sell people things they didn’t need anyway. 
And he knew it better than they did. Nobody really 
had a need for the stuff people sold, most of it was 
simply ridiculous. But apparently there had to be an 
unrestrained urge to consume. 

He hated his job more than he hated himself. He 
despised everything about it, including his col- 
leagues, the stupid customers and his boss. He had 
gotten the job from his ex-wife, who held a supervis- 
ing position in the company. He couldn’t stand the 
mind-numbing routine anymore, he acted like a 
machine and sometimes he wondered if he was even 
still breathing. Unable to think of the last time he 
felt happiness, oh forget happiness, he couldn't 
remember the last time he felt anything at all. 
Laughing, crying, talking, loving, screaming, car- 
ing...he had long been past that. He didn’t take part 
in life, since it didn’t offer anything to him anymore. 
He couldn’t remember the last time he had had sex 
without paying for it and jerking off before going to 
sleep had developed into a compulsive habit. He 


admired people who were able to be content with 
their life and with what they were doing, but he 
hated them at the same time. There used to be times 
when he could get excited about a football game or 
going out with friends, sharing ideals, arguing about 
obviously irrelevant topics, attending poetry read- 
ings, getting totally wasted or playing shows with his 
old band. He still got drunk quite frequently, but 
only alone. Alone with himself and the TV set, which 
had become his best friend over the years. He knew 
exactly why he was drinking, and that was to extin- 
guish the last spark of passion that was still lingering 
inside of him, although he would have never admit- 
ted that to anybody. It humiliated and embarrassed 
him, partly because courage had never been one of 
his strong points, since 
everybody had told him 
what to do and how to 
act. They had set his 
goals and ideals for him. 
Nevertheless, it bothered 
him sometimes. 
He often contemplated 
leaving this miserable 
place and moving some- 
where else. Someplace 
where nobody knew his 
face and where he could 
start all over again with 
his life. He hadn’t been 
able to kill all the things 
he used to long for, that 
he somehow had never 
managed to experience in 
his life. Sometimes when 
he was bored out of his 
mind again at work, he 
started to look through 
travel magazines and he 
got carried away day- 
dreaming of all those 
| beautiful places, that 
were advertised in the 
fancy, glossy brochures. 
He forced himself back 
into reality every time 
again, realizing that his 
dreams were not to be fulfilled, ever. His job paid the 
rent and he could afford to go out to eat about twice 
a week at the diner downstairs, but that was basical- 
ly it. He remembered a time when he was happy 
with his life, when he was free of the mold sur- 
rounding him now. 
He stumbled out of the shower, not knowing how 
much time he had spent in there. He was desperate- 
ly looking for a clean towel and when he finally 
found one under a huge heap of clothes, he franti- 
cally rubbed himself dry. Trying to shed everything 
off. His skin turned deep red and started to peel and 
he felt a strong, overwhelming burning sensation. 
He stopped when he saw himself in the mirror. He 
looked at himself and his body that started to show 
first signs of advanced age. He couldn’t stand to look 
at himself and bear the thought that it was not too 
long before he would be eligible for a senior discount 
card. He couldn’t deny that he had let his life pass 
him, that he had let them dictate his life and make 
his decisions for him. The thought that he hadn’t 
lived, that he hadn’t obeyed his own will created this 
enormous abomination for everything, including 
himself. He was aware that he was the only one to 
blame and he would never forgive himself for letting 
opportunities pass, never. However, the fear always 
brought him back to the place he now belonged. 
He glanced over his room in this tranquil state of 
mind and his eyes suddenly stopped at the TV, which 
was still on and the little digital clock in the right 
corner of the old, gray set. The red fluorescent num- 
bers read 7.32. Hectically he started to pace around 
the room trying to collect his clothes that were scat- 
tered all over the room. He was cursing when he left 
his apartment. He was going to be late for work. 


MATTHIAS RAUCH 
Rheinstrasse 50, 76337 Waldbronn, Germany, 
conczine@aol.com, www.morningbefore.de 


SPIRITUAL JOURNEY 


While Reflections Magazine obviously started out as 
‘spiritual hardcore magazine’ it’s clear that in the 
content of writing there’s not much that could make 
you think I’m all that spiritual anymore. And in a 
way, you're right, but there’s also way more behind 
the surface that you may see. Any reasons for that? 
Oh yeah, a whole lot. And maybe the best thing to 
explain things a little is to look back and try to come 
up with things that show how I ended up 

being the way I am now and how] look at spir- 

ituality at this point in my life. 


I was raised in a_ protestant 
Christian family and my parents 
were both religious and also kinda 
strict in that. From when I was lit- J 
tle I was taken to church every 
Sunday, we always said prayers 
when we ate, my dad read 
pieces from the bible after din- 
ner and we _ said _ thanks. 
Problems started to arise when | 

had to go to Sunday school. That’s 

not really going to school on 

Sunday but an hour or so each week 

where you, together with people your 

age (I guess I was 12 / 13 years old at the 
time) got lessons on the bible and Christian 
religion. (Looking back, now 18 years later or 
so, it’s funny that I can’t even remember having 
one lesson on any other religion apart from the 
one | ‘belonged’ too... brainwashing bastards). 
Anyway, | did that for a year or so but got into a 


questions on life in general and my place, and my 

principles, in the whole scheme of things in particu- 

lar. Here I was, being a punkrock/hardcore kid that 

got into this whole thing because there was so much 

wrong in this world. There was so much evil and I 

wanted it all to be a better place. But, as I slowly 

started asking myself; “why do I want this world to 

be a better place?” where is that feeling coming from 

that I want things to be better? “Why do I want evil 

and bad stuff to go away?” and that were just a 

few questions that came across my 

mind... “Why am I the person that I 

am”? “Why should I be nice and caring 

while once I die this had no mean- 

ing anyway?” I got interested in 

the world’s religions and their 

answers to these questions 

that I think everybody should 
ask themselves... 


At around this time Shelter’s 
first album got released and 
even though I loved the 
music and lyrics I somehow 
felt like it was nothing but a 
way to recruit kids into that 
whole weird ‘Harrie Kriesna’ 

cult. How could anything that had 

i h guys wearing dresses and did nothing 
but jumping and singing weird stuff in the 
streets had anything good in it? Obviously 

it didn’t really lose my interest because after 
all, I thought and felt there was a lot of truth 

in the lyrics from that record. So, somehow 

I ended up buying a book that came from 


big fight with some teacher because I (the little ? ) ISKCON, the International Society of 
As 


annoying punk that I slowly became!) said, and 

that was more to be rebellious than that I had any 
good reasons, That I couldn’t see any difference 
between people who lived together or were mar- 
ried (at that time that was something ‘not done’ in 
the region I came from). I ended up being send 
away from Sunday school and I actually never 
returned. Which was actually one of the best 
things that could happen at that time because I 
hated it anyway and I didn’t feel that I was learn- 
ing anything either. 


From then on, things went totally downhill (at 
least, that’s what my parents thought, I kinda liked 
it!) and from being a total metalhead who flirted 
with Satanism, even though I never really got into 
it, it was of course very cool to piss people off wear- 
ing pentagrams and upside down crosses on my 
jeans-jacket with metal patches (yeah, I was metal 
all the way! Including the long hair!), I slowly got in 
touch with this music that was way more pissed off 


and way more ‘real’, you guessed it, hardcore and ‘ 


punk started to infiltrate my system. 


More and more I rejected everything that had any- 


thing to do with religion. I just couldn’t get it that 
there somehow was ‘a God’ that let starvation, war 
and all other world problems happen on his cre- 
ation. Of course, my parents weren't too happy with 
all that. Especially for my mother it was really hard. 


When I was a few months old I got baptized (which & 


is ‘normal’ in the protestant church, you get bap- 
tized as a baby) and the parents promise that they 
shall raise the child according to the bible and the 
‘rules’ of the church. For my mother that ‘vow’ was 
really important and to see her son rejecting every- 
thing she so firmly believed in must have been hard 
and I’m sure it kept here awake many nights. 
Somehow I still feel kinda bad about it, especially 
now that my mother passed away and the both of us 
never really explained to eachother how we felt and 
what we thought about religion and belief. On the 
other hand, we’re both pretty stubborn, or should I 
say ‘secure’ about our own beliefs and whenever we 
discussed things it usually ended up in a fight... 


So, ‘till I was around 19 or 20 I pretty much didn’t 
look into any ‘spirituality’ or ‘religion’ or just about 
anything that had things to do with, that, which I 
could not see. However, there slowly started to erase 


Krishna Consciousness. The title was “The 
science of self-realization” and even though 
that looked all difficult and hard to read, it 
wasn't. The book is in fact a collection of inter- 
views with the former of ISKCON, Srila 
Praphupada. He said a lot of things in the book 
that really made sense to me. Seeing things 
like vegetarianism and anti-intoxication within 
spirituality obviously was a relief to me. Yeah, 
straight edge now really made sense! 


At that time however, I still didn’t do much 
with the information that was handed to me 
because I still didn’t really dig that whole ‘cult- 
thing’ and I never got myself to totally dug in 
at that time (and well, I never actually did...) 
anyway, I start getting more books from the 
movement and made myself to read THE book, 
Bhagavad-Gita and even though some parts 
seemed weird, | found a lot of truth in it. 


At around ‘94 I also started doing Reflections 
zine and the few people who have those early 
copies surely noticed the obvious Krishna influ- 
ence in those zines. It simply was a period in 
my life where finding out my own spirituality 
was really important and Krishna Conscious 
was helpful in that. From then on, I adapted 
certain things about God, life and death and 
the reason why we exist, to my own life and 
kinda ‘decided’ where I stood and how I felt 
about those topics. Somehow however, I never 
really felt like being a part of the Hare Krishna’s 
and always kinda looked at it from an outsider’s 
point of view. 


Then, in the winter of 1995, my mother totally 

F unexpected died from a bacterial infection that 
only happens to one out of 10.000 people. She 
wasn’t sick or anything but somehow this bacteria 
infected her blood and there’s nothing doctors can 
do about it. At that moment and the months after 
that I totally felt how everything that I read, studied 
and thought about in the last couple of years totally 
made sense. Of course I didn’t know things for sure 
but beside the fact that I felt grief, I also felt some 
sort of calmness that never went away after that, 
thinking about my mother’s death. I felt, and still 
feel, that death is something to accept and that there 
really wasn’t a reason to be angry or sad except for 


my relatives and myself. And feeling sad myself 
somehow felt weird... I simply knew my mother was 
in peace. And yeah, that may sound naive, dumb or 
whatever you can think of. I feel that way and I don’t 
care if people think different. That’s my truth and I 
belief in that. 


And even then, when I realized that a lot of things I 
believed in, to me felt so right, I never wanted to 
‘dedicate’ my life to serving God, or Krishna or what- 
ever name people may think of, in the way not only 
Krishna Consciousness but many other religions tell 
us. I always felt that by doing things you felt were 
right and being a nice and good person in general 
was simply ‘good enough’. I never felt guilt in that 
matter... 

As years went by (and I was about to say; slowly went 
by... but in fact they went very, very fast... it’s unbe- 
lievable how fast time goes by, especially when 
you're getting older... but that aside) I never really 
felt a need to search for more knowledge or to asso- 
ciate with more like-minded people. Maybe the dead 
of my mother and my personal reaction and the way 
I dealt with that has something to do with how I 
reacted on other people’s spirituality and, often, 
their drive to talk (or preach) about it. 

“And things have gone downhill ever since for that 
Reflections kid!”... I guess that many people who are 
still really involved with Krishna Consciousness 
could say that. Not that I know if any do, but as in 
that religion there are many expectations and ‘rules’ 
to live by, it seems pretty obvious. Not that I ever 
cared though... 


At this point in my life, I feel there’s no need for any 
organized religion. And honestly, to say ‘no need’ 
isn’t even strong enough. From standing on the side- 
line of Krishna Consciousness I’ve seen the same 
kinda things that I hated in Christianity... The gos- 
sip, the lies, the false politics, the accusations, the 
false pride and egos... It’s all there... Like in any 
other religion. Like in any organization. Anywhere 
where people are making the rules and follow the 
orders given by other people... And in that matter I 
also understand all the mistakes and everything that 
goes wrong... It’s all people and therefore | won’t 
really judge it because nobody’s perfect after all. 
Still, there’s no place for me... 


The same day Suzanne and myself moved to Arnhem, 
where we live for a few months now already, I 
crossed the street to check out the neighborhood and 
the first thing I saw were words written on a wall 
that said: “God hates religion” and I don’t know if 
that is true, and I’m sure that there are many, many 
people involved with one religion or another are 
totally sincere and honest. And I do know people 
who gave their entire existence to religion and are 
totally happy with that... More power to them. For 
myself however, I’m too much punk and I’m too 
much hardcore to accept an organization, a teacher, 
or any other authorial figure to be ever able to do 
that. At this point in my life, I'll be 31 by the time 
this is published, I now, more than ever, know that 
spirituality is something really, really personal and to 
share it with other people can be something very 
beautiful, but I guess that one time too often I’ve 
seen things gone wrong because of the involvement 
of people... 


To me, my spirituality is actually not really some- 
thing to explain. I wouldn’t have a clue how to share 
it with other people. And I’m confident with that... 
Now more than ever... And even though I don’t want 
to end this article in a preaching way, but maybe it’s 
a good idea to look in a dictionary and check out 
what it says when you find the word ‘spirituality’... 


Johan Reflections / info@reflectionsrecords.com 


PS. If you feel like reacting on someone’s column you 
can either contact them personally but we'll gladly 
receive respons in the form of letters. Above all, keep 
in mind that the opinion of the writer is of them 
solely and is not per se supported by Reflections. 
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AN INTERVIEW WITH CHRIS COLLOHAN. 


First of all: Why are you touring Europe? 
Nobody knows who you are! 

Well, in fact it’s really stupid because, yeah, 
nobody knows who we are. The thing is: 
The Swarm was supposed to come with 
Bloodpact and that didn’t work out. 
Because the band split up? 

Yes, The Swarm split up and the people are 
going into different directions. For some, 
hardcore is more than just a lifestyle than 
it was to others...And I kinda had some sort 
of ‘passive aggression’ thing with it. A men- 
tality of “Fuck, that’s not gonna slow me 
down!” If the others want to go into differ- 
ent directions and all, that’s fine. But I 
want to do this! So we somehow got togeth- 
er kinda fast. Like a few months ago. And 
we were just fuckin’ stupid about it. We 
kinda had this thing that if we want to do 
it, we just do and see what happens. It real- 
ly didn’t make any sense to come to Europe 
without having a record out and all. But we 
just did it. We got together in Ann Harbor, 
because that’s halfway in between Chicago 
and Toronto. We practiced once, made a 
couple of songs, got back together a second 
time, wrote some more songs and recorded 
them... and that’s basically what happened. 
And those songs appeared on this 7” we 
have with us. 

But the band is serious now? 

Oh yeah! It was cool to do this, we got to 
know eachother a lot better and we became 
a lot tighter. 

And you’re all really motivated to get this 
band going? 

Oh for sure. The Swarm was kinda being 
pulled in all different directions in the end. 
Some of them... their lives just got away 
from hardcore and well, people like me 
couldn’t take that! (Laughter) 

And that’s different with Ruination now? 
Fuck yeah! We’re all so much on the same 
level. We’re all so much alike in what we 
value in hardcore in terms of ethics and in 
terms of music and all... 

What is it that you value? 

I think we all have this idea... | mean we’re 
all straight edge and all. And we all have 
this same inherent idea that hardcore 
should have a punkrock mentality. There 
are certain D.I.Y. ethics that are important 
for hardcore, plust the music should be 
pissed off, aggressive, anti-authoritarian but 
intelligent. Music that is reckless and fun 
but also smart. 

Did you always feel like that? Or did you 
maybe go through different phases? 

I never liked any of that early nineties 
music, except for maybe Unbroken and 
Chokehold and okay, I got to admit: Pitbull. 
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It was to me, all a bunch of crap! And a lot 
of people made fun of me for liking Pitbull, 
but I think Pitbull is great! (Laughter). I like 
Mayday and Ricochet and you can all kiss 
my ass!! (Laughter) But I actually listened to 
the same music since I was 15. And okay, I 
know it’s kinda stupid, but before I knew 
any better I had a 4 Skins record. 
Hmmm.... 

Yeah, yeah, I know! But I think that among 
that record, I had The Exploited, Black Flag, 
a Crass record, a Minor Threat record, The 
Dead Kennedy’s and yeah, The 4Skins! 
(Laughter) And it’s funny but I still listen to 
those records when I’m home. 

| forgot, how old are you? 

Well, I’m 25 now, and at that time I just 
was a young teenager like anybody. But I 
didn’t get into hardcore because of any 
friends. I just listened to that stuff on my 
own and later I found out that it was there, 
on a real life, approachable level... 

That’s kinda like with a lot of older people 
in hardcore, like Andy (Bloodpact) has 
that same thing, | have that thing... That 
we all came into hardcore on our own. 
Not through a clique of friends or any- 
thing. 

I think to those people it’s a lot more 
enduring. A lot of people get in to things 
through a group and then get out of that 
thing in a group. But when you learn about 
hardcore, or punk and the ethics and all, 
when you do that on your own, it’s totally 
different and it seems to last longer. 

Are there any things that you don’t like at 
all in the hardcore scene? How things 
evolved over the years? 

It’s hard to say what you like or don’t like 
because that also kinda changes over the 
years but when I got into the whole thing 
and that was in the early nineties, it 
seemed that the topics were smart. And 
that really, really helped me as a person. I 
was raised as a Christian. I was raised in an 
atmosphere and a town with a lot of big- 
otry around me and if I hadn’t had come 
into hardcore, because I was also drinking a 
lot at that time... It was cool because at 
that time there were a lot of pretty dedicat- 
ed Straight Edge kids and people were just 
basically smart and thought about things. I 
really liked that of the early nineties. Bands 
like Chokehold, Manliftingbanner... And it 
may sound kinda tacky but it changed my 
life. And I knew, right from the start that 
that was the direction I wanted to go and | 
just never let it back since then. And yeah, 
it’s funny cause in the end all the kids that 
really inspired me a lot turned out to be 
jocks! 
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You feel dissappointed about that? 

I do. I think the way I survived it is to keep 
it at arm’s length. I don’t usually get too 
excited about something. If I know people 
personally and if I have good experiences 
with them and I know they’re for real... 
That’s just enough to keep me going. But 
the majority of it... 

You also have friends outside the hard- 
core scene? 

Oh yeah. 

So you can step back a little.. 

I learned more about myself and why I was 
Straight Edge when I was totally away from 
it. That was at a time... I guess a year after 
Left For Dead. Between The Swarm and Left 
For Dead... I fucked off and went to this lit- 
tle town and I didn’t talk to anybody. It was 
actually pretty great. I basically just worked 
and chilled out. I took some classes at a 
school. And I learned a lot about myself at 


that time. Just being on my own. 

But then why did you get back into it? 

I never really left it but I kinda took a 
break... Kinda for myself to see who I am, 
where I stood once that fucking hardcore 
show is over, you have to know what that 
word ‘straight edge’ has to do with you and 
why you don’t drink... 

And you know that? 

Oh, I totally know that! I was fucking 
destroying myself during my adolescence. It 
either was “You control the things that go 
into you, or they control you”. I never got 
back on that. Whether it’s television, or 
religion, chemicals or the media. 

How do your parents feel? You told me 
you were raised as a Christian. 

I was just raised by my mom, and she’s still 
a Christian but she’s pretty cool. She sees 
evolution... You know, I was a pretty hectic 
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teenager. I’m pretty anxious as a person. 
And even worse when you were younger? 
Oh fuck! And I was drunk, imagine that! 
But some people get really to themselves 
when they’re drunk. But that wasn’t your 
case? 
(Laughter) Oh no! I was completely fucking 
self-obliterating, but my mom, now after a 
lot of years where we didn’t talk and we 
didn’t get along... I mean, she’s really like 
my only family, and we can talk now and 
it’s really cool now. She respects me now 
and she knows that I think a lot and she 
knows that my life is about positive things. 
It’s not like now that I’m not a Christian 
anymore that I go to hell and all that crap. 
She doesn’t worry about me and she’s a lot 
of support for me and the things that I do 
finally. 
The whole Christianity thing... | mean, in 
Europe, people just don’t seem to care 

. 3 


about it that much while in the US it’s way 
more ‘tense’. You know what | mean? 
Well. I’m Canadian.. (Laughter) first of all: 
I’m Canadian! (Loud voice!) 

What’s the difference? 

Yeah, what’s the difference between you 
and Germans! (Laughter) 

But you know what | mean, there can’t be 
that much difference between Christianity 
in the US and Canada! 

Okay, North America and Canada are kinda 
alike... But Christianity was brought to 
those places by the Europeans and they 
brought this whole ‘morality’ with it. A 
whole culture that came along... 

| know. I’m guilty! (Laughter) 

(Laughter) It’s okay. Well, we just had a 
meeting and we came to the conclusion 
that you’re off the hook. (Laughter) But 
what I mean is that there’s a morality that 
comes with it (Christianity) and whether or 


not you're religious, or that your family is 
religious, you’re in a society that somehow 
‘pushes’ this morality on you, whether you 
like it or not. It affects your socializations 
and your motivations for things that you 
don’t even realize consciously... 

Like what? 

Like ‘Hell’. The idea that there’s a hell. Or 
‘guilt’... 

Did you have to, like, struggle with that? 
Did you feel guilt? 

Yeah! I still do. For years and years, I’m 25; 
turning 26 this year and I still feel... 

But what do you feel guilty for? 

I guess when you... Okay I was raised par- 
ticularly Christian. More than the average 
family I think. I can’t generalize of course, 
but I’ve seen family men who were fucking 
wife-beaters, who were supposed to be 
these good Christians and I’ve seen a lot of 
bad things. And it’s of course not fair to say 
that for all Christians because they’re all 
people and people in general easily fuck 
things up but... I don’t know. I had bad 


‘experiences with it... also good ones but 


the bad ones outdo the good ones, I guess... 
But isn’t some sort of ‘moral’... isn’t that 
good? 

The ‘monopolization’ of the moral, like 
“This is our religion, this is how the uni- 
verse is, and this is how God is”. I have a 
problem with that! I believe that you can do 
things in a totally right way... I’m not 
against most of them (religions). If you look 
at the basis, then most of them, the basis of 
Buddhism, Christianity and Hinduism... the 
basis in fact is: “Live well and don’t fuck 
people over”. And I don’t disagree with that 
for a second. I do however disagree with an 
institution that’s, unfortunately, still 
around all that. 

Oh, | totally agree with you! When it gets 
to a point when people choose a leader, 
or some hierarchy, or some group 
‘around’ their spirituality, then it goes 
wrong... 

That’s people... people aren’t qualified to 
represent God. 

It’s something... and | thought about this 
a while ago, isn’t it that even within hard- 
core things like these happen? 

Yeah and it’s scary. In the last five years or 
so, so many things happened that de-politi- 
cized hardcore makes it possible that no 
one even thinks it’s strange anymore for a 
Christian hardcore band to come around. 
And the Christian hardcore kids don’t even 
realize that’s a contradiction. You know, I 
studied religion in school. It’s not that I 
condemn things without knowing things. I 
think religion is really socially, culturally 
and even psychologically interesting. I was 
raised a Christian but I turned a complete 
180 degrees from it when... 

You became a Satanist! (Laughter) 
(Laughter) Yeah! Nah, I became really reac- 
tionary against it. And then I was: “Who am 
I reacting against?” Because I still had the 
same fundamental questions in my head 
and in my heart and that’s, at least for me, 


but many other people have that, it’s that 
spirituality versus religion thing. I mean, I 
never know what the hell is out there! I’m 
not qualified to know... 

Any idea? 

I’m not 2000 years old and I’m not a million 
years old. I’m fucking 25 years old... 
Then... what do you think what happens 
when you die? 

I don’t know. I can never... I have no idea! 
Are you afraid to die? 

I don’t know... I guess I’m more afraid not 
to live... 

That’s a good answer... Then, and actually 
| asked more people this.. | think you con- 
sider yourself a good person, or at least a 
person that tries to be good... Did you 
ever question where that’s coming from? 
I try not to think off... like “Am I a good 
person?” I just think that the way that I live 
is build into my life now. 
And I have kinda rules that I 
try to live by but I try not to 
think off it to... It’s really 
easy to congratulate yourself 
and be like: “Look at me, I’m 
doing great!” 

| understand... but what | 
actually meant was: You 
obviously somehow 
‘choose’ to be a good per- 
son. To be maybe rebel- 
lious, to be progressive... 
while it’s more easy to... 
let’s say just don’t give a 
fuck and screw people. 

It is... It’s real easy to make 
your whole life on fucking 
people over and don’t have 
any questions on guilt or 
what ever and be just as 
happy as any of us... 

Is that maybe your 
Christian background? That 
you still feel ‘guilt’? 

No, I don’t think so. Maybe 
that played a part when I 
was younger but right now... 
I guess I just want to live my 
life and do as less damage as 
possible to the world around me. Or just 
minimize the damage... Minimize your 
impact on ecological matters. Or on social 
matters... That doesn’t really have to be a 
moral thing. I think that, there’s just so 
much ‘rights’ that we have to ‘destroy’. You 
know what I mean? You can only have so 
much consciousness of the things to the 
way it can change your lifestyle and I guess 
I just try, to the most realistic extent, to do 
things as good as I can... 

That’s the reason you chose to be 
Straight Edge and a vegan? 

Yeah, Straight Edge... I actually still try to 
maintain that Straight Edge and hardcore 
don’t have much in common for me, 
because the way it turned out over the last 
couple of years is a complete joke... And it 
has always been that way. I was this punk 
kid in the beginning and there you had 


those Straight Edge kids and now, look back 
at it, it’s all a fucking joke! None of them 
maintained... In a way it’s like: Why do 
they have to scream so loud about it when 
they feel completely comfortable with it 
themselves? You know what I mean? But to 
me, those things (alcohol, drugs) are noth- 
ing but a fucking poison to me and my per- 
sonality. Cause for me it’s like: All or noth- 
ing. But I never felt that Straight Edge 
should be connected with hardcore. I never 
wanted to call myself Straight Edge for a 
really long time. When I became Straight 
Edge the whole scene around it was actually 
nothing but a bunch of thugs and self-right- 
eous jocks and | didn’t want to be associat- 
ed with them. That I call myself Straight 
Edge now is somehow more like a personal 
thing I guess... 

Do you really want to try and make a dif- 
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ference with Ruination? Do you have cer- 
tain goals with the band? 

No... It’s just great to have fun and go 
crazy... 

And recording plans? Or plans like you 
have something to achieve? 

Well recording... we’ll see what happens in 
that matter.. But for things to achieve? You 
know, like with The Swarm, it’s cool when 
someone picked up your record and that 
person comes up to you and asks you about 
what they read in the lyric sheet, that they 
actually think about what you did, as a 
band. That’s great and that will always 
make it worth for me. 

You still have this ‘urge’, and | know it 
sounds cheesy, but do you still want to 
change the world? 

I think that what to change the world is not 
to try, but to live a certain way. To see that 


people are sincere about it and that other 
people see you are sincere about it. Then 
you feed eachother’s fire. That’s what’s 
important to me. 

How do you see yourself in ten years in 
that? 

I can’t see myself living in another way 
then that I do now. I made all my changes 
kinda like: Once and for all. I can write 
things in stone when I feel they’re right for 
me... I stick to that. But hardcore is always 
gonna change, no matter what. And I’m 
lucky that I always was and still are around 
people that are at the core of it. Who know 
what’s going on. But of course, I don’t know 
what I’ll be doing when I’m 45 years old. 
Maybe I totally wreck my body and won’t 
be able to move... I do know that I can 
never be not vegan, or that I can never be 
not drinking. I know that for sure... I’ve 
always been interested in 
health issues because I have 
“Iron deficiency”... 

What’s that? 

That’s when your body does- 
n’t take enough iron... And 
I’ve already kinda make the 
choice that I’m not gonna 
change my diet for it. I can 
get sick and die, but that’s 
important to me. That’s the 
way | live and that’s what I 
mean with ‘staying away 
from hardcore’ because hard- 
core is always gonna change 
and I still gonna be who I 
am. 

Do you feel, and don’t get 
me wrong on this, but do 
you feel superior to people 
who just live their life, get a 
job, kids... and ‘superior’ 
isn’t the right word.... But 
do you know what | mean? 
That depends on... I mean, 
you can only tell if you know 
everybody out there person- 
ally... 

Yeah sure, but... | mean do 
you have a daily job? 

I work in a bar, and I go to school... 

But then you’re around people who must 
be totally different than you... 

Well, yeah... and initially, maybe that’s why 
I went out at got the job at that bar because 
I didn’t want to be one of those self-right- 
eous Straight Edge kids that couldn’t han- 
dle the real world out there! (Laughter). And 
I fucking see things every night that makes 
me feel good about being Straight Edge. But 
I can get along with those people, it’s easy . 
enough. And when you talk to them and 
you influence them to... “I’m Straight Edge, 
You know, from Minor Threat!” nah, just 
kidding, But I tell them that I don’t drink 
and sometimes people are affected by why 
you choose not to drink. But in the end you 
got to respect people... 

Don’t you also see that people outside the 
hardcore scene are often more open- 
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minded than the ones within the whole 
thing? 

They are... I always had this weird para- 
noid outlook on the world. That it was me 
and then the rest of the world. But where I 
work... It doesn’t really make me bitter but 
I’ve seen a guy for example that was so 
drunk that he fell down the basement 
stairs, and he cracked his head open and 
died. And the bartenders laughed... And to 
me... I mean,”That guy fucking died for 
that!” It just reminds me that I’m never 
gonna fucking do that. And that has noth- 
ing to do with hardcore, that’s fucking real 
life! That fucking destroys people! It’s like 
I’m listening to an Earth Crisis song all the 
time (laughter) but to me, that’s what it is; 
a fucking poison! 

Did you ever write songs about Straight 
Edge? 

I try not to write songs about Straight Edge 
per se, but like with The Swarm songs 
about the industry. Because that’s more 
important, and beyond hard- 
core, that those industries suck 
the lives out of people and feed 
them disease... And I under- 
stand because for most people 
all that is the easiest way out. 
Whether that’s drugs, alcohol, 
sex... It seems that, especially 
for the working class that’s the 
easiest thing to do. And I don’t 
know what can change that... 
Do you embrace a certain phi- 
losophy? 

Well, I never really was a person 
for ‘isms’... Like communism, 
when you're into that it seems 
that every thing you say, or 
every opinion you have should 
somehow be backed up by communism. 
And I don’t feel that way. I believe in social- 
ism, but that means a lot of different 
things. 

How do you see that? | mean, like you 
have Seein’ Red, who are a really outspo- 
ken political band that really focuses on 
the outside world, and then you have a 
band like Catharsis, who is kinda the 
same but focuses more on their own 
lives, that they adopt a lifestyle and some- 
how ‘create’ a society on their own... 

I think Brian is a really good example. He’s 
an awesome guy and the way he deals with 
things... that’s awesome. To me it’s like... I 
have to work, that’s probably why they call 
it a ‘system’. You’re somehow stuck... To 
me the best way is to somehow play the 
game but not so, that you get stuck into 
their game. To never loose track and realize 
that you’re playing along... 

How do you feel about hardcore bands 
that live off their music, being that they’re 
on the road all the time? 

It kinda depends on how they do it. It 
sounds stupid but I always tried to keep 
things small. Like with The Swarm, we got 
offers from big labels and I always felt 
like... I don’t know 
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The Swarm could’ve done that probably. 
Just touring... 

Oh yeah. There is a way to do that, in a DIY 
way... and I can’t really put that down. But 
we played with Sick Of It All a couple of 
weeks ago, and they’re like a band that, toa 
lot of people, sold out. And I’m one of the 
most cynical people around, and I talked to 
Pete (Koller, Sick of it All) and that guy is 
great! They’re hardcore all the way! They’ve 
been doing it forever! And he was like “If 
something happens with Sick Of It All and 
we gotta stop, then Lou has to find himself 
a job, be that a garbage man or whatever. 
He’s got a family, he’s got a kid... and that’s 
gonna be it for him”. And I totally under- 
stand. When you're older and you get a 
family and you’re into hardcore like that, 
then I totally understand you got to make 
some money. Unless you're living in a squat 
or something. 

Did you change in that matter? 

Oh yeah, whenever you’re young you really 
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see things black and white and when you 
get older you just learn more and more 
about things like that. Or you understand it 
better... I think that if you choose to live 
this life in hardcore you got to at least 
make enough so you can sustain in that 
life. It’s easy when you’re sixteen or seven- 
teen and you live with your parents but 
when you got to pay rent, and you also 
want to tour... the money got to come from 
somewhere... Like we’re thinking about 
putting out the records ourselves. Like 
Crass did, so we can cut out the middle- 
men... I think that people, who are just in 
it for the money should fuck off, don’t get 
me wrong, but you also should try and be 
realistic. 

Isn’t that also with... | mean, there’s a lot 
of labels that started out really small, and 
they just grew up to a point where they 
were so big they had to hire people and 
all... 

Oh sure, but like Victory... at a certain 
point they started putting ads in college 
newspapers and all those magazines that 
had nothing to do with hardcore, it all very 
much seemed like nothing but a big mar- 
keting plan. A scheme... and that sucks! 
And I’m sorry because there’s friends of 


mine who are on that label but that doesn’t 
change my opinion on the fact that they 
suck. And especially now that a lot of kids 
get into hardcore and out of it just as fast 
and a lot of new kids don’t even fucking 
realize what it took to built this whole DIY 
thing. All they see is big labels and records 
you can get in the fucking mall. 

Exactly... kids don’t even know! 

There’s kids that haven’t got a clue what 
you're talking about when you try to 
explain it to them. Like with old school... 
they all go “old school” and they don’t even 
know what they are talking about! 

And | don’t wanna be this cynical old man 
that goes “Back in the day it was all bet- 
ter!” because it certainly wasn’t... 

No, there were also bad shows and good 
shows, and also good people and assholes. 
But the business has definitely changed and 
I don’t think if that’s for the better... But 
then again: I much rather go see a 9 Shocks 
Terror show than any Floorpunch show. I 
know that there are definitely 
still sincere punk kids out there 
that are not in it for a quick 
buck. That’s worthwhile to me. 
But like with The Swarm, that 

) band became big really fast, 
that can happen with Ruination. 
All you can do is try and to con- 
trol that. You don’t have to be 
full of shit. And I know that it 
happens, I mean now with 
Ruination there were already so 
many people that wanted to doa 
record. That happens when 
you're that ‘buzz’ band. That 
happened with The Swarm. But 
we're just going home and talk 
about what we want to do and 
with whom we’re gonna work or whatever. 
But you know, you guys carry that name: 
ex-The Swarm, -ex Los Crudos.... 

Oh yeah, you're absolutely right. That’s why 
we try to keep things at an arms length and 
do this for the right reasons. 

Is there actually a question you expected 
me to ask you? 

Yeah, about that thing around my dick. 

Oh, the cock-ring? 

Yeah, I was in Amsterdam and I knew | 
could find it there! Because, you know, 
when you’re a vegan and you're into kinky 
sex, it’s fucking hard to get stuff. Did you 
know that? 

You’re into kinky sex? 

Yeah, I guess so... Not like ‘porn’ kinky sex, 
but... I like groovy stuff. 

So you and your girlfriend don’t beat the 
shit out of eachother? (Laughter) 

No, no way! 

Not like in Japan, what | heard just recent- 
ly, that they cut eachother up and put 
Tabasco sauce in the wounds and then 
have sex? 

(Laughter) No, not really! And we’re not 
into drugs so we’re just gonna stick to sex 
and fucking rock’n roll. @ 
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INTERVIEW 


MIKE THORN / MAXIMUMROCK 


So Mike, how did you end up here at Maximum Rock ‘n Roll? 
Well, first of all: ’m not really ‘the main man’ here. There’s three of 
us in total, Arwen, and she’s here for about two years and then 
there’s Andrew Scott, who just got here. A little less than a month 
ago. He’s the third coordinator. How I got here is... What happened 
basically is this: Tom Hopkins who has been here for a long time, he 
wrote me and asked me. And | wrote him back saying, “yeah, I’ve 
thought about it before, and I’m definitely interested!” And | e- 
mailed back and forward with Tom and then later on with Arwen. 
Then with head coordinator Sean (Sullivan) and I talked on the 
phone with Tom, and then with Arwen for two hours, and then they 
decided they wanted to fly me out here for an interview. That was in 
the middle of August. It was for two hours, and there were like twen- 
ty people around me in a circle (laugh- 

tery. 

What questions did they have? 
Well, they started asking what my 
résumé was. What my organizational 
skills were. What my opinion was on 
the review policy of Maximum. They 
asked me my favorite Black Flag song! 
Just about everything! (laughter) 
What do you think about the review 
policy (for people who don’t know: 
Maximum Rock’n Roll used to be 


sometimes refused to write 
reviews when the music wasn’t 
‘punk’ enough...-Johan)? 

I agree with probably 90% of the 
review policy. That bands or 
labels who do business, no mat- 

ter how small those business is, 

with major labels... That’s not punk. We cover 
punk and being involved with major labels is simply not punk! There 
may be punkbands on major labels, but their actions are simply not 
punk! 

And then how do you feel about Revelation Records for example? 
I think Revelation records isn’t really punk. They put out major label 
vinyl. They released the vinyl for Rage against the machine, No 
Doubt, Bush... plus, in my own personal opinion, I don’t care about 
Revelation records because... and there’s all sorts of labels like that, 
Victory records... labels that my friends are on, like Nitro. To me, 
personally, they’re simply not punk. They run it as a business. And 
yes, you need money to survive. And what better way to survive than 
to do something that you love? But at the same time, when the busi- 
ness overshadows the essence of creating something like a counter 
culture’ or what not... When people become more businessmen or 
women as oppose to being punk... that’s what bothers me. 

But then again: Maximum is really, really well set up. Like a busi- 
ness... 

It is... It’s really well organized. But the way it is done... Like none 
of us gets paid to do this. Maximum pays for my rent. But then again, 
the Maximum house is where everything is done, and it’s where | 
live. But like what we talked about before this interview, even if I 
couldn’t live here, I still would be interested in working here for 
Maximum. It’s also that, somehow Maximum created this whole 
‘thing’ where we don’t have to do things just because we have to 
make money... We strife to put ourselves in the position where we’re 
doing things because we believe in them. We try not to compromise 
ourselves. But we’re not perfect. And we talked about Revelation and 
they’re not perfect either, in that matter that I don’t want to say that 
we're better than them or anything but the review policy worked for 
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BY JOHAN PRENGER 
the most part. 


But there also was this policy that when it didn’t ‘sound’ like 
punkrock, it wouldn’t get a review either... 
See, this is where the 10% comes in! (laughter). Honestly, I think it 
gets faded away... But I know where it’s coming from. At a certain 
point you had bands that put records out that somehow wanted to 
use MRR as a stepping-stone. But then there was this band called 
“Rain like the sound of trains”, they had a sound that was of course 
‘mainstream accessible”, but they weren’t interested in mainstream. 
They were interested in punk and its society. And that is where MRR 
made a mistake | think. But | think it’s a decision that really should 
be made on each individual release and band. Like Submission 
Hold... 
They’re definitely punk! 
Exactly. But musically they would not fit in the ‘punk definition’. 
When their record comes out, I think it should be 
reviewed, you know? But there’s also 
people who think it shouldn't... 
Do you have discussions about 
that? 
Well, it’s kinda like, when the 
record comes out and there’s actu- 
ally two people who decide 
whether it’s gonna be reviewed or 
not. When they decide it’s not 
reviewable it’s gonna end up in a 
special bin, and if people see it and 
still wanna review it, that’s okay too. 
So, they’re pretty easy in that. And | 
think that in 95% of the cases they 
make the right decision in saying, 
“that’s reviewable, and that’s not”. But 
like with Submission Hold it’s hard. 
I mean, the punk/ hardcore scene is so 
diverse these days, totally different 
than 10 or 15 years ago... 

Yeah, I think the real struggle with MRR is 
to not make it an indie rock magazine, and to keep maintain that 
punkrock feel to it. 

Is Tim Yohannan still important for everyone that works at MRR? 
As in certain policies... oh yeah. There’s certain things that are writ- 
ten down. Certain things that we can’t do. Like the way it is organ- 
ized, we can’t get a glossy cover, things like that. No matter what, 
even if that would mean that MRR could no longer exist, we cannot 
do that. 

Did he... Did he write a whole manual for that? 

Yes, he indeed did that. It’s called “how to make Maximum Rock’n 
Roll work”... And it tells you what to do, day by day! (laughter) 

But seriously; did that put a lot of pressure on you? 

Oh yeah. There’s still a lot of pressure on me. I’ve only been here for 
two and a half months. I’m still afraid of overstepping boundaries. 
I’m still afraid of.... I'm not totally comfortable right now... 

But at this point, do you see yourself doing this for a long time? 
Oh yeah. Certainly! 

Did you ever do a zine before? 

Well, I did a one-page zine, but that was two and a half years ago. 
This is something completely different. Like all I’ve ever really done 
before is that I booked shows. I booked festivals. I did shows in the 
basement of my house, in halls... And I played in bands. I’ve done big 
festivals where 1500 kids were. And that was actually the reason 
they asked me to work here. For my organizational skills. And that’s 
weird to me to be honest! (laughter) I don’t write anything down, I 
have it all in my head and... 

Are you sloppy? 
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Oh yeah. I know what needs to be done but sometimes | put it all for- 
ward to the last minute and... the good thing is that there’s 3 coor- 
dinators. For example Arwen is really, really well organized, she 
writes everything down. She’s really good at dealing with people, 
like printing companies and all, business-type people. And me,, I’ve 
never had to deal with those kinda people before. Maybe in a year or 
so I will be able to do that too. I’m the kinda person that gets pissed 
off at the typical ‘suite and tie’ kinda 
guy and I need to learn that. It’s kinda 
going in the way that each of us does 
their own thing. Like Arwen does a lot 
of contacts with the business kinda peo- 
ple, she does a lot of copy-editing on the 
magazine to make us all look smart. 
Andrew has a lot of experience doing 
layouts and I would handle a lot of con- 
tact with people about ads for example, 
and there’s a lot of overlap as well. So, 
there’s a crossover for sure. But we try 
to have each person do what they’re good at. 

Do you have a specific goal? Maybe to make the magazine even 
bigger or something? 

My thing with MRR is.... I don’t specifically want it to be bigger... It’s 
168 pages already! (laughter) and as far as print run goes; I don’t real- 
ly care about the print run. What I would really like is to make MRR 
as influential again as it was 12 years ago. Not that we should be 
‘kings of the scene’ or something. But I’d love to make MRR a maga- 
zine that people are excited about when there’s a new issue coming 
out. 

Well, to me, it really starts getting back at that. I honestly didn’t 
buy the zine for two years or so and since 4 or 5 months I started 
picking it up again. Before that it was kinda boring to be honest. 
Yeah, I see. What J think is that MRR should definitely keep carrying 
garage rock, but for quite some time they were too heavily focused 
on that. I come from the hardcore/punk, you know ‘crust’ scene. I 
don’t like many garage bands. I think most of ‘em are crap. But that 
doesn’t mean we shouldn’t cover them. There’s surely a place for 
that. But we should also cover real hardcore bands, also straight edge 
bands. 

There always seemed to be this ‘anti’ straight edge thing going on 
at MRR. 

That’s because it’s all drunks here, except me! (laughter) Everyone 
here drinks, so... But it mainly has to do with the fact of the men- 
tality of that scene. There’s a lot of conservatism is that scene. 

The jock mentality... 

Exactly. And you know what, I’ve been straight edge for almost ten 
years now and that whole mentality disgusts me. There was a point 
where I even refused to call myself Straight Edge... But then, I have 
a Straight Edge tattoo on my wrist. I can’t deny it! (laughter) A lot has 
to do with the fact that MRR has a lot more up with that certain 
‘punk attitude”. I think that’s the main 
reason why there was never a lot of 
straight edge stuff in the magazine... 
To me, it felt like MRR kinda stood still 
for a while... there were so many new, 
good bands that I never saw featured 
in the magazine... 

I think the last year, there’s been an 
effort, like some sort of ‘goal’ even, to 
make MRR totally kick ass again. To 
make it as good as it was in the eighties, 
to cover stuff that is actually really rele- 
vant. MRR for a while was really all about obscure garage rock bands 
that no one ever heard off and then some random bands that weren’t 
really great either. But I think that MRR should however maintain 
covering those bands as well. Bands that have a crappy demo-tape 
out or something. It should be a platform for everybody. But we 
should be like striving to make it more relevant for the whole punk 
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and hardcore scene. Maybe have two or three bigger interviews with 
‘bigger’ bands in each scene. Like The Guilty Pleasures, you may 
never heard from them, but they’re pretty big in the garage rock 
scene. Then you have From Ashes Rise, which people in the garage 
scene never heard off, but they’re pretty big in the crust/hardcore 
scene. And I think that that’s important for MRR, and of course to 
have interviews that are interesting. Interviews that people like to 
read, simply because they’re well done. And I think we should con- 
tinue doing the ‘Tom Mohawk’ band that no one heard off from Iowa 
as well! (laughter) 

How do you deal with... And I ask you because I find it really hard 
myself, but, how do you deal with the fact that you have friends in 
bands, and when you receive their stuff for review, you think it 
totally sucks and... 

Oh, I just wrote a really bad review for a band where one of my 
friends is in. I just don’t care! (laughter) 

Like, okay: Fat Wreck is probably the 
biggest record label that advertise with 
us. But we would never do anything 
that... like ask us to put a band from 
them on the cover of MRR... 

And then they offer you $ 10. 000. 

Still wouldn’t do it. We’re not doing MRR 
to make money. We make enough 
money from ads to put out a new issue 
every month and as long as we're able to 
do that, it’s okay. You know what I 
_.J| mean? Even if that means that we're 
only able to have a press run of 100 copies... And it doesn’t matter 
if a label advertises with us every month or not. That doesn’t mean 
we're not gonna say that their records suck when we think they do! 
(laughter) 

But there must be some pressure on money. 

Oh sure, there’s pressure on money. You need to have some money 
to function. If it gets to the point that MRR isn’t able to do things 
because people don’t advertise with us or anything, then maybe it’s 
time to stop. When the punk scene decides that they don’t want MRR 
anymore, then we’re simply no longer around. 

Did Tim Yohannon mention anything about that? 

I don’t know. But the way MRR is set up is that we don’t have to kiss 
anyone’s ass to survive. We can do whatever we want. And if that 
means we can only get one ad then it’s 
still okay. We’re still gonna do it and put 
it out. Like I said, even if that’s a 100 
copies. But then, right now, we get 
enough ads, and if there’s a demand for 
more magazines, maybe up to 15, 20, 
even 50.000 copies, we’ll do that, right 
away! But as far as concerns on reviews, 
] opinions or whatever. We do our own 
thing and no one can bring us from that 
or can influence on that. You know, 
Lookout just signed a distribution deal 
with Sony. So, we told ‘em that we’re not gonna review their records 
anymore. We don’t compromise on that. We don’t review or adver- 
tise anything that’s major label related. It’s a simple policy and we'll 
stick to that. No matter what. And I mean, Lookout records always 
had our half-page ad. And that’s the most expensive one we have, 
you know. But it doesn’t matter. The money aspect will never influ- 
ence our policies or opinions. 

What’s your personal motivation to do all this? How come you're 
so sure about doing this for the next years? 

Because I’m a loser (laughter) it may sound stupid, but the only thing 
I ever wanted to do is punk stuff. Since I was 13 I only wanted to do 
things that had something with punk. And it may sound stupid but 
when I was in second grade, the Chipmunks, you know them? The 
cartoon... well, they had an episode where they went to some kinda 
punk club and those kids, those drawings, they were the coolest kids 


ae 


in the world to me! (laughter). And in 8 grade | got the Black Flag - 
Damaged LP and that was the fucking greatest thing I ever heard in 
my life. And that’s all I ever wanted to do! 

And what if you couldn’t do MRR? What would you do then? 

If I weren’t doing MRR, Id still be doing shows. I probably would be 
living in Columbus, Ohio, because that’s where I come from. I did 
that for six years... Playing in bands and doing shows. For better or 
for worse, that’s my thing. My life has been all about punk stuff and 
I don’t see myself doing anything else. 

What’s the best thing about hardcore/punk for you? 

“To have my goddamn freedom!” (laughter) No, I just like the com- 
munity aspect of it. I really like the music off it, but it’s almost like 
a secondary soundtrack sometimes. Meeting people from all over the 
world. You know, being involved with punk makes you to be able to 
go almost anywhere in the world and you know you're gonna have a 
place to sleep. I can fucking go to Poland, meet a similar kinda per- 
son like myself on the streets and I would have a place to sleep! No 
need for hotels! (laughter) That community aspect of punk, that is 
really, really important to me. 

And the idea of changing the world? 

I don’t know... Punk changes the world... 

tle bits and pieces I would say... (silence)... 
Didn’t you have that idea when you were younger? 

Oh yeah! When I was younger, I wanted to fucking smash the state!! 
Me and my Dead Kennedy’s records were gonna overthrow the gov- 
ernment! (laughter). I don’t really belief that anymore. I’m more wor- 
ried... or not really worried... I now believe more in the changes that 
you can make on an individual basis. By interacting with each 
other... 

Creating your own world? 

Exactly. Creating your own world. But still... 1 mean, like in the early 
eighties when people got ‘fuck the world’ tattoos and all, I totally 
believe in that. | think that no matter what, you have to compromise 
your life on a lot of aspects... Of course there’s always that part of 
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me that says: “fuck that shit!” And I think that... there’s a lot of peo- 
ple that criticize punk a lot, that criticize the scene a lot. I think 
those people don’t really ‘tap’ in on it. They don’t really think about 
how important that community aspect is. 

That’s one of the reasons I do MRR... No matter how many punkrock 
bands turn into dumb rock stars or do I know what, there’s always 
that community. And honestly, that’s one of the reasons that keep 
me involved. This radical element that live their own lives, that cre- 


ate an alternative. And that may all sound cliché, but that’s how I . 


feel and that is what’s really important to me... I hope that I can 
stick with that for the rest of my life. The music aspect is impor- 
tant... I mean, I like the ripping trash parts as much as the next guy! 
(laughter) But the independent aspect, that movement. That is 
what’s really important to me. And MRR is a part of that. I think an 
important part. And addition to kick ass music. An important net- 
work tool. Some kid in Missouri can pick it up and read something 
about a great band from Sweden. I want MRR to be more interna- 
tional as well. Right now, it’s not. Or at least not enough. It’s gonna 
be a lot of work. A lot of work asking people from other countries 
doing interviews. Helping creating that network that’s vital to me 
and for MRR. 

Okay, last question: why should people pick up each copy from 
MRR? 

Because I need better cable access and a hot tub! (laughter). No, | 
think that people should especially pick it up now. Because the peo- 


ple involved are passionate about it. From what a lot of people. told _ 


us, including you (laughter), is that it’s getting back to be as good as 
it was in the eighties. And that has a lot to do with, and that’s not to 
blow our own horns, but the people working on it now, and that’s 
not just me and Arwen and Andrew, it’s everybody.who is involved. 
All the 30-40 shitworkers that come and volunteer their free time 
every month. People should buy it because there’s passion involved 
and it’s better than ever! @ 
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REPORT BY JONNY RE, 
PHOTOS BY JONNY REJ, SCOTT DEMPSEY AND REFLECTIONS 


MY NAME IS JONNY, LONG TIME FRIEND AND MERCH GUY FOR STRETCH ARM STRONG. | WAS FORTUNATE 
ENOUGH TO HAVE GONE ON THIS TOUR THROUGH EUROPE AND ALONG THE WAY | KEPT THIS JOURNAL. A JOUR- 
NAL | KEPT SOLELY FOR MYSELF TO HELP REMEMBER OUR TIME SPENT. JOHAN LATER ASKED IF HE COULD USE 
MY WRITINGS FOR AN UPCOMING ISSUE OF REFLECTIONS. OBVIOUSLY | AGREED SO WHAT YOU HAVE BEFORE YOU 
IS MY THOUGHTS WHILE IN EUROPE, WHICH TEND TO BE MORE ABOUT THINGS OTHER THAN THE SHOWS, BUT 
NONE THE LESS A LITTLE INSIGHT INTO WHAT IT WAS LIKE WITH THE BOYS A LONG WAY FROM HOME. 


06.22.00 leaving for Europe. 

On the drive to the airport Chris leans up and says to me “back to when we were 15 playing guitar 
in my bedroom, could you ever have imagined we would be taking it to Europe?” It is pretty crazy 
when you think about it and everyone is stoked to be going that is for sure. Jeremy almost didn’t 
make it to the airport. We’re waiting and waiting for him, nobody can get in touch with him, and time 
is ticking. We finally decide we have to go look for him, so Scott takes off in his car headed towards 
Jeremy’s house when he passes him running down the highway. His car was broken down on the 
side of the road so he was on foot. It's good we found him because he had a long jog ahead of him. 
We named this tour the “Roll the dice tour” because everything is always a gamble with Stretch Arm 
Strong, so this is a fitting way to start it off. We have no idea what to expect in Europe, we're just 
hopping on a plane and rolling the dice. 


06.23.00 Amsterdam. 

We land in Amsterdam in the morning, round up all our gear, walk outside to meet up with Johan 
and Suzanne from Reflections who will be our tour managers and translators. Diana, who booked 
the tour, is there as well to say hello and give us our itinerary. We then meet Martin from the Prague 
Nomads who is our driver. The van is huge so we’re stoked because we have a lot of stuff including 
the 9 people who will be riding. What a treat to have someone driving for us, nothing wears you 
down more than driving. Now we can kick back and enjoy the scenery, stylin! Our first stop is 
Goodlife records to meet up with Hans from Liar who we will be staying with. He takes us back to 
his house to rest before the show and we run into his girlfriend Cindy on the way in. She has an 
arm full of groceries with her which she is using to cook us dinner. Jeremy and | walk around the 
city of Kortrijk while everyone else gets a little sleep. The city is totally what | thought a European 
city to look like, winding streets, stores, cafes, bars, with lots of people hanging out relaxing. It’s so 
different than America where everyone is in such a hurry and hanging out at a cafe for a couple 
hours with friends would be out of the question because it would take too much time. It was funny 
because | was telling Jeremy that “I bet people can’t tell that were not from here, | bet we totally 
blend in.” Nope! Everyone was looking at us. | asked Suzanne if we looked like we were Americans 
she said “Yes, totally” so much for that. Back at Hans House, Cindy made us the best dinner. 
Potatoes, salad, vegetables, seitan, it was delicious. Especially so since it was the first meal we . 
have eaten since we got there. Hans and Cindy were very hospitable; they have 6 or 7 extra mat- 
tresses and a big pile of blankets. It’s pretty much a hardcore bed and breakfast. They have put up 
many bands in their house, every couple weeks it’s someone different, they are both great people. 


The Pit, Kortrijk Belgium. 

This is the first show, and first off the Pit is tiny. Probably 20ft x 10ft. very small. | set up the merch 
in the adjacent room, which happened to have urinals along the wall. People were using them no 
problem. Everyone is standing all around you and you just go pee right there. Chris and | both used 
them, and neither of us got stage fright or anything. The show went well, it was packed which meant 
about 50 people. 2 kids came all the way from Rome Italy to see the show, which is a long way. 
Most of the kids were excited to see Stretch but no one really danced until they played disengage 
by Y.O.T. The kids love old school youth crew hardcore over there, | think more than we do in the 
States. We stayed at Hans house that night, and it was then that | witnessed the greatest Star Wars 
collection | have ever seen. It looked like toy isle at K mart in 1980. It was amazing he has every- 
thing... everything. That collection should be listed on the tourist maps of Belgium. 


06.24.00 France, Rennes. 

The show was on the outskirts of town in the warehouse district at a youth center called “ Le Jardin 
Moderne”. The place was nice, they had a cafe, Internet access, a nice back stage with lots of food 
for the bands. They give the bands food while your loading in and then later you get dinner. In the 
states once every 10 shows you'll maybe get chips and salsa. So we felt like kings. One thing that 
really was terrible in France was the amount of people that smoke. The club was filled with smoke 
like | have never seen before. Every breath you inhale is thick smoke. After being there for 4 or 5 
hours | felt like | smoked 2 packs. The show was pretty good. It’s funny when Chris gets on the mic 
because he likes to talk a lot, and tell little stories. He’s up there talking about driving through 
France or the flight over, and the kids are just looking at him not knowing what he’s talking about. 
Davie said a couple phrases in French and the kids clapped and cheered, but Chris was flapping 
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his gums to deaf ears. | see your mouth moving but no words are coming out. None of the kids 
there really knew who Stretch was but they were still into it dancing around and having a good time. 
Once | walked out to the van and was surrounded by a group of about 7 kids, they knew very little 
English and | know zero French so our conversation was pretty much naming bands we liked and 
the other person would shake their head no or nod yes. It was pretty funny. | would say band names 
until | got a reaction and they would do the same. Even though we're from different lives we still had 
music in common, it was pretty cool. After the show we left for Switzerland. We stopped at a gas 
station to get food and they had showers too. We all invade this place running around taking show- 
ers, clothes everywhere, getting food, reading magazines like we owned the place. It was funny. 


06.25.00 Switzerland, Zurich. 

Martin drives us through the night, none of us could sleep so we stayed up all night talking. This is 
the first time we really got a chance to hang out with Martin our driver. He is an interesting fellow 
from the Czech Republic. He is a very nice guy and tough as old boots. Before we crossed into 
Switzerland we stopped to let martin sleep for an hour or so. He didn’t want to inconvenience us so 
he was going to go sleep outside in this meadow. He just hopped out with his blanket and was 
headed to the meadow without a second thought. “No, no “ we said get back in the van we'll get out. 
He has a company called the Prague Nomads, he and 3 other guys make up the company. He has 
driven many bands; Shelter, Gameface, Ensign, Dropkick Murphy's, Hot Water Music, just to name a 
few. We finally make it to the club in Zurich. The town is beautiful. The club is in the basement of an 
artist community funded by the government. The whole place is covered in graffiti, some of it was 
really nice. A club funded by the government is a rarity in the States. Once in a while you'll come 
across a youth center that will let bands play there, but these places in Europe are full on clubs with 
lights, sound systems, everything. Even if no one is there you still get paid because the government 
is writing the checks. Top it all off in Switzerland if your in a band, the government will give you 
money to record or do whatever you want. What are you kidding me? They realize that youth culture 
is important and will help promote it, and offer alternatives to drugs. Pretty amazing actually. After a 
sound check we walked around the city of Zurich. We get back to the club in time for dinner, which 
is served at a restaurant next to the club. We have pasta with the guys from “Curb Dogs” who is 
playing with us tonight. These are great guys, really fun to hangout with. Back at the club the place 
was packed about 200 kids filled the place. Evidently you can get “Rituals of Life” there so a lot of 
kids knew the words and were singing along. The show was great. When | was selling merch, and 
converted the prices from American dollars to Swiss francs, it ended up being really cheap for them. 
They would ask me “are you sure these prices are right?” Needless to say they thought they had hit 
a gold mine and bought tons of stuff. After the show we had a chance to hang out with the Curb 
Dogs. We talked about everything from Lynard Skynard to surfing, it was great to meet those guys. 
A guy named Benny who works at the club was nice enough to let us sleep at his house. His house 
was amazing to me because it was 300 years old. We have no buildings in the USA that are 300 
years old. If this house was in the states it would be a national landmark and here we are sleeping 
in one that 4 guys live in and pay about 500 bucks a month rent. Sometimes | forget how young our 
country is. We wake up early the next morning to drive to Italy. At least | think it was early. | never 
really know what time it is, we just sleep when we can, wake up whenever Suzanne and Johan tells 
us, eat whenever there is food given to us. One more reason it’s really cool having Suzanne and 
Johan along, is they pay attention to the time, and know how far the drives are, so we just hit auto 
pilot and go with the flow. 


06.26.00 Italy, Milan 

The countryside through Switzerland on the way to Milan was beautiful. Big lakes, green foothills, 
old houses, churches, we even saw a castle. The Swiss Alps rose all around us with water falls 
spraying out of the rocks, which | assume were coming from the snow covered peaks. It was a very 
nice drive. The scenery abruptly ended when we drove into this 20-mile tunnel, then we were in 
Milan. For the first time we were in a big city, and also for the first time we see billboards lining the 
streets. It was nice to be away from masses of billboards like we have everywhere you look in the 
States. We get to the club “Indians Saloon” and it’s a biker bar complete with stripper poles and 
Hells Angels working the door. They cook us pizza in their kitchen, which has a wood burning brick 
oven. The cook is making everything from scratch, we were stoked to eating the real deal Italian 
pizza, and it was the bomb track, off the freaking chippit. The show was great, about 200 kids there, 
singing along, they were into it. Someone in the band could probably add something here but that’s 
all | got. After the show we went with Marco, he was the guy who put on the show as well as played 
in the band “One Truth”. He took us back to his church where we would sleep that night. We headed 
straight for the showers, but sorry no hot water. We were all in a row screaming as the freezing 
water hit us. It was really funny. We are sleeping on the marble floor of the congregation room, but 
the bad part of this whole scenario is we have to be up in 4 hours because at 8:00 am there will be 
a couple hundred kids showing up for summer camp. | blink my eyes and it must be 8:00am 
because there are kids everywhere screaming. We get up, walk down stairs, sure enough kids by 
the bus load going bezerk, playing ping pong, soccer, basketball, and eating as much candy and ice 
cream as they can get their hands on. Marco took us into downtown Milan where we visited the 
Duomo, which is a giant gothic cathedral. It was truly breath taking. Every inch is covered with stat- 
ues, it was very ornate to say the least. It’s hard to describe but we were floored. Chris tells me you 
can go up on the roof. Next time I’m in Milan | swing by, maybe check it out. We had 45 minutes to 
see the town so we were walking fast to get as much in as possible. That is pretty much the routine 
on tour you have very little time to see anything, you’re always on the go to make it to the next 
show. It can start to bum you out but then you just have to remember why we’re there. | can go see 
the Eiffel tower when I’m 50 but we’re not always gonna be able to play shows, so it’s much more 


important to drive all night, kill it at the shows than sight see. 


06.27.00 Italy, Brescia 

Brescia is an old town with really narrow streets and lots of people on bikes. Storefronts of bakeries 
and all types of shops line the street. It looked like what | pictured Italy to look like, or at least what 
they show in Ragu commercials. I’ve noticed in these smaller towns there are very few chain stores. 
All restaurants, cafes, groceries, are all individual owners. No strip malls and all that crap in the US. 
It's so nice to not see a giant grocery story every mile, Wall Marts, Home Depots and strip mall after 
strip mall. These stores in Brescia are all using existing architecture and in old buildings. In the 
States if a building is 30 years old it is considered outdated and is many times torn down and built 
again so it will be modern and as big as possible. It’s pretty disgusting. America is quickly loosing all 
its locally owned “mom and pop” stores to the hands of huge corporations as well as loosing its 
sense of community. Brescia has a strong sense of community, | could feel it in the first 10 minutes | 
was there. The show wasn’t a typical hardcore show like we’re used to. It was held in the cities com- 
munity recreation center. There were skateboard ramps, basketball courts, soccer fields, it was very 
nice. Scott, Chris and | took on Marco and two other kids in a little 3 on 3-basketball game. It was 
Italy vs. USA. We were talking all kinds of trash but we couldn’t back it up because they smoked us. 
Next year Marco, we’re taking you down, be ready! The stage was outside under a big tent, by the 
time the show started there were people everywhere but not really watching the bands. The whole 
town must have been there, from little kids to old people. There was a full-blown soccer game going 
on with uniforms, refs, and the whole deal. The teams were really good and it was fun to watch. The 
teenagers started to come check out the bands once it got rolling. “One Truth” Played again as well 
as “Kafka” they both rocked it. By the time Stretch hit the stage they had 10 minutes to play before 
the curfew and noise ordinance kicked in. When the 10 minutes had passed they continued to play. 
The 50 - 70 kids watching were loving it and dancing all around. We ended up having to pay a 
50,000 Lire fine, but that is about $25 so no sweat. This show was a lot of fun and we met a lot of 
cool kids. We packed it up and headed back to the church with Marco to take cold showers and 
sleep 


6.28.00 Rheinfelden, Germany 

We have this day off but we decide to drive to Rheinfelden to try and get on this show with Reversal 
of Man. The venue is a small coffee shop in a government building. The space is given to these 
punks and hippies who are politically active. These kids are also allowed one vote in the govern- 
ment. They will be in session and here’s this punk sitting next to guys in suits casting a vote to pass 
laws and directly affect to how the country is run. Pretty amazing concept. The cafe was so small we 
set up merch outside, and waited to load in gear because we didn’t know if Stretch was going to get 
to play until the last minuet. The show had to be over by midnight and Stretch got on stage at 11:45. 
They flew through their set because of fear that the police would show up. From what | was told you 
don’t mess with the German police. We were a little nervous but nothing happened. After the show 
we decided to drive through the night to Vroomshoop Holland where Suzanne and Johan live. 
Sleeping in the van sucks. You can fit 3 people in the loft, which is a good place because you can 
actually lie down, but not a good place because you would be instantly dead if the van flipped. Chris 
won't sleep up there because it worries him too much. Then you have Martin driving so that leaves 
5 people to try and sleep in the seats, yeah right, good luck. 


6.29.00 Holland 

We finally get to Johan and Suzanne’s about 9:00am dog-tired. We decide to forget sleep and catch 
the train into Amsterdam. The train system in Europe is great. You could feasibly catch the train right 
behind their house and get anywhere in Europe. The ride to Amsterdam took 2 hours and cost $15, 
how cool is that! Some of us slept on the train but | just watched the countryside of Holland pass by, 
it was mostly farms and to my surprise some marsh land. Yes there are actually windmills in Holland 
and | really did see people in wooden shoes. I’m not even kidding. The train ride was pretty quiet 
until one stop about a half hour out. The train doors open and instantly the place is flooded with 
orange. People dressed head to toe, orange. Big hats, faces painted, banners, | haven’t seen so 
much orange since that Dukes of Hazard marathon. Holland was playing Italy in football, or soccer 
for all you Yankees, and it was happening in Amsterdam that day. We get off the train and people 
are going nuts, singing, yelling, blowing foghorns, the streets were packed. We make our way over 
to this little falafel joint and hands down this is the best falafel | have ever had. Now Chris, Davie 
and myself are self proclaimed falafel connoisseurs so we loved it. This falafel was even better than 
the one across from Coney Island High in St. Marks NYC. We walk through the crowded streets 
and check out the sights. The area we were in is pretty much the tourist section. Most of the build- 
ings are bars, cafes, and little shops. Despite the party atmosphere the architecture is very nice and 
there are all these canals running through the city that were very pretty. Now you don’t go to 
Amsterdam without checking out the red light district. Pretty crazy place to say the least. Prostitution 
is the world’s oldest profession and there seems to be a lot of employment opportunities in 
Amsterdam. Block after block, street after street girls for hire standing windows. You might say, “yeah 
I’ve seen hookers before” not like these! A lot of these girls are gorgeous. If you saw one of these 
girls walk into a store or somewhere out of this environment you'd be floored, they're that pretty. You 
also see a constant stream of guys walking in and out of these brothels. It’s pretty creepy actually. 
After our tour of the seedy part of town, we go see Anne Franks house. This place was amazing, 
you read the stories and learn about these horrific events and then you think this is just one story in 
thousands that has come out of the holocaust. It’s a very powerful thing to see. We get out of the 
house and we're late, we’re gonna miss the last train back. We hurry, grab another falafel and just 
make the train. When we make it back to Johan and Suzanne’s, we crash hard and wake up 10 
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hours later. What a rarity to have that much sleep on tour. 


6.30.00 Enschede, Holland 

The club Atak was a very nice place with a big stage, lights, balcony, monitors, the whole deal. It is 
yet another club subsidized by the government. | was excited about this show because we were 
playing with our friends Earth Crisis and | knew the show would be packed. After Stretch finished 
their sound check it was time for dinner. We sat down with the Earth Crisis guys and then the food 
started rolling in. Soup, salad, tempeh with mushrooms, peppers, potatoes. It rocked! | know | tend 
to get a little excited about food sometimes, but that is because usually on tour you eat very poorly, 
nothing but junk food day after day. When you get a good meal it makes a world of difference, you 
can deal with whatever problem comes your way so much easier. The show was decent. Stretch 
played great, the crowd for the most part were into it. Earth Crisis were really good as well, | really 
liked the new songs, | never imagined Karl singing like that but it was awesome. Hearing those guys 
live and listening to the CD, there is very little difference, they are on it. On our way out Karl gave 
everyone in the band a copy of their new CD, what a nice thing to do. They are definitely great guys. 


7.01.00 Germany, Kassel-Immenhausen 

This show was part of a big 3-day festival. We get there early to sell merch and hang out. The place 
is pretty much outside of town at some sort of recreation center. There are about 500 people there, 
camping with tents everywhere. There are a lot of distro’s set up here a long with food tents. Chris, 
Davie and | were killing that food tent. We were eating Tofutti ice cream cones like they were the last 
ones on the planet. 12 hours later stretch hits the stage at 1:00am. The small room where the bands 
play is packed, and despite the long day the kids were going nuts. It was a great show. We had split 
as soon as they were done to make it to the Matinee show the next day in Holland. We were all so 
beat that sleeping in the van wasn’t too difficult. As tired as | was | could’ve slept using a sharpened 
pencil as a pillow. 


7.02.00 Holland, Arnhem. 

We arrive at the legendary Goudvishal club at 6:00 am. You know that smell that all clubs have, it’s 
like a mixture of beer, smoke, blood and piss? Well at 6:00 am that smell hits you like a wet blanket. 
It’s a little jarring that early. We climb these stairs, which are more like a ladder to the green room 
were we could sleep for a couple hours. There is a closet full of mattresses for us to use, we open 
the door and deal them out. These mattresses have been around, but at this point we don’t much 
care. Everyone is passed out in a matter of minutes. | wake up a few hours later with one of those 
‘were the hell am |’ feelings. The show is supposed to start soon so we get up. Chris and | are look- 
ing around the room at all the graffiti. So many bands have written their names on the walls. From 
Undertow to El Vez. Then we see a big piece of history in black marker. “RKL broke up here ‘95” 
Wow! Pretty cool. Chris being a huge RKL fan was stoked to see such a monumental inscription in 
person. Some people go to Jim Morrisson’s tomb in France, others to Graceland, but too few have 
paid homage to the death of RKL upstairs at the Goudvishal. Kids are arriving for the show and | set 
up merch outside on the sidewalk. This show was great. | would have to say the best one we played 
in Europe. What a great way to wrap up our over seas tour. There is a great scene in Arnhem and 
the kids were really excited. There were a lot of kids here that we already met from previous shows 
so it was nice to see familiar faces, it was like hanging out with old friends. The show started and it 
was slamming. A little something extra you don’t see much, a kid we met called Jan wanted to pro- 
pose to his girlfriend right before Stretch played “For now”. Chris says, “I found some keys” Jan gets 
up on stage and takes it from there. He was really nervous, it was pretty funny. He pulls his girl up 
there and then gets on one knee and asks her to marry him. She said, “yes” then after a kiss 
Stretch breaks into “For Now”. Jan and his new fiancée jump back into the pit, and with huge smiles 
on their faces are dancing all over the floor. They were so happy. | wish them the best of luck! After 
the show we enjoyed another rockin home cooked meal. | can’t say enough about how good the 
food was this whole tour. Now comes the sad part because our time in Europe was drawing to a 
close and we would be leaving our new friends. We decide to walk down the street to a cafe so we 
can relax and hang out one last time. It was nice to be with friends and reflect on all we’ve done in 
the last 10 days. These are good times! We reluctantly say our goodbyes to our new friends and 
tour mates, Johan, Suzanne and Diana. We climb in the van with Martin to make our way to the air- 
port. We get to Amsterdam about 1:00am and have 5 hours to kill so we walk around the city. It 
started to rain so we decided to grab a falafel and go ahead and split to the airport. We get to the 
ticketing counter 3 hours early, pile all of our stuff up and wait. Now it is time for Martin to leave us 
to get back to Prague for his next job. Martin is such a great guy we hated to say goodbye and he 
did as well. We were just standing there in silence. | shook his hand and gave him a hug, then 
everyone followed. There is something about the Stretch Arm Strong guys that makes people that 
come in contact with them feel like they're a part of the family. Martin told us that we’ve found a 
place in his heart, and he was off. As he was walking down the terminal Davey starts clapping and 
singing “Lean on Me” because we have been singing that song for a few days in the van. Martin 
stops, turns around, and starts clapping with a big smile on his face. It was like something out of a 
movie. After Martin round the corner and the singing trailed off we lay on the floor and sleep until 
the counter opens. 


Back in the USA 07.04.00 

We make it back to the US and the first thing we do is hit a drive thru and order 6 large sweet iced 
teas. | still don’t understand why the rest of the world doesn’t drink sweet iced tea. We get back to 
the house and now have about 16 hours before we have to leave for the USA tour, but that’s anoth- 
er story. Thanks to all the great people we met, who came out, sang along, let us stay with them, 
fed us, bought our merch and made us feel welcome. We can’t wait to come back, Ciao! @ 
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Hardcore is more than music... often a hollow phrase but every 
now and then someone shows that there really is more than just 
music that pops up out of the hardcore community. And even 
though Anhedenia Films may not be about hardcore all the time, 
Evan Jacobs firmly has his roots within our scene. An introduc- 
tion to this filmmaker... 


Do you consider hardcore/punk as some sort of counter 
culture? That hardcore is a way to ‘fight against mainstream 
society?’ 

I think that when it comes to hardcore and punk..., being 
involved, it mainly depends on the person and what their 
intentions are when they become aware of it. For myself, I got 
involved in punk because the people I was around were into 
it. I had spikey hair, wore a trench coat and combat boots for 
a while... but then for about 2 years I got out of it. Then my 
brother made me go to a show and I haven’t gotten away from 
it since. Almost everyone that I got involved in it with is no 
longer involved. It’s just me, a few of the people who got me 
into the music, and everyone else I’ve met. I’ve always felt a 
little “out of step” with what was happening around me. Even 
when I was a very young child and I didn’t even know what 
punk was. Finding out about it... meeting people who felt like 
I did, that made me feel like I was a part of something that had 
a lot of soul. As for fighting against society... I still feel how 
I’ve always felt. I don’t feel like I’m fighting against anything. 
I just feel like I’m being myself. As I get older I’m more com- 
fortable with not being “in step” with everyone. I might even 
take some pride in it... but I’ve kind of always steered away 
from the “us against them” attitude. 


Would you consider doing, say commercials, even if they 
were against your ideals/principals, when you got the 
opportunity to make quite a lot of money? 

I have written things for other people just for the money. 
Nothing that went against my ideals or principals, just things 
that I would never think to write on my own. Things I didn’t 
care too much about. It was quick money. As for commercials, 
I’ve always been leery of TV in general. To quote the film- 
maker Costa Gavras, “On TV everything is equal therefore it 
means nothing.” So much of the programming is based on 
generating money and why not? You're dealing with millions, 
probably billions, of dollars. I don’t like the idea of making 
something, showing it to a focus group of people, and then tai- 
loring so that they all like it. I’m not saying I want to make 
things that people don’t like, but my goal isn’t to make some- 
thing that “appeals to the widest possible audience”. I cer- 
tainly would like to make a film that everyone connects with, 
but that’s not my goal. As far as making a commercial, it 
would depend on what the ad was for. If it were for comput- 
ers... sure I'd do it. If it was for something that I really don’t 
believe in, then probably not. Each project has to be looked at 
on an individual basis. Too many times people make declara- 
tions across the board, and I don’t think that art, or anything 
creative, lends itself to such a sweeping generalization. 


What would be your dream, filming-wise? 

A script I have been working on and off on called, 1985-1987. 
It’s a semi-autobiographical story about my youth, how I got 
into punk rock, etc. Part of the reason it’s taken so long is 
because I usually work on more then one project at a time, 
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and another reason is because I really enjoy working on it. 
Since it is based on people and places from my life, I have 
been getting in touch with people I haven’t talked to in over a 
decade. Also, I wrote the script on a 5-week tour and it was 
over 400 pages. Then I rewrote it to 333 pages. I have finally 
whittled it down to 206. It will probably get a few more 
rewrites and come in between 150-180 pages. That’s still too 
long when you consider that people expect scripts to be 
between 90-120 pages. But as I’ve explained before, I’ve 
always had a tough time giving people what they expect. 


You mentioned that you were working on a ‘biographical’ 
script. What would the ideal cast look like? Would you con- 
sider playing yourself? 

Well, first of all the script is called 1985-1987. It takes place 
during that time. Ages 12-14, so playing myself is obviously 
out of the question seeing as how I am 27 now. If there was a 
project that called for me to play myself (which in my first two 
films WALKING BETWEEN THE RAINDROPS and SAFETY IN 
NUMBERS, I basically was), then yes I would. As far as casts 
go... the film is mainly young kids so I would like them to all 
be unknown if possible. Also, there is a great deal of Narration 
in the script and if I had my choice, the person doing that 
would be Richard Dreyfuss. Other then the fact that I think 
he’s a great actor, he was the Narrator (he also acted) in the 
1986 film STAND BY ME. That film is so seminal to my life. It’s 
all about that awkward time of being 12 years old and dealing 
with things for the first time. I was twelve at the time and the 
film really hit me. When | watch it now it still has that same 
effect. 


What are some of your favorite movies of all time and why? 
I will give you my two all time favorite movies. The first is 
2001: A SPACE ODYSSEY. Basically, I'll say it like this. That film 
is so brilliant it’s scary. In my honest opinion, I feel that it is 
really showing mankind’s probable evolution as a species. The 
film is so amazing. The thing is if you look around you will see 
how accurate the film is. WE CAN LAUNCH PEOPLE INTO 
SPACE!! We have computers that can do AMAZING things, and 
every year we continue to evolve the technology. We are mov- 
ing forward constantly, and I really think that that film shows 
our destiny as a species. In the film there are no politics, no 
race, no color, NOTHING. It’s just one species evolution to the 
next level, and the next level... It’s a very special film. The 
second is a film called THE POPE OF GREENWICH VILLAGE. 
It’s just a simple story of two friends. It reminds me a lot of 
people I’ve known in my life, friendships I’ve had. I get very 
nostalgic watching it. 


Finally, Who are some of your favorite actors and why? 
Mickey Rourke, John Cassavetes, Robert DeNiro, Richard 
Dreyfuss and Harry Dean Stanton. There are probably MANY 
more, but these were the ones who first came into my head. 
Many of these actors I was introduced to as a child (through 
their movies). They have just stayed with me over the years. 
My parents liked them and it rubbed off on me. I saw so many 
films when I was young, and I still see a lot of films. I will lit- 
erally watch ANYTHING. I don’t care if it’s good or bad. I just 
enjoy movies so much. Everytime I go to the movie theater, I 
am filled with the same sense of excitement that I had when 
I was a very young boy. 
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& 
First of all, because not everyone may know about you, can you 
maybe give a short introduction of who you are? 
My name is Vique Martin and I'm doing Simba fanzine and Simba 
records since 1992 but I've been involved in hardcore since '89. I 


moved to America two years ago and started out as a publicist and 
doing random other stuff at Revelation Records here in California 


How did you get involved with Revelation? Was that from when 
you were still living in England? When you did Revelation 
Europe? 

Gorilla Biscuits stayed with me when they were playing in London in 
1990 and Jordan Cooper (Revelation founder and boss -Johan) was 
traveling with them and I went and stayed for a holiday with Jordan 
in the US in 1991 and after that a couple of other times as well. And 
later on I did this distribution that grew out of doing the record label 
and the fanzine. It was actually Norm from Texas is the Reason's idea 
at the time. They were touring Europe and he was kinda bummed 
because there wasn't much publicity going on for them while they 
were touring and he saw all the Revelation stuff that I was selling 
and suggested the idea of also doing promotion, and so Jordan got to 
know that and he liked the idea and said to give it a try. I did that for 
two and a half years and then Jordan asked me to do more stuff and 
come to the US and work at Rev. Headquarters. 


And you just did that and went to the US? 

Well, I was coming over for two weeks work to kinda 'fix' some prob- 
lems that were going on at Revelation. That was in March, he asked 
me to come work for him and help him fix those problems, he was 
going to pay for my flight and all that. Well, I did that and when I 
was there, Jordan told me that he'd love to have me work at 
Revelation full time and that was kinda hard because I also had a job 
in England, where I was still living at the time... But well, California 
won over London! 
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INTERVIEW. BY JOHAN, PRENGER: 


Every, self-respecting Hardcore kid must hav 
seen the name Vique Martin OrVique Simba at 
least once. Named after her fist, 


ressi 
the world of hardcore, namely her zi 
which up 'till now is one of the most personal 
zines I've ever read, she shortly after that got 
involved with numerous other zines like for 
instance HeartattaCk, Clamor and Fracture. 
Besides that she's label manager at Revelation 
Records, not the smallest label out there and 
therefore it seemed interesting to talk with her. 
On a warm July evening we had the following 
conversation over the phone. 


martin 


Was it always some sort of ‘ideal’ for you, to work for a record 
label? 
Oh no, not at all! I have a masters-degree in Psychology. 


| remember you were some sort of teacher? 

I worked with handicapped children. And I was gonna go back into 
training but I kinda fell into this. The thing with doing any other 
job... Or not with any job, but when I wasn't working for Revelation 
than I would be doing something more of a career. Working on 
Revelation allows me to concentrate a lot on my writing and that's 
what I want to do. I want to be a writer. 


In what way? 
Books would be nice! (laughter) but I haven't really tried that. I guess 
just everything basically, from short pieces to books. 


You just released the new Simba zine, right? 

Yeah, number 13, after three years. The thing that I started doing is 
that, and that kinda hold it back so long, is that I became a regular 
columnist for HeartattaCk, Clamor, Fracture in England...There's 
actually always people asking for contributions. So what happens is 
that whenever I had like, 10 pages finished for Simba, people were 
asking me again for something and then I would give them what I 
just wrote (laughter). So, I actually really had to go and sit down and 
do some serious writing for this new issue. 


You always write about yourself, don't you? 
Yes. 


And you never make something up? You never write fiction? 
Never. I have no imagination at all! 


In that matter, is writing like ‘therapy’ for you? 
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No, not really people tell me that they can identify with what I write. 
It's therapeutic to write in a way, but I don't really think of it like 
that. I usually don't really think of what I wrote. I see it more as 
some sort of communication. 


I've read some real personal stuff from you where | had the feel- 
ing you kinda wanted it to get off your chest and you wanted peo- 
ple to know about it. 

Well, for what I've written... I think that, especially the stuff that I 
wrote about death, I do want people to know about that. I want them 
to think about that. Death is still such a taboo subject in our Western 
culture. It's something that people don't talk about. People keep 
grief inside themselves and it eats you up when you do that. It's 
much better to communicate with other people and share it. It's very 
common emotions that everybody has to deal with. The same with 
relationships breaking up, or betrayal. And I think that, for the read- 
er... 1 mean when I read something and I see that someone else felt 
something alike... It made me feel less of a freak I though I was! 
(laughter) And especially when someone is reading it, and I'm talk- 
ing in the past sense of how I used to feel and that I left it behind 
and now I feel like this. So time wise, for people who are at the 
beginning ‘stage’ of that feeling when death or love, break-ups or 
whatever occurs to them, it can give them a feeling of hope. It can 
give them the feeling that it will get better in time. 


Is that the reason you write? To tell other people? 

No... that's not actually the real reason... But, I mean I read a lot of 
books about death and dealing with death and the only thing you 
know is that the pain you feel will pass over time. That's the only 
hope you have. 


That's been... | mean, you had to deal with death a lot. | remember 
reading about the death of your mom in Simba and just recently 
in HeartattaCk about the passing of your grandmother. And what 
| somehow felt was that... To me it felt like with the writings that 
you did you were kinda closing a chapter... am | right? 

Yeah. It is very cleansing to write. And maybe not so much more 
than having a conversation about it with my best friend. 


Was it different in... Because at the time your mom died you were 
still living in England, is it different how people in the US deal with 
death than the people in England? 

No, it's very similar. The only difference that I noticed was that... My 
mom died five years ago, my grandmother died this year and people 
reacted way more passionately and a lot more heartfelt because it's 
much harder to lose a parent than it is to lose a grandparent, I'm not 
belittleling how hard it is to lose a grandparent. Because there are 
people who are really close with their grandparents and for them it's 
of course equally as hard, but usually... I mean, grandparents are 
often pretty old and it's like this 'natural' thing, but when a parent 
dies it's different, especially when they're still pretty young... 40 or 
50 is still young... I mean, my friends at that time, when my mother 
died, were all heading their twenties or in their early twenties, and 
that's obviously a lot harder than when you're ten years older and 
having to deal with something like that... But you can tell that it's 
a lot easier for people to give their condolences when they've expe- 
rienced something similar themselves. 


You said that you read quite a bit about death... Did you go 
through all the possibilities on what happens when people die? 
No, not really. I read books about how people cope with losing some- 
one. I read four or five books about that. I don't know what happens 
when people die... 


Do you believe in God? 
No. 


Not at all? 
No. 


What do you think that happens when people die then? 
I think that they're dead... 


And that's it? 

Yeah... A part of me hopes they're not. | like to think that they're not 
dead and I still have some sort of hope. A part of me... But 80% of me 
thinks that when you're dead, you're dead. And then 20% thinks 
there might be something more. 


To me it's kinda... | almost all the time ask this question 
because... | like to know why you do the things that you do... and 
then ‘relate’ that to death. That you know you're going to die, and 
you do or do not believe in something but there must be some 
purpose on why you do things... You know what | mean? | mean, 
for instance, | know that you work really, really hard at 
Revelation... why do you do that? 

Why I work so hard? Because when I do something I want to do it 
well. And because I have some sort of loyalty towards Jordan.... And 
when I go to work, I work! I don't like it all the time, I mean, going 
to the warehouse to see if the boxes are packed and all... There's also 
some satisfaction out of it. Like seeing Garisson in some magazine 
that you know you worked hard for to get the band in there. Or get- 
ting a magazine with reviews from the Revelation bands and seeing 
that the right ad appeared at the right time. The fact that people 
know about a new record when it's coming out. Or packing up a big, 
big order and seeing that it didn't got messed up and that it worked 
out perfectly. You know? 


Do you see a big difference in hardcore, like when you started 
doing Simba zine compared to what's happening now? 

Oh yeah! I guess I was kinda... when I just start doing Simba there 
was like this big 'wave' of fanzines coming out. People were really 
into reading fanzines. I sold 1500 copies at one point. And my zine 
wasn't about music at all! And now, people... I don't know... It seems 
that people just don't seem to care about it that much anymore. 


Do you feel bad about that? 
I don't know. What can you do? 


Obviously hardcore is also way more ‘business-like’ then ten 
years or so, ago. How do you feel about that? 

I think it was necessary. The way that it grew... and I don't think it's 
even that much more business then that is was ten years ago. It's just 
different in the fact that there's more labels, more distributors... I 
don't think that Revelation is more business-like then say Mordam 
was ten years ago. It's just that the number of records got bigger. The 
amount of records that you sell from one release increased. And to 
be able to hold on to that, to provide the people that want the 
records... You have to run the label like a ‘real’ record company. 
Otherwise you're breaking the law! When you sell 10.000 records, 
you got to pay taxes for that, otherwise you're sooner or later gonna 
end up in jail. So, I think it was a natural progression. Like Lost & 
Found 10 years ago, they ran a nastier business than any other label 
ever did and does right now. People may glorify the old days but this 
is how it is. 


Do you notice that in yourself? Glorifying the old days? 
Yeah, sometimes (laughter). Definitely regarding to the bands... 
there used to be so many incredible bands! (laughter) 


Maybe because there's too many bands right now? 

But then there's hardly any good ones! (laughter) Maybe it's also 
because when you're younger everything is new and exciting and 
when you're older it seems like you can't get that excited about 
bands or music anymore... 


And then you're surrounded by music all day long... 
When you really think about it, were any of the bands that I listened 
to ten years ago really any better than the bands that are around 
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today? 


Well, probably not! (laughter) 

I remember going to see Farside, and I was so excited and that was 
eight years ago, and they're still around but I'm not that excited any- 
more (laughter). I really like the guys in Farside and I still like seeing 
them play, but the all out excitement, like being totally thrilled 
before going to a show, that's kinda gone... 


What kinda music do you like these days? 

Jazz mainly... and I still listen to a lot of different stuff. Today I got 
the new Jets to Brazil promo cd and I loved it. I was listening to the 
Gloria record. I love the new Garisson... 


But also, like ‘real’ hardcore? 

There's a few bands that I really like. Five years ago the only real 
hard band that I really liked was Deadguy. Right now, I really like 
Drowningman, or My Hero Died Today from Germany. I used to love 
Resurrection... that kinda music. 


Do you sometimes feel older than the kids that buy the Revelation 
Records... 

Oh yeah. I mean, I've been to shows where I was the oldest kid! I'm 
28 years old so... 


That's not that old! 
Oh, I know (laughter) Kent McClard is older than I am! Whenever I 
feel old I go to Goleta! (laughter) 


Do you still feel ‘at home' within the hardcore scene? 

Oh yeah! Now more than ever! Cause I feel like I helped create 
things. Helped shape things. There were so few girls in 1992, in 1989 
even less. And I was one of the few girls that really insisted to be 
respected, as girls. And now, when you go to shows there's always 
girls. 


You feel like you accomplished something in that? 

Oh definitely. Especially back then. I don't really continue to go to 
shows and appear upfront when a band is playing. But when you 
pick up a zine, Like Heartattack for example, the issues on women in 
hardcore, I think that was great. And then you see how many women 
there actually are involved and do something. That's awesome! 


Do you ever get reactions on your columns? | mean, you're in 
Heartattack every month and then several other zines... | mean, | 
could see people reacting on the real personal stuff that you 
write... All the stuff about sex, for example. 

I got maybe, three e-mails... 


Do people sometimes act funny or weird because of what you 
wrote? | mean, you had some really personal stuff in some of your 
columns where | could imagine that people would act different 
once they read that. 

There's been some jokes! (laughter) But people know that whatever 
I write about, I also say to people. I'm a very open person and you 
know... 


But then you have columns about masturbating... do you talk 
about that in the office? 

If someone asks me a serious question about it, I would answer it! 
But that doesn't happen a lot! (laughter) 

But now you're laughing! And I'm asking a serious question! 
(laughter) 

Yeah well... 


But you never feel weird about what you write? 
No, because one of my jobs as a writer is to break taboos. To talk 
about things that nobody else is talking about. That's important to 
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What is the last taboo you think? 
Mmm... I don't know... 


And in hardcore? Don’t you think that there's a lot of taboos? 
Oh sure! I still think it's a white middle-class boys' club. I mean, 
there are definitely more girls going to shows and all that, but girls 
who actually go out and buy records and are looking for new bands 
and all, that kinda stuff... That could really need more "improve- 
ment”. 


The way | see it... When you go see so-called 'tough-guy' bands 
here, then there's always girls, but they're standing in the back 
while boys go off in the pit.... And then | saw Saves the Day in the 
US and it was all young girls who seem to like them a lot... like 
they're the new ‘boy’ band or something! 

Well, I don't really think that the Saves the Day guys are that attrac- 
tive! (laughter) But I like the music... It doesn't really bother me that 
girls go and see more poppy bands and the boys are going to see the 
tough guy bands. As long as girls are going to shows and buy records 
and are there for the right reasons. That's important to me. 


Do you still feel that hardcore is something different than other 
music styles, than other ‘industries'? 

Oh yeah, I do. There's surely no other music scene that has such a 
political basis. 


But isn't that dying out? 

No. There's one thing that I noticed over the past six, seven years and 
that is that a lot of hardcore has polarized in so many different little 
sub-genres. And I think that still the overall influence to all those sub 
genres is still punk. And to some extent there is still crossover. I 


mean, Saves the Day may just play poppy hardcore, but then they 
play with a band that does talk between their songs. So, something 
else may reach you as well at their shows. Someone may put a copy 
of HeartattaCk in your hands at their show... 


You write for HeartattaCk... is it an important fanzine for you? 
Yes. I think it's the most important zine in hardcore actually... 


But isn't... | mean the whole ‘atmosphere’ from the bands on 
Revelation and the whole Ebullition thing is totally different. Don't 
you feel trapped in between both worlds a little? 

Yes. Definitely. But you know... then again, there was an interview 
with The Judas Factor in HeartattaCk. On the other hand, they don't 
let Revelation advertise in HeartattaCk... At the end of the day: I'm 
one of the regular columnists! (laughter) 


But doesn't that feel bad, to work for a company, wholehearted, 
and then work for a zine that doesn't want your ads? 
Oh, well, it's not the end of the world. 


But wouldn't you feel more at home when you would work for 
Ebullition? 

Hmm, | think I'd probably kill Kent McClard! (laughter) But serious- 
ly, I'm really good friends with him and I don't think I could deal 
with working in an office with two people. At Revelation I kinda 
have the freedom to do what I want. I don't have to ask someone 
"can I do this?" or "can I do that?" because Jordan totally trusts me 
‘and that feels great. I couldn't really work under the circum- 
stances.... Like in a small company. There's only two people working 
at Ebullition, Kent and Lisa. 


| know, | can't understand how they get all that work done! 

They work insane hours! And I wouldn't want to do that either. 
That's also one of the main reasons why I like working at Revelation. 
I work 40 hours a week and the rest of the time is mine. 
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Are you a control freak? 

Less now than that I used to be. I am a lot more relaxed than that I 
was, say five years ago. I think that's kinda a natural reaction. When 
there's so much that happens to your life, like I feel happened to me, 
that is out of your control that as a result you want to control the 
other aspects of your life that you can control. It's an ongoing battle 
for me. But I'm pretty laidback lately. (laughter) 


Do you think you'll ever go back to England? 
Well, my Visa runs June 2001, so around this year I have to make a 
decision if I want to go home or not... 


You still consider England your home? 

Yeah, but when I'm in England, I call here home. But I haven't made 
up my mind yet what to do. It's gonna be a hard decision. If I stay 
here, will I ever go home? If you stay somewhere for five or six years, 
that's gonna change things. And then, what do I have at home? I 
have a lot of good friends, and I know I have a great time when I go 
and visit them. But I don't know if I can deal with London anymore. 
It's also so incredibly expensive! 


More than in the US? 
Oh yeah! It's much more expensive than any city in the US, even New 
York or San Francisco. 


But wherever you're gonna end up, your goal is to be that writer... 
Yes, definitely. I kinda have the idea, to make some sort of portfolio 
from the best things that I feel that I have written and send them to 
different publishers and then see what happens. 


To wrap this up... did you ever regret anything that you've written? 
I don't really regret anything in life actually. Life's too short to regret 
things I think. 


| guess that's a good way to end this interview. 
It was great, I enjoyed the conversation. Thanks! @ 
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INTERVIEW AND PICS BY MATT AVERAGE 


From the’ moment | heard the 7" 
on Youngblood Records, | instant- 
ly knew what,would be my favorite 
record for the yean."| sold my soul 
for hardcore": from=ife's-Halt. 
When Joe, one of the main men 
behind..the label, sent me another 
copy with the-Black Sabbath rip- 
off Cover, soldymy Soul to Life's 
Halt—right away!How excited: | 
was to be.able to-go-and see them 
while,being on tour witha he Oath! 
Well, | probably~mentioned “it so 
often-that..peoplé \got sick of me, 
but\that show in LA is one of the 
most intense hardcore shows_that 
I have ever-seen. The energy and 
Craziness in that venue was. inde= 
scribable! Unfortunately .) didn't 
have the time to do an interview, 
and_as many may know,\l shate 
having-other people doing that for 
me. With one exception: Matt 
Average.“He does; Engine zine. 
Onesof.the best zines from the US. 
This guy knows how to talk\to ped= 
ple and I'm actually honored to 
have»him doing the chat with the 
Life's Halt kids. Oh, the photos are 
from him as well. You can tell, he 
can do more than talking! 


M.Avrg: You have some new members in 
the band now. 

Felix: Actually one new member, and a 
replacement. 

Ernie: First of all, we got Noel; he was in other 
Southern California bands./He replaced our 
drummerfeSo we have him) and we have John 
fromeNo_reply, playing second guitar. 
Felix:;And Noel used to be in Gazpacho, and 
he's in Holier Than Thou too. 

Ernie: Yeah,'So were a much cooler band ‘now. 
M.Avrg: What else were you (John) in 
besides. No Reply? 

John: That's tt: 

Ernie: Justice! 

John: No! 

Ernie: Justice! Justice! 

M.Avrg:Was he in-dustice? 

Felix: Yeah. 

Ernie: Make sure you,get Justice in there. But 
yeah, it's been really cool Sinee.we got those 
two new members:because it was getting kind 
of StalesThe band was,getting like, OKay, well 
keep on playing-the seven inch over and over 
again. So, it kind of revived the-band: 

Felix: Definitely. | think that Noéls spirit, and 
John with his glasses and sexy bottom... 
Ernie: Plus he's white, so white people like us 
now. (laughter) 

Felix: On a serious tip, it totally did revitalize 
the band. | was personally bummed about Yvo 
(old drummer), how shitty he kind*of was: 
Apparently he had some problems with me, 
and he never told me about it, and he talked 
shit about me behind my back. Anyway, he's 
gone, and Noels like a totally cool, fun, happy 
guy. 

Ernie: Because he’s 4 years old. (laughter) 
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Felix: He's Baby Huey. (laughter) And Johns 
cool too. | used to play in No Reply with him, 
and he's much cooler now that he's in Life's 
Halt. 

Ernie: He actually jumps when he plays! 
M.Avrg: Did you ever think Life's Halt 
would be as popular as it is today? 

Felix: Absolutely not. 

Ernie: | don't think were popular yet. 

M.Avrg: Yet? 

Ernie: Dude, we have big plans! 

Felix: Wait 'til you see us.on MTV. (laughter) 
Ernie: The response wave been getting is 
totally shocking. | used to go and see, | still do, 
but-l used to reallyssupport-bands-and évery- 
thing, and.when-t’get-that-back*ffom kids;-its 
just really-nice. 

Felixts-totally_ inspiring; and Kind_of weird*at 
the same time. To be honest, | don't think were 
a good band:or.anything, we just play music 
we like, andhit's coohthat people likéit) | never 
thought.we'd be as‘popular as thisphthink it's 
cool Everybody that likes us:SeéMs:tobe-sin- 
cerelyrinto us. 

Etnie: Joybe honest, | ‘think~théyedike..us 
because, were kind of nice, | guess-(laughter), 
and we make:aotof.friends, sortthink-they 
like us because.of that. It's like: "Oh, you're’in 
a band too? That's Coeol!-{laughter) 

Felix: You get kids from Europe, like. Robert 
Bek, and that kid Richard™.from». the 
Netherlands. Dude, we never met them»until 
today, and actually the.kid had been writing:to 
us a long time, and he interviewed us, and 
has “always asked: "When are you"coming to 
Europe?" | think that's cool. 

M.Avrg:“How much -of your popularity is 
warranted,.and-how much is: hype? 
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Felix: | can't give you a percentage, but | think 
there is some hype attached there, like a pret- 
ty big amount because of What Happens 
Next. 

Ernie: Yeah, they boost us a lot. 

John: Seeing that I've only been in the band a 
few months, and I've been going to your 
shows since you guys started, | think it's war- 
ranted. | always thought it was a great band, 
and I'm even more excited now that I'm in the 
band. 

Felix: Thanks John! 

Ernie: Dude, that's cool! 

John: You guys are seriously one of my 
favorite bands of current times. Now | think we 
suck. Now that I'm in the band | have to not 
like it! (laughter) 

Felix: Like | said earlier, | think that the kids 
who are into us really like us, which is cool, 
and | like that, but I'm sure that some kids are 
like: "The What Happens Next / Life's Halt 
unity is the cool thing now, we should be into 
that." But whatever, | don't care. Everybody's 
just having fun. 

Ernie: | hear a lot of things about us playing 
live, and as people. | have to admit I'm really 
sincere about everything we do. When | play, | 
play because | want to play, and not because 
| have nothing better to do. 

Felix: We've been playing for like three or four 
years now, and we've kind of matured or what- 
ever, but we've always just played hardcore 
punk. 

M.Avrg: And you guys were around before 
What Happens Next. 

Felix: Yeah, we started in spring of 97. It's 
actually kind of funny, when we started, the 
youth crew thing was big, and when our 
record came out we kind of got lumped in with 
that, and then What Happens Next came out, 
and the whole bandana thrash thing exploded, 
and now were like the bastard child of youth 
crew, and the adopted son of bandana thrash. 
(laughter) 

Ernie: That's why | wanted to do a band. | 
wanted to transcend different genres of music, 
or a scene. There's a lot of segregation 
between youth crew kids, crust kids, punk 
kids, rock and roll kids, and we just want to be 
a band that can play with everybody... 

Felix: Like tonight. (Life's Halt played at 
Headline Records with the Fuck Shit Ups, 
who are super raw hardcore punk, and One 
Man Show Live, who are bluesy rock and roll 
sort of stuff) 

Ernie: And just play what we want to play. 
M.Avrg: What, in your eyes, is the appeal of 
the band to other people? What is it about 
your band that you think people latch 
onto? 

Ernie: The skulls! (laughter) How can you 
ignore a skeleton skateboarding? | don't 
know. | think, like what | said earlier, were nice 
to people, and | really pour my heart into the 
band, and | think it goes noticed, and that's 
why people notice us. 

Felix: We play for fun, and we play because 
we like it, we love it. People see that were sin- 
cere. You look at us and we don't necessarily 
look like we're in a hardcore band. 

Ernie: We're like still kids, we play music, but 
we're still kids. We buy records, order records, 
and communicate more. 

M.Avrg: This next question is more for 
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Ernie than anybody else. Do you believe 
you live up to the lyrics you sing? 

Ernie: That's one thing | always keep on my 
mind, I'm going to say something that | really 
live by. | don't want to say it because it's the 
thing to do. | don't want to say something 
because it goes with the politics of the time, or 
something. | say something because that's 
what | feel. 

M.Avrg: The song, Vida, | get the impres- 
sion it's a song about assimilation. 

Ernie: Right. Well, it's basically about me 
growing up. Here in Los Angeles there's a 
large Latino population, and for most of my life 
| tried to assimilate and be white. Not be white, 
like literally, but just to try and do something 
that will make me fit in with the norm, which is 
white culture. | would go so far as to deny 
where | fuckin' came from. | fuckin' lied about 
my parents, saying they speak English; my 
mom doesn't know a fuckin' word in English. | 
always felt pretty bad. So that's what the song 
is about, it's a backlash. | saw what | was 
doing as being an asshole. For a large major- 
ity of my life | felt bad for who | was, and what 
| was. 

M.Avrg: Even in LA? 

Ernie: Yeah, even in LA. You know, that's the 
weirdest thing. | got a lot of shit, not from dif- 
ferent races than mine, but | got it from my 
own race of people. | would talk in Spanish, 
and they would be, "Oh stupid wet back!" 
M.Avrg: Obviously | didn't grow up here, 
but the majority of the population in 
Southern California is Hispanic, so | didn't 
think it would even be an issue. 

Ernie: Like | said earlier, at my school where it 
was largely Latino, | had a lot of problems with 
them. It was really bad because these were 
the same people that would have Brown Pride 
tattoos, and so proudly display the Mexican 
flag, and here they were cutting down their 
people. So basically that's what the song is 
about, it's like me cutting out and saying, fuck 
it, | like burritos and beans, so what are you 
going to do about it? (laughter) 

M.Avrg: That's another thing, what you said 
about being white. I've always wondered 
what does being white or being black con- 
stitute? Are you expected to behave a cer- 


tain way, and like certain things? 
Ernie: That's a good question. 
Felix: | kind of relate to Ernie's story about that 
song, a little bit. | Know some people that I'm 
really close to, family basically, that behave 
the way the people he described did, in his 
school did. They would be like: "Oh those 
fuckin’ wet backs coming into the US, they 
think they're hot shit". This and that. It's just 
dumb. Without getting into the analysis of the 
system here and what it creates, it's just a 
symptom of everybody trying to stay on top of 
everybody else. It even creates hostility within 
your own family, or within’ your own ethnic 
group or community. About him (Ernie) trying 
to be white, | think what he means, or think 
what he probably meant is like he didn't want 
to speak Spanish or eat traditional Mexican 
foods because he didn't want to be lumped in 
with what they call Indios. Basically, Latin 
America was colonized by the Spaniards and 
you had Mestizos, who were more Spanish 
like, and you had the more indigenous people, 
who had the more indigenous culture. It's kind 
of strange, if you have more indigenous in 
you, then your kind of looked down upon by 
the more Spanish people. It's like an insult. So 
| think Ernie is saying is that he probably did- 
n't have enough of that Spanish, or European 
sophistication, and he was more Indio, and 
people look down on you for that. 

M.Avrg: Kind of like in the white communi- 
ty when they call you white trash. If you're 
not educated enough, or from a certain 
class. 

Felix: It's kind of the same thing basically. 
What | think he means about being white, or 
wanting to be white, it manifests itself in how 
you speak, how you dress, where you live. 
M.Avrg: What do you think it is the one 
ingredient within the group that makes this 
group gel? 

Ernie: This is going to be really cheesy, but we 
just like hardcore punk. That's what it is. We 
come from different backgrounds, we have dif- 
ferent ideas on certain things, but it's just that 
the music is fun. 

Felix: It's fun, and the community that comes 
with it. And especially now that we get so 
much positive support from people all over the 


world, that inspires me, and I'm sure every- 
body else as well. Its like, Wow, these people 
like us! Let's write more songs! 
Ernie: It's definitely the communication that 
we get. 
John: I'd also like to take this time to point out 
that Charly, the guitar player, is a poser for not 
being here. (laughter) He asked me to say 
that. 
Ernie: You were asking what makes it gel; 
Charly, he's an awesome kid, and he's into 
hardcore, but not as much as the other mem- 
, bers of the band, but he still loves it, and that's 
what makes him do it. 
Felix: He loves playing music... 
Ernie: He loves playing music. He's studying 
to be a doctor! He has other important things 
but he still does it because he loves the music, 
just like all of us. 
M.Avrg: So why did it take so long for 
hardcore to become good again? 
Felix: We heard you (Matt) say many things 
about the older punks you talked about, that 
you've talked with, say things about how punk 
goes in cycles. And that's probably true. When 
punk first started it was an amazing thing, 
hardcore was born and it was 
an amazing thing. 
John: People get caught up 
in trends of whatever 
seems to be popular at 
the time, everyone will lis- 
ten to that. Like in the 
early 90's, it was 
either all metal core 
' or all crust, and 
there wasn't 
, really anything 
in between. 
Ernie: You 
had all 


those shitty metal bands, but you still had 
awesome bands... 
John: There were some. But | think people 
finally went: "This is shitty music, | don't know 
why | am listening to this! Let's start some- 
thing that | like!" 
Ernie: It's kind of like a snowball effect. You 
have those few bands that were hardcore 
punk, and kids started seeing them, and it 
kept multiplying. 
Felix: | think kids start to realize their roots a 
little more, and get inspired from that, and 
have more sincerity playing music. 
M.Avrg: | liked some of the metal stuff 
when it began, but then one day a friend of 
mine said: "This is metal", and | was like: 
"You're right, this stuff sucks!" (laughter) 
Ernie: No kidding! 
Felix: Let me just say that | didn't know who 
Earth Crisis was until | met Ernie. 
M.Avrg: In time, when it's all over, what's 
the one thing you'll think about when you 
think of Life's Halt? 
Ernie: | know what I'll think about... 
John: Flips and drop kicks! 
Ernie: No way man! It's just been really awe- 
some because we had a chance to travel 
and meet kids. We went to the East 
Coast and played shows, 
and we met kids, 
and a month 
later 


they're staying at my house. To me that's what 
hardcore is. You can put all the politics you 
want into it, but what it really boils down to is 
the communication with people. Our mes- 
sages could be different, but we still have this 
forum where we can speak our minds. And be 
a little bit more understanding of each other, 
and that's just what | like it to be. That's what 
I'm going to remember about it. The communi- 
ty definitely. 

Felix: | agree with you Ernie, and | don't plan 
to stop having that sort community... 

Ernie: And I'm going to remember the drop 
kicks because I'm not sure I'm going to be 
able to do it when I'm 20. 

Felix: When you're 20?!? (laughter) 

Ernie: Twenty years from now, when I'm 43. | 
flunked math, leave me alone!! 

(laughter) 

Felix: I'll just remember the fun shows, the 
people that we met, the tours, bands that we 
played with that were great, like Dead Nation, 
What Happens Next... I'll just remember the 
time basically. I'm definitely having a really 
good time right now. 

M.Avrg: John, what will you remember, 
having been a spectator and now a partic- 
ipant? 

John: Seeing it from both sides. I'll remember 
going to see them, and playing with them, and 
having fun. (laughter) 

Felix: That's a classic ‘John line’. Thanks to 
you, Matt, and Reflections. @ 
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ARTICLE 


poey. came in 
_ or Stream 


alt. 
ming for change. 


"Oh, what a tangled web we weave," penned a famous 
writer while referring to what it feels like to sing in a 
hardcore band. This author obviously knew that singing 
hardcore or punk was an entirely complicated and 
seemingly ridiculous undertaking with few, if any, 
hopes for success included. By success, I don't mean a 
spot on the next Monsters of Rock tour, but rather just 
being able to speak after your tours were over. Nothing 
punishes the voice more than singing in a hardcore 
band. In writing this article, | am assuming that you sing 


or want to sing in a hardcore band and are not one of 


the chosen few who never have trouble with their voic- 
es. There actually are people like that out there...my 
vocal coach called them "genetic anomalies" who had 
vocal cords of "tensile strength steel". If your voice gets 
hoarse after band practice or you sound like you have no 
voice at all, then know that you are not one of these 
lucky people and need instead to focus on training your- 
self, or getting trained by someone else. Since starting 
to share stories of the vocal problems I endured while 
singing with Trial, I have had no less than a hundred 
people ask me for advice on how to keep their voices 
healthy. People want to know how to avoid ending up 
with medical problems as a result of their 
hardcore/punk addictions. I hope that this article helps 
some of you have healthier voices, but keep in mind 
while you read that I AM NOT A DOCTOR. I am sharing 
information here based only on my personal experience 
of singing for five years in a hardcore band. I recom- 
mend that you check out [www.voice-center.com] and 
read everything on the site in conjunction with this arti- 
cle. Please know that every voice and every person are 
different, so don't take anything you read in my article 
religiously. Your voice and your body are different than 
mine and you will need to find your own answers. With 
that disclaimer down on paper, now we can continue... 
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BY GREG BENNICK 


My best advice: learn to play an instrument. Forget about singing. It is 
fun to share your words with others, but is it really worth wrecking 
your vocal cords? Guitars are cheap, and if Greg Ginn got away sound- 
ing the way he did for years with Black Flag, you can get away with 
anything. Well? Hmmm. I see you aren't convinced. Well, if that is the 
case, I can offer you my second best piece of advice. Buy a P.A. system, 
take vocal lessons, and breathe steam. There you go. That is all you 
really need to know in order to stay on the edge of health. You can 
stop reading now if you want, because you know everything there is to 
know about trying to save your voice. Everything else in this article 
will be a review. 


Okay, if you are still reading, I will give you some explanations. First, 
an important point: there is no way to have your voice be healthy if 
you are screaming all the time. That is a fact. Screaming hurts the 
vocal cords. What your goal should be if you are singing hardcore or 
punk is NOT to have your voice stay healthy, but rather to do every- 
thing you can to help it not get hurt more than it already is. The 
things I mentioned above can help, but you will have to find your own 
methods as well. Here is a bit about my experience: when Trial first 
formed in 1994, I had never sung in a hardcore band before. I had no 
idea whatsoever what I was doing or what my voice was going to 
sound like. The first practices were really bizarre as I tried to come up 
with a comfortable sound for my voice based on what I had heard in 
the past from other vocalists. There exists somewhere a copy of us 
when we were still called "Headline" doing the two songs we knew at 
the time, with me sounding like John Joseph of the Cro-Mags if he'd 
been shot in the neck by a bazooka. If you find that tape, you can 
blackmail me for a million dollars so that you don't release it. Or 
maybe I will help you release it. It never hurts to be able to laugh at 
your self, right? Anyway, during the first few meetings of the band, I 
decided that I would tape the practices to see what my voice sounded 
like. | went home and listened to the tapes, heard the John Joseph / 
Bazooka sound, and became really disheartened. I somehow expected 
that if I just screamed out the words, that my voice would sound 
"tough" and "intense" and all the things we are supposed to have our 
voices sound like when we sing in a hardcore band. I never expected 
that my voice would sound strange to me. As a result, I decided that I 


didn't want to be distracted by the sound of my voice at practice 
and I also decided that I would rather not have the other guys in 
the band hear it until I got down a good sound and practiced some 
more. | started turning the P.A. system at the practice place we 
rented way down (or even off sometimes) so that it was hard to 
hear the vocals. Doing this made me feel better and a bit more con- 
fident, since I was so insecure about the sound of my voice and no 
longer had to hear it. However, this was also big, enormous, 
unfathomable mistake number one in my vocal history. I would 
scream at practice, and of course I could hear what I was doing, 
but I had to push way too hard to hear myself, even the little bit 
that I was wanting, over the music. The other guys were busy 
working on musical aspects of the songs and it was less distraction 
for them to not have to hear the vocals, so they didn't complain. I 
found myself getting used to not hearing myself. When we played 
our first shows, I asked the sound guy/girl to turn down the vocals 
in the monitors so that I would have the same situation as at prac- 
tice. This was huge, outrageous mistake, number two. Basically, I 
was screaming my head off, happy that I couldn't hear myself and 
confident because the rest of the audience wasn't hearing me 
either, but like I mentioned before, I was pushing WAY too hard to 
make the sounds which were coming out. 

One of the most important things a P.A. system does for 
you is to make you learn how to monitor the level at which you 
are pushing your voice in regards to how much needs to be pushed 
in order to make sound. What I mean, is this: if you have a P.A. sys- 
tem turned way up and you start screaming your head off, the 
sound you hear will be way too loud for anyone, including you. You 
then have the option of either turning the P.A. system down while 
still screaming your head off or of lowering the volume of your 
voice and still trying to get a solid sound. I would recommend the 
latter option. I chose the former, and the result was disastrous over 
time. I got used to screaming twice as loud to produce half as 
much sound and the quality of my voice (speaking and screaming) 
began to diminish without me even realizing it. The change was 
gradual, so I wasn't noticing it in my everyday speaking voice, and 
the change in the vocals was never really heard because of the lack 
of P.A. volume. When I did hear the change in my voice through 
sound systems, I was assured by a number of people that the 
changes I was hearing were the result of my voice "breaking". They 
said that after awhile of singing hardcore, that your voice goes 
through "a change" and then you are able to sing without the voice 
going out, and without getting hoarse. This, I learned later, is not 
true. I want to repeat that: this is NOT true. If you find that your 
voice is going out after you sing, know this: you are damaging 
yourself. There is no such thing as "your voice has to break". The 
‘breaking’ which people refer to is a damaging of the vocal cords, 
and a subsequent swelling of them. When the cords are damaged, 
and I will go into this more later, they swell and are unable to pro- 
duce higher tones as easily as they once did. Lower tones require 
less precise vocal cord movement, and that is the condition which 
swelling creates. The result is that the voice sounds deeper. 
Oftentimes, the sound we as hardcore listeners have become accus- 
tomed to striving towards is a lower and deeper sound (Mike Ski 
from Brother's Keeper is a rare exception to the rule). As a result, 
we welcome this change. What one needs to realize is that the 
change is nothing more than injury. It is not progress, it is detri- 
ment, and at that point care really needs to be taken in order to 
avoid further injury. Vocal folds/cords have no pain receptors in 
them, and as a result, the only way you know when you are hurt- 
ing them is when they swell and no longer sound right. 

Sound is produced by air passing over the vocal cords or 
vocal folds, which vibrate in the throat. The two vocal cords have 
smooth edges on them that hit gently together when the voice is 
used. This "hitting" together happens very rapidly, hundreds and 
thousands of times while we speak. Think of a "V" with each of the 
lines on the V being one of the cords. When the voice is used, the 
smooth sides of the V come together and form what looks like an 
"I" and then separate again to the V position. They hit together in 
the middle. What happens, when we overuse our voices, is that 
one or both cords begin to swell. When the cords swell, they are 
unable to hit together smoothly. The bulge in the middle of each 
cord causes little spaces at the top and bottom when the two cords 


meet together. This space allows for air to continue to pass 
through even when the cords meet together, and that air is the 
hoarseness you hear in your voice after you blow it out at a show. 
Your vocal cords are swollen. This is called "edema swelling" and it 
is a signal from your body to shut up for a little while and chill 
out. Proper breathing during singing can help to prevent overuse 
of the cords, but once they are swollen, you really need to take 
care of yourself. 

I did not know this back in 1996 though, so when Trial 
went into the studio to record our first record, I was really sur- 
prised to hear my voice so loud for the first time. I ended up over- 
working in the studio, and really pushing too hard to get sounds 
since I was so used to doing that regularly. It didn't help that the 
guy we chose to record with was a total moron who had no idea 
what he was doing (remember: record with someone who has lots 
of experience if you can afford it...it is worth every penny/far- 
thing/drachma/yen. This guy was a gardener for a living and just 
recorded bands as a hobby. He told us that when we "got big" that 
he would produce our debut record and we would all make money. 
I think he had breathed too much fertilizer from the lawns he was 
mowing). The guy had me push way too hard, and I agreed to do it 
because I didn't know any better. From the recording session, the 
first record was released, and I started trying to match the sound 
on the record when we played live. How is that for dumb? 
Greg=dumb. I was doing my best to match my injured sound with 
my injured voice! I cringe when I think about it. This went on 
through the next year when we recorded the "Foundation" record 
as well. I actually find it hard to listen to those first two records 
now because of the damage I hear in my voice. 

It was around 1998 when I started to have problems. I 
noticed that my voice would go out every once in a while at shows. 
Maybe it would be on a long scream, or maybe in the middle of a 
long breath, or maybe even when I was talking in between songs. | 
noticed it and began to get worried, and at times that made it even 
worse. The hoarseness and throat problems started to get worse 
and worse and eventually there were a number of shows on one of 
our tours at which I could not sing at all. Timm (guitar) helped me 
out and would sing on those nights while I stood on the side of the 
stage. Lucky for us we had two guitarists and more importantly, 
that Timm was willing to sing himself in order to Keep the tour 
going! Still, it wasn't fun for anyone and it wasn't what we wanted. 
We had planned a European tour for the fall of 1998 which we had 
to cancel because my voice eventually got so bad that I couldn't be 
sure that I would be able to sing ANY of the shows once we got 
over there. It was at that point, fall of 1998, when I realized I had 
to do something drastic if I was going to continue with the band. I 
went to see a doctor and learned that I had the beginnings of a cyst 
on one of my vocal cords, which is the same thing as a hardened 
blister or callous on your hand. It is the vocal cords way of saying: 
"Greg, you are an idiot and you are making us hit together too hard 
by forcing your voice too much. We are going to build a blister 
along one edge of one or both of the cords so that the cords have a 
little space in between and stop hitting directly together so hard." 
It is the vocal cords way of protecting itself, but what it means in 
terms of the voice is that you sound hoarse all the time. There are 
also situations where vocal "nodules" form on the cords, which are 
similar to the cysts I showed signs of. The medical cure for these 
things is either a ton of rest and proper care (which is what I did) 
or surgery if they really begin to grow. Trust me, diagnosis of cysts 
or nodules is not fun. They stick a scope either down your throat 
or up your nose and then down your throat (I had both done) and 
then take video of your cords working. If you think it is hard to 
sing now, then try it with a microscope shoved up your nose and 
winding down your throat! I had the doctor during one of my ses- 
sions let me have a VHS copy of my vocal cords working. It's really 
kind of gross. But, I figured that if I had this scope down my throat 
then the least he could do is give me some footage of the results. If 
you are ever in Seattle, come on over to my house and I will make 
you some vegan Thai food. We can watch the tape and throw up. 

So...you ask...what did I do once I realized that I was in 
vocal trouble? I did what I should have done before the first prac- 
tice of the band in 1994: I found a really good vocal coach and 


. started taking breathing and voice lessons. Lessons are not cheap 
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($30 for thirty minutes is normal here in the States), but from a 
good teacher (preferably someone trained in opera or classical 
singing) the amount of learning is worth every cent / pfennig / zloty 
/ lira. I took eight months off in late 1998 and into 1999. We didn't 
play any shows and spent that time finding some new members 
and finishing work on music and lyrics for the "Are These Our 
Lives?" LP. I didn't sing at all. I really didn't raise my voice above a 
speaking voice at any time during that time. I just trained with the 
vocal coach and tried to restructure what I was doing overall. I 
learned that singing hardcore is not normal, recommended, or even 
smart really. But, given that it is in our blood to be involved with 
this music, we need to do what we can to keep ourselves as close to 
healthy as possible. A good start is to learn proper breathing tech- 
niques and about the production of sound. 

I had quite a bit of confusion over what I had heard about "breath- 
ing from my stomach" versus breathing from my chest. When I 
started lessons, it made no sense to me whatsoever. The most 
important thing, and remember that you MUST practice this for 
yourself with someone who can physically train you, is to support 
the voice by breathing from the diaphragm, rather than breathing 
high up in the chest. This is called "breathing diaphragmatically". 
There is no way to breathe into your stomach, and don't feel stupid 
for being confused. The way people make it sound, there is a secret 
way to breathe with your intestines or something. What is really 
being referred to here is the diaphragm...the piece of cartilage 
which supports the lungs from below. When you stand up straight 
and take a breath in and that breath sits high in your chest, the 
only way to release it is to let all of the air rush out past your vocal 
cords all at once. It is really hard to gauge that release of air. What 
you must learn in order to save your voice, is how to inhale in such 
a way that you place the air lower in the lungs, so to speak, so that 
you can then control how the air is released when you exhale. The 
place to feel expanding when you inhale is not your chest, but 
rather the area just below your ribcage. If this doesn't make sense, 
take this article to a vocal teacher and they will understand. (By the 
way, one of the hardest things for me when I went for lessons was 
explaining what I wanted when we started, so if this article even 
helps with that for you then it is a success!). Pushing too much air 
past the cords all at once in order to get maximum volume and 
maximum power is a dumb idea. Opera singers have learned how 
to belt out incredible volume with about one-tenth the work which 
hardcore singers put into signing. They are relaxed and centered, 
even when filling a huge theater with angry or passionate words 
(just like we do!) and this relaxation and centering is one of the 
keys to their success at making great sound without blowing their 
voices out. That is the key: training for maximum power with max- 
imum relaxation and minimal force of air. 

One important thing to think about is the position of the 
tongue and the way the throat is being used. It is important to 
think of the tongue when singing, not because it helps you forms 
those anti-imperialist words you are screaming to the world, but 
rather because it can actually get in the way of good vocal produc- 
tion. The tongue needs to lie flat as a general rule, so that the flow 
of air out is not impeded. There is a concept called "the open 
throat" which means that the tongue lies flat, the body is upright, 
and the throat is wide open for air to pass through in a controlled 
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manner. Please note the words "in a controlled manner" so that you 
don't push too much air all at once. Air control is complicated and 
takes time, but it is a critical part of your training process. 
Remember this: your body is an instrument, and all the parts of the 
instrument need to work together like any other musical instru- 
ment. The guitar for example is not just strings. It is tuning pegs, 
pickups, knobs and dials, strumming and more. The voice is an 
instrument in exactly the same way. It consists of a supported 
breath, an open throat, controlled release of air, a properly placed 
tongue, and even more than that too. Think of the voice as an 
instrument and you are on your way to having a healthier voice. I 
made the mistake for years of not doing that and had no way of 
helping myself because you must really put all of the pieces of the 
instrument together in order to make the voice work more effec- 
tively. 

I mentioned posture, and would like to tell you a little 
more about that here. I was lucky to find some rare close up photos 
of me before and during a Trial show that I can share with you to 
demonstrate a little of what I am talking about. In the first photo 
[photo #1] you can see me before the big show in NYC with Twisted 
Sister, Nine Inch Nails, Britney Spears, Rage Against the Machine, 
Morbid Angel, and Marcel Marceau. I look a little nervous, which is 
something really important to consider. As 1 mentioned before, 
relaxation is really important, and when you are nervous, it is nor- 
mal to be tense as well. That tension will translate into a tight 
throat and minimal space for air release. The tendency is to force 
air out when we are tense in the throat, and as we have learned 
here, that will lead directly to vocal cord damage. It is not at all 
easy to stay relaxed doing what we do: the music is intense, the 
shows are filled with energy for many bands, and we get swept up 
in the excitement. As crazy as it sounds, I would recommend find- 
ing a means of meditation or centering which you can do in the ten 
minutes before you go onstage. The other people in the band take 
up to 20 minutes to get their instruments ready by tuning and 
adjusting their amps, so why shouldn't you? The tendency is for the 
vocalist to run around and do a million things and ignore their 
voices until the first words are screamed out. Nothing could be 
worse for your vocal cords. I suggest that you take the same time as 
everyone else in the band for preparing YOUR instrument. It might 
seem weird to them at first, but it is your health we are talking 
about here, not theirs, so hold your ground and take care of your- 
self. Warm-ups are really important and there are a number of 
things you can do to get your cords, your mind, and your body 
ready. I found that taking time to think about what I was going to 
be singing about helped. I found somewhere where I could be alone 
backstage or even behind the amps and just focused on the words. I 
also found that taking about 50 deep breaths slowly in and out was 
a good way to calm down. For the voice, humming is a good idea. It 
engages the cords actively, but doesn't overwork them at all. Do 
some scales of lower and higher notes just humming over and over 
again. Your friends and band mates will look at you like you are a 
lunatic but that is okay. You want the voice to be ready to work 
hard, and the best way to do that is to ease into it gently. Find your 
own methods, but know that when you walk out onstage that you 
should be calm, cool and ready for action, sort of like Samuel L. 
Jackson in "Pulp Fiction". 
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Oh no! You can see here in the second photo [photo #2] 
that the show started without me being warmed up at all or in shape 
enough and that my posture is really bad. Note how I am bending 
over at the waist, like many hardcore singers do. I stood this way for 
years, and it is one of the main reasons I blew my voice out. I stood 
like this mainly because my stomach and lower back weren't strong 
enough to support my screaming. Remember once again that the 
voice is an instrument and the voice is connected to your body, so 
really, the entire body is your instrument. What that means is that 
you need to exercise and keep yourself in enough shape to be able to 
support what the voice needs to do. That doesn't mean that you have 
to work out like a psycho, but rather than you keep yourself fit. 
Think of yourself as a vocal athlete. Use your best judgment and exer- 
cise in a balanced way. Keep thinking of any other instrument: if you 
focus on a thousand sit-ups a day, it will be like tuning one string on 
a guitar for 30 minutes. Eventually that string will be in tune, but if 
you forgot to string the rest of the guitar, there will be no sound at 
all. That is, unless that one string was the low E string, because then 
you could do an entire set of Hatebreed covers without any problem. 
Look at the photo and think also about the problem of airflow created 
here. If I try to breathe lower, into my diaphragm, I won't be able to 
because my body is all crunched up and the lower areas of my lungs 
are crunched too. I will only be able to breathe into the higher parts 
of my lungs, and then force air out all at once like we talked about 
before. Breathing diaphragmatically is out of the question. This photo 
is a good example of what not to do. 

Later on in the show, I realized the error of my ways, and 
started to maintain proper posture. Here, [photo #3], you can see me 
standing upright and focusing on drawing air in and supporting it 
with the diaphragm. You should have seen Britney Spears kicking ass 
in the pit. She was beating Marcel Marceau to a pulp. He was too busy 
miming along to the words of our songs to notice her coming. Here 
in this photo, I have expanded the area at the base of my ribcage and 
I am ready to let air out in a controlled manner and then to be caught 
in a mosh. It is not easy to maintain this posture when playing live, 
especially if kids are trying to sing along, run around onstage, kick 
you in the groin, etc. What is important is that you use this position 
as your home base, so to speak. Keep referring back to this position 
throughout the show rather than relying on the hunched over posi- 
tion we saw in the second photo. This position won't save your voice 
either necessarily, but it is a good building block to start with for 
your new vocal foundation. 

Now, I would like to give you some practical tips of things 
you can do to help your voice when you are in a show, tour or prac- 
tice situation and are actually using your voice. These are things I did 
while in the studio recording the Trial LP, while on the road with the 
band, and after rehearsals. I did all of these things in addition to the 
things I have already mentioned, not instead of them. First of all, 
drink a ton of water. I am talking about a two to four liters per day, 
especially when you are on the road touring or in the studio. It is 
really important to keep the body hydrated which in turn will keep 
the throat and vocal cords hydrated and moist. Next, start avoiding 
cold foods and cold drinks. In fact, avoid cold air too while you are at 
it. Think: cold=bad, warm=good. Cold foods and cold air will cause 
constriction in the muscles of the throat and will make for increased 
tension. Drinking warm fluids and eating warm foods, along with 
wearing a mouth covering like a scarf if it is cold out, will keep the 
throat warm and the muscles and body parts there more relaxed. 
Martin from Los Crudos, now of Limp Wrist, once told me that when 
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he toured Europe he kept a scarf on the entire time he was there. I 
did the same thing as much as I could and it helped. 

Another thing I found helped quite a bit was getting a tape 
of just the music for all of our songs and then going into rehearsal by 
myself to work on vocal delivery. You could do this one of two ways. 
Make a tape at practice of the musicians running through the set. Or, 
if you are a psycho overachiever and want to run up your debt like 
me, you could have the studio remix your record without vocals on it 
so that the sound quality of the music is better. Then, take that tape 
into a room with a cassette deck and a good P.A. system. Run the 
deck through the P.A. so you can hear the music and mix in your 
vocals at a reasonably loud volume so that you can hear them perfect- 
ly. Then practice your delivery and your breathing as you speak and 
scream the words. I would recommend planning the delivery of every 
word in every song. I found that there were actually certain words 
that blew my voice out. These were words that I needed to change my 
delivery on. One other idea which I found helped was to make sure 
that I didn't try to fill too long of a line with one breath. I found that 
there were some lines in our songs that required a half a breath more 
in order to finish them without overextending. I found it easier for a 
while to just drop the end of a line occasionally and not sing it and 
instead use that time of silence to get a good breath in and prepare to 
sing the next line in the song. I even did this live until I got my deliv- 
ery of the lines down and my breathing established. Then, I would 
add the ends of the difficult lines back in one by one until the lines 
were complete again. I had to wait, and I would suggest you do as 
well, until your vocal and breathing strength increases. 

One thing I get asked often is whether or not drinking tea 
helps. A very important point on drinking tea for the throat or taking 
‘Slippery Elm': many people told me to drink "Throat Coat" tea or 
other teas in order to help my throat. They recommended the herb 
"Slippery Elm", which I ended up taking for a long time thinking it 
was the cure for all throat problems. They told me to eat lots of 
honey if I was hoarse. These are interesting ideas, but they will not 
help your vocal cords. Here is why. Honey is not vegan, and any non- 
vegan food you eat will cause vocal problems. Just kidding. Here is 
the real reason. The foods and drinks you swallow go down your 
esophagus and into your stomach. The air you breathe follows your 
trachea into your lungs. When you drink tea, the heat of the tea 
warms your throat and relaxes your muscles there and the liquid 
itself hydrates you to a certain degree, but the tea does not touch 
your vocal cords. The honey you eat coats the throat, as does the 
Slippery Elm tea or lozenges you are sucking down by the dozens, but 
they do not touch the cords. The only thing that will help to soothe 
swollen vocal cords is breathing steam. I mentioned this much earlier 
in this article, and I can't stress its importance enough. Breathing 
steam saved my voice. The idea is that when you breathe steam that 
the hot steam passes directly over your cords on its way into the tra- 
chea and thus reduces cord swelling. I mentioned that the vocal cords 
would protect themselves after they begin to swell by producing cysts 
or nodules (and trust me when I tell you that you want neither of 
them). Well, something to keep in mind is reducing that swelling. Hot 
teas aren't going to do it. Breathing steam will. What you need is a 
pot, preferably one that you can plug into the wall and about 3-5 cm 
of water in it. After you sing, and I mean immediately after you sing, 
heat the water, and breathe the steam from that water when it starts 
to boil. Now, it is important to do this correctly. I have some rare pho- 
tos of Brian, the singer of Catharsis, utilizing this technique. Here in 
the first photo [photo #4], he has just finished a set with the 
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Catharsians. Note the wild stare and manic facial expression. He 
really needs to calm down and get himself breathing some steam. 
Thankfully, Brian has a pot of water right nearby. Strange how that 
looks exactly like the pot of water I had on the last Trial tour. 
Anyway, in the second photo, Brian has rushed over to breathe 
steam, which I commend him for, but he has not focused enough 
on healing himself. He is focusing far too much on reading the 
book Revolution on Only Five Cents Per Day and not focusing 
enough on proper posture. In this picture [photo #5] we see Brian 
sitting all hunched over. He is focused on his book and not concen- 
trating on the steam. Remember what I told you about singing in a 
hunched over position? You can't draw air in correctly if you stand 
that way. Well, the same is true for breathing steam. You need to 
position yourself so that you can draw air slowly inward and be 
able to take full breaths. Sitting crunched over will not allow that 
to happen. So, I can't tell you how happy I am to see the last photo 
[photo #6]. Great work, Brian! Here, Brian had put his book aside 
and is sitting the way I used to sit after every Trial show on the last 
U.S. and the 1999 European tour. Note how he looks like he is 
going to puke. Everyone will look at you and think that, but that is 
okay. They are not the ones with the swollen vocal cords. You are. 
The important thing is to position yourself so that you are far 
enough away from the steam that you don't burn yourself or your 
throat, but close enough that the steam doesn't just dissipate. You 
should feel heat as you take long, slow, open throated breaths in. 
This will take a lot of practice, but stick with it as it is totally 
worth the time you put in. Try to feel the steam on the back of 
your throat. Think about your cords while you do this and it will 
help to direct the steam. Do this for about 10 minutes after each 
show. I did it for 10 minutes minimum and it worked really well. 
After you get done breathing steam, do not talk for the rest of the 
night. I mean it! Do not talk. Do not even whisper. People underes- 
timate the amount that their vocal cords are engaged even when 
they are whispering. You can continue to do damage to your vocal 
cords even when you are whispering. I used to carry little cards 
with me which said things like "I am not talking for the next few 
hours to save my voice" and I would hand them out to people to 
read after shows. People would think I was nuts when I first hand- 
ed them a card but after they read it they completely understood 
and were very supportive. 

I would suggest not clearing your throat, even if your 
voice feels like it needs it. This is a good general rule, but it is espe- 
cially important after singing. Your cords will begin to coat them- 
selves with mucous in order to hydrate themselves. This is a good 
thing, and if you clear your throat in order to clear what feels like 
a blockage, you will be doing yourself a disservice. Keep that feel- 
ing and don't clear your throat. Swallow if you have to, or do what- 
ever it takes to clear your mind of the feeling. This takes practice 
too because it is a bit uncomfortable to want to clear you throat 


and then not do it. I would suggest that the first time you use your 
voice is the next morning. I used to wake up and stretch and go 
maybe for a run or at least be awake for a while and give my body 
a chance to get working. Then, I would start with a little humming 
to engage the cords, and then soon afterwards a little more hum- 
ming but maybe a little louder. Then I would try some scales or 
notes and then after that I would begin to gently speak. Take it 
slow. If you breathe a little steam in there somewhere too, it will 
help you along and keep the swelling down. By the next night's 
show, you should be as good as you are going to get for singing 
again. Just repeat the process afterwards and you might just end up 
okay. I made it through the entire European tour with my voice 
only going out a little bit on the last two nights. In Poland on the 
second to the last night of the tour, there was a fog machine, 
which are totally destructive to the voice. Avoid and destroy them 
at all costs. But definitely play in Poland! The show in Warsaw was 
one of my favorite shows in all the years Trial was together. (Polish 
kids get in touch, as I would love to come back over there some 
time and travel!) On the last night of the tour, in Munich, I just 
pushed WAY too hard because it was the final show and I knew I 
had made it. I got a little too excited. Remember to keep yourself 
calm, okay? 

Ultimately, this is punk rock. Who cares if you look like 
a nerd when you are taking care of your self? Forget about looking 
cool. Your health and your body are the top priority. Do what you 
need to do to take care of yourself and let everything else be sec- 
ondary. The more you care for your voice, the more shows you will 
be able to play. I know this has been a large amount of informa- 
tion, but I still suggest that you go out and research even more on 
your own. Talk to a vocal coach or two and explain what you want 
to do. Play them some hardcore CD's to explain and be ready to 
explain the music. My teacher had no idea what was going on 
when I played him some hardcore for the first time. And don't be 
afraid to switch teachers if you think things aren't going well with 
the first one you select. I did. I switched from one who really was- 
n't helping me the way I needed to one who helped me record the 
LP and tour for three months. 
Tonight is the 16th of January 2001, and it has been over a year 
since the last Trial show. It took me until October 2000 to feel like 
my voice was really returning to normal, and it is only in the last 
couple weeks that it feels really good. Not perfect, but really good. 
I find myself thinking that I might want to sing again sometime, 
but if I do I will be sure to start the vocal lessons again. For now, I 
am working on writing a spoken word LP. If I blow my voice out 
recording that then I am really in trouble! I just have to make sure 
that I don't hire a gardener to record it for me. 
Okay, email me if you have any questions about this article any- 
time at xjugglerx@yahoo.com and I will do my best to answer 
them. Now go breathe some steam. @ 
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THE OATH FULL CIRCLE THRASH TOUR 


BY JOHAN PRENGER, PHOTOS JEFFREY KROEZEN EXCEPT WHERE STATED 


22 November 2000 

Since we had to leave at 7.00 in the morning, 
I left the evening before to spend the night 
(or more: a small part of it) at Jeroen’s place. 
After 4 and a half hours sleep, the alarm clock 
woke us up at 4.30, and well, that’s early! 


Jeroen’s dad was so cool to get up at that time 


as well and dropped us off at Schiphol airport 
where Marcel was already waiting so we 
could check in right away...The tour had 
begun! The first thing to do was get on the 
plane that brought ussto Zurich, because the 


ger, 4) neat Sane 


Fortunately, customs didn’t give us a hard 
time (Always tricky when you bring a whole 
bunch of records and instruments. Saying 
that we came ‘for business’ reasons obviously 
helps! “We’re from a record label, we’re here 
to look for new talented bands, maybe also do 
some jamming” worked for sure! 

“Hey Johan!” were Nate Wilson and Matt 
Average (Engine zine, host, big mouth and 
guide through L.A.) first words, and seeing 
them again after the European tour felt great! 
First thing to do was getting the car and eat! 
Matt knew this great vegetarian fast-food 
place and he was indeed right! Had my first 
ever vegan chilidog and what better way was 
there to start this trip! After that, we went to 
Matt’s place where we met Erin, Matt’s wife 
who welcomed us with open arms and an 
even bigger smile! After some small talk it 
was time to head for San Diego, where we 
would stay at Mark’s place. Mark lives in this 
awesome house with the GL3 label kids, 


Justin and roommate. Good to see that there 


are more people who don’t think a punk 
house should be dirty! I honestly never saw a 
label as well organized as these kids! At this 
time (9 o’clock), I was exhausted and the only 
thing I needed was a bed! I fell in a deep, 
dreamless coma and there was nothing that 
could wake me up at this point. 


23 November 2000 

I woke up at around 7.00 and just chit chatted 
with Marcel, who ‘slept in the same room 
(Mark was so nice to give up his own bed, so 
I had a really good night sleep) ‘till we got up 


really fe 


and just hung out and talked a bit with Justin 
(he’s in The Locust and runs 3LG records). 
Then it’s out for breakfast! Actually had some 
good coffee (let’s face it; still a rarity in the 
US!) and pancakes. The weather is amazing! | 
mean, in Holland it’s probably near freezing 
while here we walk around in a t-shirt! After 
breakfast and watching some old skate 
video’s Mark, Nate and me go skateboarding 
and it feels great. | haven’t done it in months 
and even though there’s not any trick I pull 
off, it still isf@feat riding over the well-paved 
concrete I c@tifd@ @nly dream about when I was 
17 and jus » skating! Mark is actually 
wkick flips all over the 
» much else but had 
r taurant. It actuah 


great di 


t time this tour! The food is sure- 
cked more than a year ago and the cof- 
fee... well; don’t want to waste any words on 
that crap! Oh well, I’m spoiled I guess! As for 
the rest of the day, don’t really do much. Just 
hang out. Jeffrey arrives with Matt (who also 
picked up this traveling Dutchman, Matt 
rules, okay?) and it’s good to see he arrived 
safely as well. With them are Cara, RayRay 
and Danny, three other kids from LA who 
turn out to be some of the coolest kids I met 
on this trip. At this point the Japanese kids 
arrive (after not being at the airport the day 
before-where the computer said they didn’t 
even leave Tokyo-Mark upset and worried-a 
lot of stress about the van that had to be rent- 
ed-more stress, then the next day-a phone 
call that they’re in San Diego! -they took 
another flight-everybody happy after all!) The 
Total Fury guys are all characters for sure! 
With hardly anyone who understands 
English, (and we don’t even have to talk 
about speaking the language), no sleeping 
bags, but a positive mindset like no one else, 
the tour promises to be a good one! We're just 
hanging out ‘till it’s off to “Chez café”. where 
the first show will be. The Oath started off 
well! There were at least 200 kids tonight, 
and besides The Oath and Total Fury (kids 
went nuts during their set!) played Cattle 
Decapitation (unfortunately without vocals, 
they were really tight and sounded like 
Carcass!!), Le Shok (not really my kinda thing, 
a little too ‘trendy’ for my taste) and Run for 
your fucking life (these guys are awesome! 
Tight, aggressive hardcore, check out their 
album on Gloom records). I ran into Issa from 
Good Clean Fun, who actually came by to 
check out The Oath and hang out, which was 


THE OATH LIVE BY JEFFREY KROEZEN, JOHAN, JEFFREY, MARCEL, JEROEN AND THE 
CRASHED POLE AS A SOUVENIR FOR MATT, PHOTO BY MATT AVERAGE, TOTAL FURY 
LIVE AT THE MILLENIUM COOP IN LOS ANGELES BY JEFFREY KROEZEN. 


a» 


When we arrived at 


fun. Always good to see friends! 


25 November 2000 

Today’s show was the one | was looking out 
for since | knew | was coming along with The 
Oath. The bill of the night was: Esperanza, 
Life’s Halt, What Happens Next? And then of 
course The Oath and Total Fury. The drive 
the club in LA “Millennium Co-op’@g@@ie 
about an hougsteoi sid Ping the fact tha 
already were 1 LA, BI 
we could all try’ 
with the Total Fu 
at this point wa 

where, and they 
Hokari (VO), Koji 
Kikuchi, (B), Marcy 


down for us: Ke 
shi (G), Mibs 


already at least a hu 
coming in every — 
unpacked the met dise outside at some 
small tables because there was no way we 
could fit inside and this small spot at the side- 
walk was all there was left. 

Esperanza was up first and the kids were real- 
ly into them. I never heard them before but 
it’s definitely a band to look out for! Then The 
Oath played... Chaos, craziness and total 
madness from the first note ‘till the last! 
Unbelievable! At one point they couldn’t even 
play anymore, simply because there were 
kids all over them! Bad thing was that Nate 
got a cymbal into his forehead, which bled 
like crazy (I actually thought it looked pretty 
cool, but he wasn’t so sure at that point). 
While I was the one doing the merchandise 
during this trip I had to get back to the table 
quick because it seemed like everyone want- 
eda t-shirt. Then, Total Fury... same madness 
all over! And now Life’s Halt and WHN? still 
had to play! What happened during Life’s 
Halt set (and obviously also during WHN?’s 
set, but I only saw that from way in the back) 
was beyond belief! I honestly haven’t seen 
anything like that before! Kids were flying all 
over the place! Totally and unexplainable 
craziness! If you had never seen a hardcore 
show before and you saw what happened 
there, you must have thought the world was 
about the end... unbelievable!! What a crazy 
show.. what a great day! After the show we 
hung out for quite some time outside the 
venue. Jeroen crashed against some pole, that 
broke, and that we took with us as a souvenir 
to Matt’s place where we spent the night. 


26 November 2000 

We had to leave early because there’s a 7- 
hour drive in front of us from Los Angeles to 
San Francisco. We get up at 7.30 and drive to 
Cara’s place where the guys from Total Fury, 
Mark, Nate and also the other Marcel 
(Coalition boss #2, who arrived yesterday as 


well) and also Ronald (another Dutchmen, 
who drove all the way from New York, in only 
3 days!) spent the night. We leave at 11.00 

It was a long and boring ride. The landscape 
is all deserted and also the weather isn’t that 


“uplifting, being all cloudy. It’s the first long 


drive and even though there’s not much to 
e, we still have a good time joking around 


rand listening to Black Sabbath. We arrive in 
~ S.F. at around 17.30 at Mission Records where 
sthe show is taking place. We were just in 
“time to see WHN? play. They were really good 


but since yesterday’s show was so incredible, 
couldn’t match up anyway. Life’s Halt were 
ain really good but also didn’t get the audi- 
e response they deserve (and need, to 
that energy flowing!). Both these bands 
awesome people involved and that sure- 
s to their popularity. The Oath is prob- 
night’s best band. Mark is going nuts 
nd the whole band is getting better at 
ow. After the gig, we all go out for 
was an early show, and we sit down 
at 21.00 exact). Marcel P. knows this restau- 
rant called “Herbivore”; totally vegan and | 
have an amazing BBQ seitan burger with 
potatoes. We all needed a good meal and 
these people surely know how to make that! 
The big group splits up and Jeroen, Marcel W. 
Nate and me go to the Maximum Rock’n Roll 
house. Seems awesome to me, since this is of 
course, one of those punkrock ‘institutes’ you 
got to visit at least once! Mike Thorn, wel- 
comes us and it’s good to meet him again (he 
also plays in Kill the man who questions, and 
I met him on their European tour). Everyone 
who visits the Maximum house will surely 
notice the incredible record collection that 
they have. What about all the Misfits vinyl 
available? Or the limited to 1 Septic Death 7”, 
specially made for Tim Yohannan? Not too 
late however, we lie down and get a well- 
deserved night sleep. 


27 November 2000 

We have a day off today and most of the time 
we spent making the special artwork for the 
tour 7”es. For all you collectors out there, 
here’s the information on what was done: 

50 copies with Larm — No one can be that 
dumb 7”ripp-off covers, colored with red 
marker and “stolen at MRR” stamp on the 
back, the sides being taped with the special 
green tape MRR uses for their records to pro- 
vide them from being stolen. Oh, they’re 
hand numbered as well. 

150 copies with Larm - No one can be that 
dumb 7” rip-off covers, colored with 
red/white/blue logo’s (they who have this 
record, check the picture on the front care- 
fully for any hidden messages!). To make 
things a little worse: yes, they’re ALL sold 
out... 

The rest of the day was actually spent doing 
not much. Checked out the city a little, did 
some shopping and | interviewed Mike, 
where the outcome is also to be read some- 


RUN FOR YOUR FUCKING LIFE, TOTAL FURY AND NATE WILSON, TOTAL FURY LIVE, MARCEL, 
JOHAN, JEROEN WORKING ON THE HANDMADE LARM - NO ONE CAN BE THAT DUMB RIP 
OFF COVERS (LEFT CORNER). ALL PHOTOS TAKEN BY JEFFREY KROEZEN. 


THIS MACHINE KILLS 


RIN [AND HEN]: © 
yy & 


MARCEL @MAXIMUMRDCKNROLL’S ARCHIVES 


IS </ DD 


RONALD 
THE 
CRAZY 
DRIVER 


4 Ge 


where in this magazine, and we went out for 
food. Ethiopian was the choice and it was 
pretty good! Never had it before but it’s rec- 
ommended! There was a really long ride 
ahead of us and we decided to leave at 5 
o'clock in the morning, so better catch some 
sleep in the few hours that were left before 
take off. 


28 November 2000 

After the 11-hour drive, which wasn’t really 
bad at all, mainly because of the great land- 
scapes, we atrive at the “Black and white” 
café where we’re the first band to show up 
for tonight’s show with Funeral and Tragedy. 
We hung out for a bit before Funeral started 
off, their dark, almost depressing crustcore 
wasn’t really my thing but they were okay. 
After them played Tragedy, and with mem- 
bers from His Hero Is Gone I expected quite a 
lot. And well, they didn’t disappoint me one 
bit! Brutal, a little faster than HHIG they 
pounded their brutal hardcore into the 
venue. Unbelievably loud and aggressive, 
almost like a tank! Very impressive! 

The Oath was up next and played their best 
show so far! Maybe that they felt that they 
had to convince the crust audience or some- 
thing but they got the kids moving! A hard- 
core show like it’s supposed to be; energetic 
and aggressive! Total Fury took all the 
remaining air that was left and another good 
show ended... We ended up at Todd’s 
(Tragedy) house where everyone crashed 
down. Nate and myself put on our wooly hats 
and lied down in the van for a pretty com- 
fortable night sleep. 


29 November 2000 

Nate woke me up by starting the engine for 
more heat because he was cold (wussy!); I 
however fell back to sleep right away not to 
be awake again ‘till 10.30. It took some time 
to get everyone up and going but then we 
went for this huge health food store. I forgot 
the name but it was like Wal-Mart, but then 
all health food, yoga-classes, new age hippies 
and really, really expensive. The coffee how- 
ever was good and the best part was that they 
had these locker rooms for people to take 
showers afterwards their rebirth sessions or 
whatever, and we were able to sneak in. Ever 
had a nice hot shower with free soaps (pick- 
ing from either “relaxation”, “energetic” and 
shampoo and conditioner for your hair) those 
huge white towels, while being on tour? It 
was awesome, a little (?) illegal but the odor 
coming from Nate, Mark, Jeroen and me 
afterwards was worth the risk for sure! 
Everybody was totally taking care of the phys- 
ical sides by buying the healthiest stuff avail- 
able and vitamins. Ready to take off even 
more up North, on to Bellingham. 


The Bellingham show turned out to be under- 


neath a bowling center. Good Clean Fun is 
one of the other appearing bands, next to two 
local acts and it’s great to meet up with Issa, 


Mike and Carry, who lives in Seattle, and trav- 
eled along with them. Again a pretty good 
show with about 75 kids showing up. 
Afterwards we go out for food and then to 
this house where we’re supposed to sleep. 
Well, Nate and me checked it, and decided to 
go for the van again. | mean, I’m all for punk 
houses and stuff, but I prefer a little 
hygiene... These kids were only about getting 
drunk and stoned and that’s all great for 
them, but not exactly my idea of having fun. 
Have to admit that they were all nice kids but 
well, I just have different ideas, let’s stick to 
that, okay? 


30 November 2000 

Went for coffee and some bagels and then it’s 
the city of rain and grunge: Seattle... Not 
much of any bad weather, but no matter what 
radio channel you pick, all the local ones play 
either Pearl Jam, Nirvana or any of those 
other crappy bands... oh well. We arrive pret- 
ty early so we have plenty of time to check 
out the city and laugh at grunge kids. The 
show happened to be really good again and 
both The Oath and Total Fury ripped! The 
show ended at 23.30 and it was time to pre- 
pare ourselves for the longest drive this tour: 
16 hours, all the way to Reno, Nevada. 

We had this whole plan worked out where 
people were sleeping on the floor of the van, 
in-between the benches so we were all able to 
catch some sleep (like sleeping in a driving 
van ever worked for me! Ugh!) Anyway, we 
took off with Mark and me having first shifts 
in driving and navigating (which is more try- 
ing to keep the driver awake actually). The 
first few hours were all all right, you could 
notice however that it started to get colder 
and there was some snow to be seen the more 
we entered the mountains. Once we hit the 
mountains it got worse and Mark decided to 
drive the Japanese car (‘till that point, the 
Japanese drove their own, small car, which 
worked really well) because things became 
scary. | decided to stay up and sit next to Nate 
who was taking over. 

The stop in the middle of nowhere, all the 
way up in the mountains was totally freakin’ 
weird. Imagine total darkness, snow every- 
where, slippery roads and just our voices to 
be heard... when we continued our drive we 
almost drove into a huge deer, but slowly but 
surely we made it through (“man, I thought 
we were all gonna die here!” —Mark) and 
when slowly daylight arrived we made a stop 
at a lonely gas station only to be told that 
there was more black ice on the road to be 
expected. Oh well, we made it all the way 
through the mountains, we could handle this 
as well. 


1 December 2000 

Most of today’s hours are spent in the van, | 
tried to lay down and catch some sleep but it 
didn’t work... skipped sleep and obviously I 
felt like a wreck when we arrived in Reno at 


TOTAL FURY. HAVING A GOOD TIME, MARK CHILLIN AT MATT’S PLACE, THE THREE 
DRUMMERS (TOTAL FURY, SPAZZ / WHN?, THE OATH), MARCEL COALITION FINALLY 


CAUGHT ON FILM. ALL PHOTOS BY JEFFREY KROEZEN. 
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around 5 o'clock in the afternoon. Let me tell 
you, skipping sleep is way easier when you’re 
20 instead of 30! But tired or not, it was fun 
to arrive in Reno. The people at the record 
store “Resurrection” already expected us, and 
they got pizzas and sodas for us, which was 
totally great. The show tonight was at some 
guys’»house and it turned out more like a 
place where kids can come to party (read: 
doing drugs and get drunk). Totally weird and 
at the time I wasn’t into this at all, way too 
exhausted... Did however check out Redrum, 
who played and were really good! The Oath 
and Total Fury did their thing and rocked as 
always. Funny aspect was that it was a base- 
ment show and if Jeroen would’ve jumped 
even one inch he would’ve busted his head in 
the ceiling. 


2 December 2000 

We went off.at 12.00 sharp because we want- 
ed to be sure to get to Berkeley, Gillman 
Street in time. Today is the show with Spazz 
and expectations are that it’s gonna be 
crowded... and that appeared to be an under- 
statement. When we arrive there (at around 
16.00 hours) there’s already at least 50 kids 
waiting (knowing that the show only starts at 
19.00!!!) and they increase with the minute! 
Luckily we can get in, to set up our merch 
table and let Mark use his spray-painting 
skills; after half an hour it’s “The Oath” all 
over the place. When the people are allowed 
to get in we hear that it’s 700 kids that pass 
the door. And then the Gillman staff had to 
refuse another 200 simply because they 
couldn’t fit in anymore! I was happy to be 
standing behind the merch table for sure (Do 
I have to mention that that was madness as 
well? People were buying records and shirts 
like crazy! And then I'm not even talking 
about the hard work Max Ward had, selling 
the ‘last show’ Spazz -shirts... it was nuts!) 
First up were two local bands that honestly 
didn’t do that much to me, when The Oath 
got on stage things went loose... it was again 
beyond description! Chaos all over the place! 
And then Total Fury created even more crazi- 
ness!! What a show!! Spazz did the thing they 
were expected to do and it was total fun. 
Can’t say anything else that, again we had an 


awesome day! 

3 December 2000 

Had a hard time to decide what to do but we 
drove away in the middle of the night to get 
{t Steve 


to Goleta where we could crash down at Ste 


Aoki’s (This machine kills) place... Didn't 
seem to be the best decision we made ds it 
was at least a 7-hour ride and we were all 
exhausted even before we started driving. It 
turned out to be pretty sketchy with people 
almost falling asleep behind the wheel, but 
we nade it and all fell in a deep coma right 
away at Steve’s house at around 8 o'clock in 
the morning... and | woke up only 3 hours 
later. The shower I had however made me 
feel better and when I took a walk into town, 
got a coffee and spend some time all-alone at 
the beach almost made me feel reborn. (Well, 
honestly, that’s a little too positive, we were 
all pretty sick, coughing and suffering from 
sore throats, but that’s not a surprise when 
you go from freezing cold to mid-summer 
temperatures in only two days). Tonight’s the 
last show of the tour and it’s also a house 
show. It’s cool to meet up with Kent McClard 
who still seems to enjoy a little chaos and dis- 
order! This Machine Kills, The Oath and Total! 
Fury were the bands to wreck the house and 
they did a good job. The room was totally 
empty except for the lamp on the ceiling and 
well, that didn’t live... We had a great time 


again. 


Now it was back to LA, where we would spent 
the last days of the tour, hanging out with 
Matt, Cara, Danny and RayRay again...Did all 
kinda tourist stuff, had great meals and even 
better laughs before it was time to head 
home. The flight back was horrible and long 
and we must have looked like zombies when 
we arrived back at Schiphol airport but we 
had 15 amazing days that we wouldn’t want 
to have missed for everything in the world! 


What’s left is to thanks the great people that 
fed us, gave us places to sleep and were just 
awesome in general. You were awesome! | 
won't mention any names because I'll surely 
forget some and you were all equally impor- 
tant in helping make this tour the great expe- 
rience it was! Thanks. 


MY PERSONAL TOP 10 OF THE TOUR, IN NO PARTICLAR ORDER: 


-The experience of seeing Life’s Halt live. 


-The Tofurkey, and thanksgiving meal that Matt and Erin made for us (and Erin’s father 


for being’so generous). 


-The Oath for showing that they're actually a really good hardcore band. 
-The common love for classic rock like Van Halen, Sabbath and plain old metal between 


me, Nate and Mark. 


-Skateboarding in San Diego, and being able to see the cool kids behind the fashion. 
-The Maximum Rock'n roll house and all the awesome people that work there. 

-The enthusiasm of Marcel P. for certain parts of San Francisco. 

-Breakfast. And being able to get coffee everyday. 

-The shower at that hippie-new age-healthfood-chainstore, for free 

-Total Fury, the music, the energy and especially the kids... and then the laughing! 


DUTCHMEN @ SWINGERS, SANTA MONICA BY MATT AVERAGE, LIFE’S HALT (TWICE), SPAZZ @ 
GILLMAN STREET, MR. HOTSHOT JEROEN WITH EUROPEAN TOURSHIRT (OKAY i ADMIT, THIS 
PHOTO, TAKEN BY TEUN K. WAS ACTUALLY NOT FROM THE U.S. TOUR BUT DOESN’T HE LOOK 
SWEET- ED. / SUZANNE) 


DAY OF CONTEMPT 
where shadows lie CDep 


Day of Contempt lies in the depths of the metal 
hardcore crossover. The Adelaide, Australia based 
band dominates through an onslaught of throat- 
shredding vocals and heavy, abrasive guitars, 
reinforced by smashed out, beats. Their influences 
range from Merauder, Another Victim to All out War. 
Their lyric's are encrypted in metaphor. Throaty tales 
of rage at an apathetic world 


ACLYS 
liedergeburt CD/LP 


Awesome second full length from these German 
Killing-machine, 11 brand new unreleased Songs 

which comes in a great full colour Digipack with 
silver printings on the cover and a extra Booklet 


al himicide divine CDep 


Blazing fast and intense metal with a desperate emotional element, 
kids are going crazy about this! Although fate had it that they're from 
Boston B.T.S.S. are all about that fast, yet still melodic Scandinavian 
sound we've all come to love, think at the gates, the year of our lord 
or dissection for references. 


ALSO NEW AND AVAILABLE 


1 


DAY of CONTEMPT 


Hey Kids, check out Europes best onlinestore with tons of 
releases at cheap prices and the best service you can get. 


WWW.HARDCORE-DEALER.DE 


sign our newslist and get a coupon worth of 2,5 Euro 
and with every order you'll get a free 20 song comp. cd 


TUESDAY AFTERNOON 
DENNIS 


he te yz 


Prepon 


TUESDAY AFTERNOON 
dennis CD 


Amazing full length debut by these four young 

stars from eastern Germany. Musically they play 
that kind of Emo/Pop we all love so much, influenced 
by bands like Get Up Kids,/Promise Ring or Pop 
Unknown but with awesome dual sung vocals and 
perfect played guitars which reminds on Jimmy 

eat World or Braid 


FRAGMENT 
answers CD 


After two years in the underground Fragment are 

back with a bone-crushing full length debut entitled 
answers. Think of the heaviness of bands like Overcast 
or Shadows Fall but with some melodic acoustic parts 
and intense screamed vocals. Additional melodic 
vocals from Howard Jones (Blood Has Been Shed) 


VOICE OF LIFE. 


RECORDS // DISTRIBUTION 


PO BOX 1137, 04701 LEISNIG, GERMANY 
WWW.VOICEOFLIFE.DE 


VOICE OF LIFE RECORDS is distributed in Europe through Hardcore Dealer Distribution: Tel/Fax ++49.(0)34321.50573 
in America through, Open E Distro, Revelation, Very // in Japan through Out Ta Bomb 
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"BY JOHAN PRENGER \ 
PICS BY SUZANNE VAN BILSEN 


| GUESS IT WAS ABOUT TIME. WHEN YOU TALK ABOUT PUNK AND HARDCORE HIS- 
TORY CONNECTED TO THE NETHERLANDS YOU SIMPLY CAN'T PASS THIS BAND. 
BEING ACTIVE FOR MORE THAN TWENTY YEARS IN THE PUNK AND HARDCORE 
COMMUNITY AND DOING THAT THROUGH SEEIN' RED FOR 13 YEARS, THEY ARE 
NOT TO BE MISSED BY ANYONE. | FIRST GOT TO HEAR ABOUT THESE GUYS WHEN 
| BOUGHT THE 'STRAIGHT ON VIEW' RECORD FROM LARM. WHEN I'M RIGHT THAT 
WAS IN 1987... WHAT TOUCHED ME MOST BACK THEN WERE THERE INCREDIBLE 
SIMPLE AND STRAIGHTFORWARD LYRICS. YOU DIDN'T NEED ANY IMAGINATION TO 
FIGURE OUT WHAT THESE GUYS WERE ABOUT. NOW, MORE THAN 14 YEARS 
LATER, THEY'RE STILL DOING THAT SAME THING. THE MUSIC MAY HAVE CHANGED 
(AND IMPROVED?) SLIGHTLY; THEIR MESSAGE IS STILL THE SAME. EVEN THOUGH | 
DECIDED TO DO THIS INTERVIEW MORE THAN A YEAR AGO, IT TOOK ME ‘TILL JAN- 
UARY 11, WHEN | MET UP WITH PAUL TO DO THIS INTERVIEW AT THE MARX’ 
BROTHERS HOUSE. 


How long are you gonna continue doing this? 

Well, we as a band have always said, as long as we have fun doing 
this, we go on. The most important part is that | have fun doing 
Seein’Red. And of course there’s some moments where | don’t really 
enjoy it, but that’s something everybody has at some point. 

But you still get inspired? 

Oh yeah! 

By what? By what’s wrong in this world? 

Oh sure, at least lyrically. There’s still so much stuff that | get angry 
about. Where | feel | have to write something. But | also think that, 
whenever the three of us get together and we go practice we still have 
so much fun and we still get so much inspiration out of that. It may 
sound silly but we still have so much fun practicing, recording records 
and playing live. And like | said that’s definitely the main reason for me. 
What really wonders me: How is it that you get angry at all that is 
rotten on this planet and, let’s say 99% of the people your age 
don’t give a fuck? 

| don’t know. | think it’s maybe because we all grew up in a certain peri- 
od of time. You had Reagan, Thatcher, Lubbers and there were a lot of 
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demonstrations and actions. And somehow you were dragged along. | 
mean, at the beginning we really weren’t that political but you simply 
couldn’t avoid it and we got dragged in. And that has always stood by 
me. And to this time... | mean, this society that more and more is about 
me, me, me and people never look any further than their own little 
world... | still get so mad... Third world problems.... But also what's 
happening a little closer to home in the eastern part of Europe.... | still 
wonder how people fuck things up... The wars, all the liés...Like the 
BSE crisis (mad cow disease)... everything gets covered up. That peo- 
ple just seem to take all that for granted! | simply can’t believe that! 

But where is that coming from? | mean, most people your age 
couldn’t care less or so it seems... 

| think it’s... Olav and me both come from.a family that was very social- 
ly aware. You can say from a ‘red’ family. My dad being involved with the 
FNV, the union and PVDA (socialist party from Holland, in earlier years 
way more ‘left’ than that they are now- ed). And our family talked about 
things like that at home. So, surely we got that from them as well. Also, 
the punk community was of course a big source of inspiration as well. 
The lyrics from bands, the fanzines... And the fact that we're still in a 
band with the three of us. That we still meet young people and still, and . 
that may sound weird. But are still involved with people that are so 
much younger than ourselves that also have that same ‘spirit’, that 
makes that you keep feeling young and radical yourself. (Laughter) But 
that sense of... that you still care so much about injustice? It’s like... | 
mean, of course | have that feeling every once in a while. That feeling 
that you're fighting against windmills. (Laughter) 

That’s what | mean: that Don Quichot feeling. (Laughter) 

Exactly. Oh | surely have that every once in a while. | wouldn't deny 
that! | mean, sometimes I’m writing lyrics and | go: “that's the same 
stuff | wrote about when | was still in Larm!” you know? tfs been twenty 
years and nothing’s changed! And then | do have that feeling that says 
“where the fuck am | doing this for?” But | think I’m a person that... A 
diehard person (Laughter) who doesn’t easilt give up. | go on till the 
very end. 
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Bite yourself into something and don’t let go? Like a pitbull? 
(Laughter) 

Yes. Exactly. Like a pitbull! 

Did you never have the feeling that you wanted to do things on a 
different level? Doing things different? 

Oh, but next to the band I’m doing all kinds of different stuff as well. For 
a long time we were members from all sorts of different political organi- 
zations. The ANTIFA (Anti Fascistic Action -ed.) and | was involved 
with the.communist party for quite some time. | was involved for a long 
time with all sorts of movements that had to do with direct actions, the 
squat movement etcetera. | have to admit that the last couple of years 
I'm not that involved anymore. | was unemployed for a long time and 
there was plenty of time to do all those things. But then | was more or 
less forced to join the working force and worked 40 hours a week. But | 
just recently changed from working 5 days a week to 4, and when it’s 
financially possible | maybe even want to 

go and try to work only 3 days a week. >> 
So that | can focus more on political, 
active stuff. | mean, when you sing about 
stuff you got to practice that in daily life as well. Practice what you 
preach! On a local level maybe, but | surely want to get more active 
and really try to change things. 

Don’t you bump into people all the time with such, let’s say ‘radi- 
cal’ ideas? Like with colleagues at work? 

Well, not really that much actually. You notice that, at a certain point... 
Of course people think you're pretty weird, in the end they kinda 
respect you though. Also, at certain points they see that when you had 
discussions that actually work out the way you predicted them, that 
they see your point. The fact that I’m a vegetarian... | had so many dis- 
cussions about that, but now, when you look at the meat industry and 
all the diseases that currently are all over the news. The people | work 
withsee that as well and definitely understand my point and also see 
truth in it. | can tell that, even though people still think | might see 
things from a:-black and white perspective, they agree with me. And 
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they get respect for that. And they’ll notice, just like with our band 
maybe that I’m not letting go on certain subjects and can be very 
‘pushy’... 
That they simply agree because they’re fed up with you!? 
(Laughter) Oh, that too! But seriously, now that | work more and more 
with younger people you can actually tell that some of them have simi- 
lar ideas. It’s not that I’m a total loner or something. Like in earlier days 
when people sometimes saw me as that ‘red guy’... the last of the 
Mohicans. 
Are you still as active, or fanatic as you were twenty years ago? 
Do you still feel that same spirit? 
| once said that, | might not become more fanatic, but definitely more 
radical. | sometimes have this feeling that | am less... how do you say 
that? 
Less tolerant? 
Yes. Less tolerant about certain things. 
3 That | simply don’t feel like making com- 
promises anymore, you know what | 
mean? 
But, | mean, considering your age; don’t you see things more in 
perspective now? 
Oh yeah, about certain things. After our kinda ‘failed’ adventure in this 
political party, | definitely started to think different about certain 
things... 
Like what? 
Well, at some point they kinda ignored us, and it was clear they didn’t 
really wanted to interfere with us anymore. In their opinion we were too 
radical. We thought they were way too much focused on the old ideas, 
that weren't really in perspective with the society we were living in right 
now. Not really a modern analysis, so to speak. It was like they were 
still living in 1917! | mean, the whole party was set up as the new com- 
munist party but after a few years it was just re-harsing old ideas. We, 
as the Amersfoort branche of the party, which was my brother, some 
more people and |. We were all coming from the punk community tried 
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to change things and get new ideas brought in, but that didn’t really 
work (Laughter) 

But you didn’t want to... 
longer? 

No, because | think that, when at a certain point the whole situation 
becomes ‘unworkable’, then | feel it’s better to quit than that I’m 
involved with an organization that | don’t really agree with. Or even with 
certain points that | don’t agree with. 


>> IN THE EARLIER DAYS IT WAS MORE OF A 
REAL ‘PUNK’ SCENE. THAT WHOLE UNITY FEELING 
WAS MORE PRESENT SOMEHOW. 


let’s say ‘for the cause’, be involved any 


Do you always agree with your brother? Do you really both think 
the same on so many subjects? 

Yes. | mean, we do get into fights. But we're living together for ten years 
now. But we can get along really well and we think alike so much... 
That sounds so weird to me! | mean, | even have a twin brother! 
And there’s no way we could live in the same house! 

(Laughter) Yeah, it may be kinda strange. Maybe it’s because we're the 
youngest children in our family and we always were together somehow. 
And we both were involved with the whole punk thing at the same time 
as well. Which in itself is pretty weird too of course! It’s really weird but 
with music, politics, even with movies we both have the same ‘taste’. It’s 
funny but in 99% of all cases we have the same opinion about things. 
But you're right. It’s weird! (Laughter) 

And you never fight to a point where it’s... 

Oh, we do fight! Sure, when you’re around eachother all the time, and 
you know eachother so well, of course you fight. Also with Seein’Red, 
it's mainly Olav and me that fight over stuff. Not so much with Jos. But 
as said, we know each other so well, so it doesn’t really matter. 

So, that won’t be a reason to stop with Seein’Red? (Laughter) Do 
you still have goals with Seein’Red? 

Well, we never really had any goals and we still don’t... We’re happy the 
way it is, te ideas we kinda have is to take it easy. To not be so on ‘the 
forefront’ or something. 

Like what happened with Larm? That you got too popular? 

Exactly. And of course we learned something from that. But we still 
notice that it’s really hard to, once you reached a certain point, to take 
a step back. Like at shows..."people recognize you and you can tell 
some do really lookwup to Us’and that’s what we’don’t want. 
But,that’s... ! mean, you will always have younger kids looking up 
to you. No matter what. 

Yes, you're right. But it still feels uncomfortable... 

How do you deal with that? 

Well; we try to break those barriers. We're not more important than 
anyone else. Especially when we play shows, we try not to be headlin- 
ing anymore. And still many bands don’t want to play after us, for the 
weirdest reasons...But we keep on trying. Especially’since we’re 
involved with punk here! It’s all about not being a-rockstar! 

But that whole... how do | say it....1 mean, you guys obviously 
have some sort of ‘teacher’ role. So, that’s in fact a contradiction. 
And. also flattering? 

Yes it is... And of course it’s flattering. But atthe same time that’s also 
the dangerous aspect of it. Like with Manliftingbanner. At a:certain point 
there were so many people that suddenly started to call themselves 
communist or socialist. And not for themselves but simply because we 
were... and that’s stupid. Especially when you start talking with-them, it 
suddenly seems that they are not what they. want to be. And | do have 
a problem with that. 

But that’s also a normal thing for younger kids of course. 

Oh sure. That is kinda normal but still... We had a discussion a couple 
of weeks ago. where we were talking about younger kids and how 
unsubtle they say things sometimes. But we were young as well and | 
have live material from Larm, Manliftingbanner or Seein Red where we 
said things that weren't really subtle either! (Laughter) And that’s kinda 
a.thing that changes when you get older. Something that may even be 
a ‘not*so-good’ thing when you get older (Laughter) 

Didn’t the:scene change a lot compared to those early days? 
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Oh, a lot has changed. 

For the better? 

Well... Lately | tend to think a little more positive, but in the earlier days 
it was more one punk scene. There was more unity and solidarity pres- 
ent somehow. Right now you have an ‘emo’ scene, a ‘straight edge’ 
scene, a ‘squatters’ scene.... It’s very devided. And every little group 
organizes things for their own people. And. think that’s one of the main 
reasons why we have all these little fights and disagreements going on 
in the scene. And in the earlier days we'played with The Ex and a 
Straight Edge band etc. all together on one bill. 

Do you guys try to change that? And play with all sorts of bands? 
Yes. We really want to see more mixed up bills. We had a period where 
we even wanted to quit because, like ‘some years ago it seemed like 
we were only playing with bands that playedfast hardcore. And we love 
fast bands but we don’t want some kind of an overkill | feel that the last 
couple of years that changed a bit. But it can always be better. 
Somehow there are parts within punk and hardcore that are stubborn 
and maybe we’re guilty of that ourselves as well, but we really like 
some more variation at concerts 

But as you said earlier, there’s so many new subgenres within 
hardcore. And that every. genre does their own thing... isn’t that 
somehow progression? And shouldn't hardcore and punk be all 
about progression? 

Oh sure. 

And aren’t those new things a good thing within hardcore? 

You mean the ‘message’ specifically? _ 

Yes. Say Earth Crisis for example. Bringing that whole vegan thing 
to a new level. a 

Okay, but to me that goes 4 little too far. | have this feeling that within 
the militant message of that band, and the people who are into them, 
that there didn’t seem to be place for people who had their own 
thoughts abouthe whole subject and especially their pro-life views 
puts them more orless in the ranks of a fanatic religious organization 
and thats not punk in my book. 

But can’t you see people thinking that exact same thing about 
Seein’Red? | mean, the whole religion/spirituality topic? 

Oh definitely. And we as a band have a very specific and militant point 
of view on that. 

What | mean is... when a band like Shelter came and they brought 
this whole idea about spirituality. Isn’t that progression within 
hardcore? 

| would say yes when | first heard about that. And | think it’s good when 
a band tries to overthrows'traditional ideas within the hardcore scene. 
But when | heard stories from the US, where Shelter would bring a 
whole bus filled with devotees on tour. Then | started doubting their 
whole intention. To me, at that point it was more about getting as many 
people involved with their religion than anything else. But like | said, 
back then with Manliftingbanner, | kinda had a problem with the fact 
that we were somehow the ‘pillars’ of a whole movement of commu- 
nists and socialist punks. Although I’m a communist | would never dis- 
tribute pamphlets or papers from political parties at shows. That's a lit- 
tle too far. We are not a vehicle of any political party 

But when a band like 108 talks about death within hardcore. 
Something that no one talked about before... 

And you mean life after death and all? 

Well, not specifically. They talked about that of course, but to talk 
about subjects like that, that we’re all gonna die and that that’s 
inevitable. And that hardcore is more than just a youthful thing. 
That it’s about life. 

To me, hardcore became a part of my life that’s unbreakable connected 
with myself. And it would be great if that were the case for most people. 
That your shouldn't quit at a certain age. We had this discussion in the 
US so many times... Especially over there it’s even more a ‘youth-only’ 
thing. And we had this discussion numerous times. “Is hardcore and 
punk for people over 30?” And age just doesn’t matter. Especially when 
it comes down to the ideas... You have to take those ideas with you 
and into your ‘normal’ life. 

Are those ideas more important than the ‘community’? 

Yes. | even say that ideas are more important than friendship. | dare to 
say that | made certain decisions in the past where | chose for my 


ideas and gave up on friendships... 

How far do you take that? Say, Jos (Seein’Red bassplayer - ed.) 
wants to join the Hare Krishna community. May sound weird, but it 
could happen... 

Well, That would probably never happen but lets suppose... | would try 
and take him out of there! If he wants to develop his spiritual ideas, 
that’s fine for me but when he somehow becomes an extension of that 
religion, | would certainly try t take him out of there. If that would fail... | 
don’t think | could still be friends with him. And that would of course be 
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the end of Seein’Red. But | would have a really hard time dealing with 
something like that. 

Do you have ideas about what happens after death? 

| grew up on... | mean, my parents raised me in a non-religious way 
and of course | totally dug into the whole Marxist ideas that... (Silence) 
| really tend to think that you get born, you have a life, and that’s it. 
And why do you fight so much against injustice? 

(Laughter) that’s because | feel it’s important that everyone has a great 
life! What | feel about religion is... How | tend to think about people 
who believe in something is that they see this life as some sort of 
‘phase’ between more things to come, and that therefore they take all 
the pain and suffering for granted... 

Or they say: “you have to live this life as good as possible 
because there’s more to come and you don’t know what’s gonna 
happen if you make a mess out of this life” 

And that’s what | mean: So many people may say that. But most reli- 
gions are like what? Two thousand years old, and where are we now? If 
those people really believed that and lived that way, the world should’ve 
been a whole lot better than that it is now. | just read this week some- 
thing about the “Taliban” and that they execute Christians, | mean... 
Come on! | work with people who are Muslims and we have discus- 
sions about it. Especially during Ramadan... They explain to me what 
the Islam is all about. And they talk about compassion, about love... 
Look at the countries where the Islam dedicates life, where the govern- 
ment is based upon the Islam! 

Are people ‘bad’ by nature? 

No, | don’t think so. Look at the ancient primitive cultures. For them, 
wars did not exist. They pretty much lived in harmony with eachother. | 
do think that everyone that gets born, is born as a good person. And 
that the environment, and the way you are raised, that that’s making 
you a good or a ‘bad’ person. 

So you could say that because of the way you were raised, that 
you’re a good person? 

Well.. (Laughter) In our family we have some troubles.. | haven’t seen 
my sister for fifteen years, which funny enough also has a religious rea- 
son. She got involved with a Christian guy and that somehow totally got 
out of hand. The way he judged us... And my sister got really involved 
with this religion as well. She was a really... raised as a social person, 
but because of the man she was involved with, and his religion she 
also adopted that belief and obviously choose her man’s side and she 
kinda ‘rejected’ us. We were seen as heathen. (Laughter). It even got so 
bad that when they got children, they weren’t allowed to visit their 
punk-uncles (us) because we were ‘pagans’ in their eyes. And okay we 


looked kinda radical at that time, with spiked hair and leather jackets, 
but still... And obviously they raise their kids lin the same religious 
fashion truning them in pretty ‘bad’ people. And that’s a total contradic- 
tion to me. If someone can show me a religion that really practice their 
beliefs, then I’m sure | would be a lot more open-minded about it. Also 
the question about who created this planet and all life on it... They ask 
me if | believe | the ‘big bang’ theory. And | say: “yes”. And they believe 
that God created the world, then my answer is “then who created 
God?” 


<< _ | DARE TO SAY THAT | MADE CERTAIN 
DECISIONS IN THE PAST WHERE | CHOSE FOR MY 
IDEAS AND GAVE UP ON FRIENDSHIPS... 


God has always been there... 

Yeah, but that’s just as ‘unbelievable’ There’s got to be a starting point. 
Where does life come from? The ‘big bang’ theory does give me a 
more satisfying and a far more plausible answer than the tale of God 
being the creator of the universe... 

You believe in the evolution theory? 

Yes. 

Survival of the fittest? 

No, not in that. 

But that’s evolution, isn’t it? | mean, the strongest survive... the 
weak don’t. 

Yes. But | don’t believe in that... | mean the theory of evolution is a 
plausible explanation to me about how the planet and all the living 
creatures developed all these million years and in some periods you 
could speak of the ‘survival of the fittest’ but those are facts that are 
part of our evolution.... In that same evolution humans evolve from ape- 
man to computerman, and it’s not a fact that in that evolution only the 
strong did survive... | believe in a positive and social upbringing. 
Whatever environment you grow up in, that makes who you are and 
what you are. The people you live and work with... 

Good and evil is purely caused by your environment? 

| don’t believe in a higher power that controls that. If that would be the 
case, then you would expect that all the people who were so religious, 
that they would live good lives and that the world would be less evil... 
But those people are influenced by their surroundings as well of 
course. 

Sure. But when they really live according to God’s word, whether that’s 
the bible or the Koran, or whatever. | mean... If I’m all that influenced 
by leftwing books, by socially aware writings and lyrics... How is it that 
people that are so ‘filled’ with their belief, with their religion? People that 
read the bible, that go to church... that they can’t do that? That’s puz- 
zling to me. They go to church and hear about love and compassion 
and they walk out of their churches and they go out and kill people! 
Totally beyond me! 

But the value of the writings? Do you see the social value of the 
scriptures? 

Oh definitely! Especially at the origin when they were just written. All 
those scriptures come out of ‘primitive’ scriptures. People didn’t under- 
stand a lot of things at that time. It’s not even a thousand years ago 
that if someone said that the earth was round and not flat... The reli- 
gious institutions were all upset and denied that to the fullest. And that 
shows that the development of the education of men keeps on going. 
But in the context of the time those writings had great value. But look at 
Christianity... at the start, it was nothing more or less than a cult. At 
the time of the Roman Empire it was a cult! And then just recently | 
saw a documentary from the EO (Dutch TV-station, based on 
Christianity-Johan) they made on cults! 

(Laughter) yeah, | totally see where you’re going. 

That's freakin’ weird! Don’t they think? They can’t judge on other cults, 
they are a cult themselves! And there are all sorts of things that keep 
going through my mind on the subject of religions. But as for spirituali- 
ty... | have a lot of respect, when you talk about spirituality, for the 
Native Americans, the Indians... They had a form of spirituality based 
on nature. On the ‘laws’ of nature. | have a lot of respect for that and to 
certain points | can understand that too. And even, when you noticed 


REFLECTIONS 57 


all the discussions about Hare Krishna recently, | even can see some 
of their points, but | totally feel disgusted that there... 

Is a movement coming along with that? 

Exactly. That people somehow find it really hard to keep away from 
that. 

Oh, | totally feel the same. Like what you said about the Indians... 
Even if what they believe is totally untrue. They treat the earth with 
great respect. You can tell that live good lives... 

Exactly. The always practiced it, instead of turning it into dogmas and 
then live fucked up lives. You can see that the whole culture of the 
Indians is destroyedsince they were put away in reservations. And 
that’s another example of how your life is formed by your environment, 
they lost their great history, their culture and pride since the white man 
took away their land and thus their environment. When you read the old 
stories about Indians. That’s beautiful. | have a lot of respect for that. 
Shouldn’t someone write a new scripture, like the bible or Koran, 
but then totally new? 

(Laughter) That’s what | want to say! It would be great that someone 
stood up from all religions that said something like that! “Shouldn't it be 
time that we re-write the bible?” That they take their holy books, look at 
it from another perspective and re-write it. make it fit for the time we are 
living in now. It’s crazy that the pope we have now says the exact 
same things as the first pope there ever was!Nothing has changed! 
That homosexual parades are forbidden! There are so many people 
that still follow like sheep! And that’s wrong. What | want to say next to 
that is, a lot of people who are involved with religion often respond to 
us, as being ‘involved’ with communism, that communism as ‘belief’ 
also failed... You had Stalinism that totally raped the original ideas of 
communism. And what | want to say is that, within that whole move- 
ment... It fell. The communist system failed, but the people that made it 
fail came from within that system. People that saw that things were 
wrong stood up and pointed out what was wrong. Someone like 
Gorbatsjov, he was responsable for the collapse of that communist 
world. And that is what | don’ t see in Christianity or any other religion. 
Where are the critical people in those religions? Where’s the opposi- 
tion? | think there’s no opposition because religions are based on so 
called absolute truths 

What I’m thinking about a lot is that... No matter what great writ- 
ings there are. In philosophy, spirituality, politics... As soon as 
people get involved and try and make a movement out of it, things 
go wrong. 

Yes. | agree. 

Something else: Did you never have the idea to take things to a 
bigger level with Seein’Red? 

No. When it things don’t work on a smaller scale, or don’t work as good 
as you want to, there’s no need to take it to a bigger one. May sound 
simple, but that’s how | see it. (Laughter) 

But | can imagine that... | mean, look at it: it’s really not that much 
more than just doing little things within that small world that the 
punk/hardcore scene is... 

Of course, but | do see, because of the e-mails, the letters that we 
get... That people are actually inspired by what we do. When we were 
in the US and we were playing a show in Los Angeles. There were 
people all the way from Mexico, and they told us, with tears in their 
eyes how much Larm had influenced their lives! That’s fucking unbe- 
lievable! 

How do you handle that? 

(Laughter) You ask how that is even possible. And you may even crack 
a joke, but at the same time... it’s fucking amazing! And those people 
live in a totally different situation than we do, and that our lyrics, as sim- 
ple as they are, have such a big impact on people. That's empowering! 
| noticed that when we get letters from people who live third world 
countries, that they take so much more out of our lyrics then what 
punks here do... | really appreciate that. | mean. People in Holland may 
applaud for what we do, and that we are a critical band, but it means 
much more to me, to hear it from those people. Who live in a more 
opressive environment then we do 

But you never had the intention to take things to a bigger level... 
like Rage Against The Machine, if that was possible. 

Oh no. Because you can see that you’ll end up in such a rock’n roll rou- 
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tine that is totally against what you believe in yourself. Totally against 
your ideals.... The fact that the singer got out of that band has its rea- 
sons! People start dictating your life at a certain point. Playing huge 
festivals before a Coca Cola banner... things you don’t really want but 
you'll end up playing anyway. Know what | mean? 

Didn’t you have that... | mean you started putting out your own 
records and now you have labels doing that for you... Isn’t that 
kinda the same thing, but then on a small scale? Giving away 
decisions? 

We have discussions about that. And maybe we did make some mis- 
takes in that. On the other hand: | think that the punk scene is also that 
‘network of friends’... and when friends start a label or do distribution, 
why not work with that? ... Maybe that’s where that old communist idea 
pops up again: working together is important. For communion. Those 
friends are important. And you simply have to try and make things big- 
ger. You can’t stay on your own little island. | mean, | have to admit that 
when we did our own records it wasn’t as half as good as things are 
going now. We were way too sloppy for that. To use other people’s 
knowledge is a good thing. Some people are better at doing a label 
and all that. And that also enforces the collective. | really think that the 
whole idea that the scene revolves around bands should disappear. 
That the people that do other things, especially fanzines, that those 
people are just as important, if not even more important than the 
bands. The people that do shows... and also the people that come to 
shows! They’re all maybe even more important than the bands. They 
are life’s blood 

People should see Seein’ Red the way they do now... 

Yes. We're just three guys. We don’t own the truth. What is it that we 
do? But no matter what we do,some things you can’t change. | mean, 
we did that once... We stopped doing Larm because we were placed 
upon a pedastal. And we coulddo the same thing withSeein’Red... But 
then there’s gonna be a new band.. ‘Ex-Larm’ and ‘ex-Seein’ Red’... you 
can’t change that. 

But you can live with that? 

(Laughter) yeah, | can live with that. While | don’t really think we’re 
doing anything special. | still can’t play the guitar well. (Laughter) 

You never wanted to be a great guitar player? 

Oh.. My fingers are way too stiff for that. Also because of my job as 
garbage man probably. But Olav is a way better guitar player than | am, 
and he’s the drummer! (Laughter). | never cared for being a good guitar 
player. | guess | always cared more about the message than the music. 
Even when Seein’ Red would stop one day. | still think | would pick up 
my guitar and make songs. Like Billy Bragg for example. Singer/song- 
writer stuff. 

So, that’s what we can expect when you’re around sixty! 

Yeah, probably! @ 
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: INTERVIEW 


IF YOU DON'T KNOW MIKE PHYTE BECAUSE OF HIS LABEL PHYTE RECORDS, THEN, OF 
COURSE HE'S KNOWN FOR BEING THE BASSPLAYER OF GOOD CLEAN FUN. AFTER THE 
LAST EUROPEAN GOOD CLEAN FUN Tour, HE STAYED AT OUR PLACE FOR A COU- 
PLE OF DAYS AND WE HAD THE CHANCE TO HANG OUT. WE TALKED, ATE GOOD FOOD 
AND PLAYED SOCCER. IT WAS TOTALLY FUN AND | GOT TO KNOW MIKE PRETTY WELL 
DISCOVERING THAT WE HAD MORE IN COMMON THEN WE PROBABLY BOTH EXPECTED. 
AT THE END OF THOSE FEW DAYS | HAD THE FOLLOWING CONVERSATION WITH HIM. fq 


Since | never really prepare the interviews 
| don’t know what question | should start 
with. Asking you to introduce yourself 
seems pretty dumb since | know you for a 
couple of years already... Maybe anyone 
else asked dumb questions doing inter- 
views with you? So that | know which ones 
to avoid? 
You never 
interviews? 
No, actually not. But most 
of the time | pretty much 
know the person or band 
that I’m talking to... Or they 
inspired me so much that | 
have things in my mind 
anyway... 

Oh I see... But dumb ques- 
tions? Hmmm, yeah, the 
usual stuff: “is the band 
straight edge”, “are you veg- 
ans”... things like that. But I 
haven’t done many inter- 
views where people ask 
about the label it’s usually 
Good Clean Fun interviews 
that I do... 

Well, | don’t wanna talk 
about Good Clean Fun 
because that’s boring any- 
way... 

Yeah, the band sucks. 

Okay, what did you do 
before this whole Good 
Clean Fun thing totally got 
out of control? 

Well, I was living in 
California and I was booking 
shows at this place called 
“The Pickle Patch” which 
was basically the living 
room of our house. I was fin- 
ishing school and working 
full-time. 
What kinda work did you | 
do there? Computer stuff? 
I was working at Kinko’s, 
the copy shop and then I 
moved on to web design 
later on. 

And then how did you get involved with 
Good Clean Fun after that? 

Issa and I both lived in Atlanta, and 1 moved 
way from Atlanta in January °95, so three 
years before that, like “92/93 before that I... 
I think I met him at a Shelter show. He 
moved there and he met these five or six 
Straight Edge kids that lived there at the 
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time and I met those people as well and | 
think it was a Shelter show where we got 
introduced to each other. Somehow we 
ended up in a studio one day and we got 
along very well. And we just kept in touch. 
And when I moved out to California he 
would come to visit because he was always 
on tour with Battery, Damnation... so I prob- 


ably saw him at least three or four times a 
year. And then he kinda needed people that 
could tour... 

That was the time that Good Clean Fun 
really wanted to go for it? 

Yeah, | remember, and J don’t know if Issa 
was on tour there or on vacation, but he 
came into my room and he said “come on, 
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you gotta hear my new band!” and he played 
me a copy of the “Shopping for a crew” 
demo that later on became the 7” and I said; 
“Okay, when can I put it out?” and he said | 
couldn’t because the bass player at that time 
found somebody else, which was Anton 
from UnderEstimated Records, and then I 
said if I could do the next one and that 
worked out and became the 
“who shares wins” 7”. I real- 
ly thought that the band 
could be popular but I never 
visioned it would became 
what we're doing now... 
But then.. you came from a 
whole different back- 
ground. Being involved 
with more, maybe political 
ideas, and all... 

In a way, yeah, to a certain 
extent. That has always been 
a factor about what I wanted 
to do (with the label). 

Is that the whole “PC” thing 
; that you’re into... the 
Ebullition thing? 

Well, yes and no... “PC” has 
such a negative ‘vibe’ in 
hardcore, but what | consid- 
aa <4 SL | a 
And when I was living in 
Santa Barbara, California | 
was definitely influenced by 
Ebullition and his ideas. And 
that was definitely a criteri- 
on that I looked at when 
checking out bands. | can’t 
remember when I put out 
the Botch 7” and that was 
only the fourth or fifth 
release and... I heard the 
first 7” from them and it was 
good but [ wasn’t that 
impressed but they definite- 
ly had some sort of political 
edge to them but I definitely 
look for bands that have 
some sort of message. I 
kinda drifted from that, | 
released the Committed cd 
and I don’t really think that they’ve got an 
underlying political extent in their music. 
Why did you put that out then? 

I like the guys and I think the music is real- 
ly good. However, honestly, you won’t find 
me listening to that record a lot... But I also 
don’t listen to the Botch 7” very often. It’s 
not that I have these 20 releases and I listen 
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to that stuff all the time... 

But are you still looking for that message 
in bands? 

Oh definitely. My favorite bands always have 
a message. And that really doesn’t have to be 
an ‘in-you-face’ kinda thing and all-out polit- 
ical but.. 

Do you see yourself as political in that 
matter? What’s the most important aspect 
in hardcore for you? 

I would say the community aspect of it. The 
fact that I can go anywhere in the world, 
that I can put on the Internet, or before the 
Internet, you can put classifieds in 
Maximum Rock’n Roll magazine “I’m about 
to travel, can you put me up”. And that you 
actually get a place to sleep... Anywhere in 
the world! I also think... if it wasn’t for punk 
and hardcore I definitely wouldn’t have 
been as politically aware and I’m not a text- 
book on politics by any means, but it defi- 
nitely influenced the way that I live. 

Do you vote? 

Yeah I do... 

Who would you vote for now? Oh man... I’ve 
been asked this question a lot lately, and if I 
had to choose between Gore and Bush, I’d 
definitely vote for Gore. But voting for a 
president for the USA is not really the heart 
of the matter. And a lot of people say: “fuck 
voting, it doesn’t matter what I vote for any- 
way” but where | feel it really does matter is 
on the local level. When you vote on a local 
level it really does help because you’re vot- 
ing for people that make decisions that can 
really affect your own life, where you live. 
Would you say you’re a person on the left 
side of politics... like left from the middle 
Of..: 

I would say... left, with the potential of real- 
ly far to the left. 

So, the ‘typical’ American may consider 
you as being a communist? 

Oh sure. I find that there are definitely good 
and positive aspects in socialism, I don’t call 
myself a communist and I don’t identify 
myself with any party or something like that 
but there’s positive ideas in communism, in 
anarchism that I... And I’m not really maybe 
living that way at the moment but I’m sym- 
pathetic to ‘em. I have the potential to 
explore the options in these ideas... 

Has that maybe has anything to do with 
how you were raised? | mean, you told me 
before that your father was in the mili- 
tary... was he conservative and... 

Oh yeah. Definitely. He’s a Republican.. 

So you kinda went against his ideas? Isn’t 
that the ‘usual’ thing? To go against your 
parents at a certain age? 

Some sort of rebellion when you're four- 
teen. Oh yeah, But I rather see that as some 
sort of ‘enlightment’ and ‘education’. I don’t 
feel that my father or my mother... I come 
from a family of conservatives but not that 
they were totally over-the-top conservatives. 
They were never about shoving it down my 
throat or anything. We never actually talk 


about this shit when I’m at home, or when I 
was at home... there might be occasions 
when the family is together and we talk 
about things and my ideas are COMPLETELY 
different then theirs... But the thing is, I can 
kinda ‘fit in’ almost everywhere... like ‘wink 
and wave’ you know? I’m not gonna cause 
trouble when I’m at home with my family 
and there’s twenty people talking about how 
great Bush is, and | might say: “alright, | 
don’t really believe that” but I’m not gonna 
start a fight and go: “you’re a bunch of...” 
you know. 

Do you see hardcore as an alternative to 
‘normal’ society? 

Yeah. That is, when you really get into hard- 
core. There’s definitely aspects of hardcore 
that are parallel to normal society but the 
underlying potential is surely there. And 
there’s absolutely ideas and all that definite- 
ly sets us apart from normal society. Even 
just vegetarianism or veganism... just a 
small aspect maybe but it’s something still 
pretty far away from what’s being consid- 
ered as normal. 

Do you feel that you approach... maybe 
even ‘change’ people through Good Clean 
Fun (yeah, | know, back at that darn band 
again!)? 

For sure! And I give you a specific example: 
We were in Indianapolis and we had a show 
the next day in Chicago, which is four hours 
apart. And there were a couple of kids at the 
show that we had seen before. They drove 
pretty far from Kentucky. They didn’t have a 
place to stay that night so we offered to take 
them in and say: “hey, come with us, we’re 
going to Chicago” and we went out to eat 
and we’re sitting there and these guys were: 
“ehhh, we’re not vegetarians, is that okay?” 
and we were like: “Sure, that’s okay, but why 
don’t you try and eat something that’s vege- 
tarian?” And I don’t know if we’re making a 
huge difference by playing live and having 
people change who see us... I mean, I really, 
really hope so... There’s... You know I 
answer all the e-mails we as a band get and 
there’s kids who write things like: “your 
band changed my life” and they may not 
give always specific details or anything but 
to me, that’s fucking special! Issa had a lot of 
people coming up to him after shows, which 
is obvious since he’s the singer, so people 
come to him. But anyway, there have been a 
lot of kids coming up to him saying how 
Good Clean Fun made a difference to them. 
And that’s the best thing in the world! It’s 
weird though... I mean, when you’ve been 
around hardcore for like what, twelve years, 
it’s like... All of our friends have similar 
beliefs. Almost all of them are either vegan 
or vegetarian. 

Oh sure... It gets to the point where it’s 
this normal thing. 

Exactly, and you kinda think that everyone’s 
like that. But there are kids that got into 
hardcore after Earth Crisis. There’s kids that 
got into hardcore and they even think that 


meat eating is all-cool. 

The whole tough-guy thing... 

Yeah... Floorpunch... Right Brigade... Those 
bands eat meat... 

But to me it’s the same thing. | used to 
write about vegetarianism and how every- 
one should stop eating meat... But in fact 
it’s still important because there’s always 
gonna be new kids in hardcore who don’t 
know about these things... 

Exactly. And these things are always gonna 
be important. I mean, new kids may not 
even get exposed to these issue, even when 
they’re really into hardcore. I think back, 
when veganism was at it’s highlight, in 
1993, 1994 you could not go to a show with- 
out seeing seventeen thousand “animal tor- 
ture is wrong”, “PETA”, “save the cows”... 
these slogans... And when you go to a show 
now it’s totally different! 

Do you feel bad about the hardcore scene 
changing all the time? Going from one 
hype to the next ‘cool’ thing? | mean, you, 
just like me, grew up in a time when hard- 
core was way smaller but also really polit- 
ical and really intelligent while now... 
there’s not many bands that are political or 
even socially aware at this moment. It’s 
definitely not ‘the norm’ anymore. Do you 
feel bad about that? 

Oh, I would love to still see a big political 
influence in hardcore but as you know, this 
whole thing always goes in cycles and | 
think... there’s new bands starting that are 
totally political again. And there in fact have 
always been bands that are political. There’s 
Catharsis... but then that’s a different 
scene... 

And that’s another thing. Back then you 
had the punk-kids and the hardcore kids 
and that was it, and now there’s the 
Straight Edge Jock Mentality scene, the 
Hydra Head Chaos Metal scene, the 
College Rock Emo scene and do | know 
what kinda things people make up to form 
their own clique... 

And we would love to get them all together! 
(laughter) But honestly, we’d love to get way 
from these cliques. Sure, our music isn’t 
gonna appeal to everyone. I don’t think that 
kinda that are head over heels for Hydra 
Head bands are gonna go see Good Clean 
Fun. But our best shows are at places where 
there’s all different kinda kids. In Eastern 
Europe, or Finland... There you still have 
these hardcore scene’s where the kids ALL 
go to shows. It’s skinheads, metal kids, and 
punk all together. I really like that. 

Do you always feel ‘in place’ in Good Clean 
Fun? | mean, you’re a totally different per- 
son than Issa for example... | know you 
guys a little bit and... 

Well, everyone in the band somehow has the 
same kinda humor. You know, sarcasm. And 
that’s really important. We have a very 
unique.. Well, I don’t know if it’s unique but 
we have a sense of humor that’s really ‘us’... 
We had John from Committed with us on 
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the last tour, before this one, and he was- 
n't... Like when we’re in the van and for 
example someone asks what time it is, I'll 
answer “hey, do you see the sun’s already 
down. Can’t you figure that out yourself?” 
And that’s not a good example... But we're 
really, really sarcastic amongst each other... 
Like teasing all the time.. 

Always. Everyone in the band is comfortable 
with that... for the most part. So, at that 
point I’m definitely ‘in-tune’ with the band. 
The one thing that I always get is... A lot of 
people don’t think I’m very positive. When 
we were in England a friend of mine, she 
was standing in the way and I said “excuse 
me, can I pass?” and I smiled and she was 
like “Hey, you just smiled! That weird!” A 
lot of people think that I’m a real serious, 
almost negative guy when | think... I defi- 
nitely have the potential to not be so posi- 
tive. I’m definitely not like Issa. But just 
because I’m not smiling like Issa always 
does, that doesn’t mean I’m not happy. Nine 
times out of ten, when we're playing, that’s 
my favorite part of the day... and even then 
I’m not constantly smiling! 

Did you change a lot over the last couple 
of years playing with Good Clean Fun? 
Oh yeah, I sure did. 

In what way? 

I became more positive. 

You were more depressed before? 

Oh, for sure. But is was never... 

How come? Why did you get depressive? 
I think it has something to do with the way 
I was raised. I can’t really pinpoint it or... 
There was never a point in my life where my 
dad was like: “ Hey, if you’re not working 
you're a lazy bum!” but just... From when I 
was a little kid | had always something... I 
was always doing something, be that my 
homework from school, sports... I did a lot 
of sports back then. So, there was always 
something to occupy my time. So, if there’s 
times in my life when | don’t have stuff to 
occupy my time, I kinda freak out. Being in 
Good Clean Fun, and hanging out with peo- 
ple who are not necessarily like that have 
kinda... I mellowed out a bit you know... 
There’s more to life than always working 
and wanting to work on projects and stuff. 
There’s a time when you got to enjoy life for 
yourself. 

But enjoyment in doing things? That’s 
kinda my thing... I’m happy doing things. 
Being busy with whatever... 

But if you’re always wound up and worried 
about what to do next or what you’re work- 
ing on... Then: No.. To me at least, the 
answer is ‘no’. 

Are you a tense person for that matter? 
Oh yes... I can be... I can be relaxed at well, 
but it’s very easy for me to get real tense... 
You also get angry very easy? 

I used to get angry a lot easier... I’m sure 
that there are people who still say I get 
angry real fast but... 

Is it that you realize it now earlier? That 
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you think “oh... | gotta be careful now!” ... 
Something like that? 

Well, yeah. I had experiences over the last 
couple of years that I got angry to the point 
that... It’s not healthy... you know what I 
mean? And just self-realization and realiza- 
tion through others have allow me to kinda 
get to terms with that... And now whenever 
I sense myself getting angry, it’s much easi- 
er to leave the situation... 

What do you get angry about? Small, 
dumb things? 

Oh man.. The most silly things. It’s tough 
that a person who doesn’t get angry... He or 
she may think: “Why the fuck is this guy 
angry?” but yeah, it could be... I tend to bea 
very ‘schedular’ person... And that again has 
to do with getting things done. When it’s 
working on a project.... (silence)... Even 
when that project is driving to the store. I 
set my mind on “okay, driving to the store is 
fifteen minutes”. Okay, when I get in a traf- 
fic-jam and then it takes me thirty minutes 
it totally fucks up my... You know, I planned 
out to get there in fifteen minutes! And it 
becomes worse when it’s not like an inani- 
mate object like traffic, because you can’t 
get mad at traffic, but when it’s a person 
that gets in my way... that gets (with a loud 
voice filled with indignation) “in the way 
with what I planned out!”... You know what 
I mean? And this is one of the things that in 
this band... Like with Issa and me... Issa is 
such a laid back guy.. “Oh, the show starts at 
8.00? We’re there at 8.30. That’s okay! We’re 
the last band!” And me... “Oh, my goodness! 
The show starts at 8.00, we got to be there at 
7.30! 8.00 at least!!!” and when we’re down 
the road, and someone wants to stop, -that 
person usually being Issa-, or someone does- 
n’t want to leave, it pisses me off! Oh man, I 
definitely want to be in control... I’m this 
person who tend to think that everything 
that I do is the right way of doing things. 
Hmm.. Sounds familiar! (laughter) 

But that’s not really healthy... It’s good to 
see that there are also other ways to live 
your life. And I, in a way, learned “fuck, I 
don’t care if we’re not on time!”... And it 
still works out. When we’re in time for our 
own set to play, we still have a good time... 
and | learned that...even though it doesn’t 
always work that way, and I still get pissed! 
(laughter) 

So, the band isn’t just for other people, 
and to get those people change... 

I used to sing “Positively positive” and to 
me... that was funny! When I would sing 
that song I always had in the back of my 
mind this voice saying that this song goes 
out to me. Because I need to remember 
these words myself. These words are impor- 
tant to me! 

So, in a way it’s kinda funny that you play 
in a band like Good Clean Fun that’s all for 
positivity and... 

Sure, but there’s people playing in... Like 
just yesterday I was on the Internet here and 


I went to the Throwdown website and there 
was this big disclaimer from the bassist, and 
I didn’t read the full details, but the thing is 
that the singer wrote a song that was an 
anti-religious song. And the bassist made 
some clarifications on how the singer wrote 
the lyrics and the band didn’t necessarily 
stand behind it 100%. And I don’t think that 
there’s anything that Good Clean Fun sings 
about that I disagree with by any means, but 
at the same time, Issa does write all the 
lyrics. Not everyone in this band can or will 
be as positive as Issa... 

Nobody can be positive all the time... 
That’s the thing. I think that optimism is a 
much better thing. I learned to be much 
more optimistic. I try to see the light at the 
end of the tunnel. And that really helps. 
Are you optimistic about your life after 
Good Clean Fun? 

Oh definitely! 

Still playing music? 

No. I don’t think so. I’m not a musician. | 
mean, I enjoy this band because it’s fun. But 
someone else is writing the music for me. 
And well, maybe this band will inspire me in 
that, in the end. Because my parents never 
got us into music. And | talked to a lot of 
people who're playing violin, piano, drums 
or whatever since they were five! And that’s 
awesome. Cause | think that music and just 
art are like... 

Are you into any art besides music? 

Oh, I can certainly appreciate it. 

What are you really into? In life in general? 
What is it that you really, really like? 

I really like to do outdoor things. 
Mountainbiking, hiking and camping... you 
know, outdoor things. I really like that. And 
these are all things that kinda got tucked 
away because of hardcore. I mean, when you 
go to hardcore shows in the weekends, 
When is it that you can go out camping? To 
me it was always, always about hardcore. 
And now that I’m getting older I kinda want 
to get more out of life... 

Do you like to spend time alone? 

Oh, I love to. It’s scary but I love to! 

Why is it scary? 

Well.... I guess it’s because I’ve never really 
been alone. And especially over the last cou- 
ple of years, I feel like I kinda developed 
almost a dependency on social life... 

You need other people around you... 
Yeah, I like it when there’s other people 
around. Like when I have.a specific thing to 
do, I don’t need other people around. Like 
when I was in school and had to do home- 
work, I didn’t need other people around. Or 
when I’m at home doing mailorder, I don’t 
need other people around. But when it 
comes to... 

But when things get hectic? Like when the 
“on the streets..” album came out, right 
before that, things were really, really hectic 
to get it all done in time... 

Oh yeah! But that was mainly Issa and I, 
working together on that. The two of us 


behind a computer screen... But at the same 
time we took breaks to go eat with our other 
friends... go to the movies and all that... 
Okay, the greatest thing about touring is... 
When you quit your job and you're ready to 
go off, you get all these realizations. Like 
“Fuck! I don’t need to get barked down and 
work for somebody else forty hours a 
week!”. I can do this and live life! And you 
have all these great ideas on how you want 
to read more books and all... and now that 
we've toured for almost nine months I’ve 
seem to forget about this realization- 
progress. One thing that I want to focus on, 
especially when the band is done, is chal- 
lenging myself. Life hasn’t been very chal- 
lenging lately. Maybe little things have 
been... Like booking this world tour. One 
thing that I want to do is move to a country 
where nobody speaks English and learn that 
language. And Spanish is the language | 
want to learn... And when I say that I kinda 
get this ‘tingle’ of fear... 

Do you... and | mean, when the band is 
done and we both don’t know when that is 
gonna be, but do you want to get out of 
hardcore for a while, maybe? 

Possibly. But the challenging thing really has 
nothing to do with hardcore. | still love 
hardcore... The thing is as weird as it may 
seem. And I don’t want to sound egoistic... 
As you know I am kind of an egoistic guy... 
I can go anywhere in the world and go to a 
hardcore show and people know who | am... 
And I definitely hate the fact that people go 
like “hey, there’s Mike Phyte!” or that whole 
rockstar thing, you know what I mean? But 
at the same time, it is a fact that people 
know me... so, getting away from that is 
indeed a challenge. 

Did it change you? To realize that so many 
people know who you are? 

I don’t think it really changed me... It’s 
funny, because when I reflect it... In 1995 
when Phyte records started I really wanted a 
name for myself. Be somebody. Somebody 
who has a name in hardcore. And now, 
sometimes it’s annoying as shit. Sometimes 
when I go to shows and I want to have a con- 
versation with someone I’m really good 
friends and there’s a ton of people at that 
show... People don’t have wrong intentions, 
but it’s like “Yo, Phyte! What’s up?” and that 
goes on all the time... Don’t get me wrong. I 
don’t hate it but it’s kinda like... when you 
reached that point where everybody seems 
to know you, you want it to be the opposite 
and that’s challenging in itself. The grass is 
always greener on the other side, you know? 
And at the same time, I love all that in hard- 
core. | mean, I know people from all over 
the world that have similar ideas that I have. 
There’s people, besides the ones you meet at 
shows and hang out with, that you actually 
build relationships with. People that you can 
visit in five years... people where you know 
that their ideas and all won’t change. Like 
my ideas and ideals won’t change. I don’t see 


myself not being a vegan or not being 
Straight Edge. 

Did you reach that point where being a 
vegan and being Straight Edge is like a 
normal thing? 

I think you should never say never, but I 
honestly can’t see myself doing any of that 
stuff like drugs or eating meat, so, yeah, I’m 
past the point of ‘considering’ those things. 
You don’t have the needs about talking 
about that anymore? 

No, it goes back to when we’re saying about 
how all or friends are all vegetarians and... 
That’s this whole idea of ‘building’ this 
community around ourselves where we 
perfectly fit in.. 

Exactly. 

Okay. Let’s finish this up... what’s gonna 
happen with Good Clean Fun in the near 
future? 

For Good Clean Fun. We’re gonna tour over 
the world but we’re gonna do it more intel- 
ligently. It wasn’t so much the tours in the 
Us or Europe, but the ones in South America 
and Australia... we did everything back-to- 
back and what we want to do now is like: go 
to South America in January. Come home for 
a couple of weeks, do another tour, write a 
new record, go to Europe... that’s kinda the 
idea. We want to go everywhere where 
we've been before plus play Israel, 
Singapore, Japan, maybe Mexico, and 
Guatemala... 1 mean, we lost a lot of money 
going to New Zealand... countries like that 
cost money. 

But you’re able to get by on tour, right? 
Yes we do. I rent a small room in a house. I 
pay for that either with Phyte Records 
money or from money that I saved. I have a 
savings account. As far as the band goes: 
when we're tour, I mean if you want to stop 
seven times a day to buy a Coke, that’s not 
gonna happen, but the band takes care of at 
least one meal a day. I mean, being on tour, 
we can live off the band. I would love to go 
home with Good Clean Fun pocket money 
and rest a bit. I'd love to use Phyte Records 
money exclusively for Phyte releases and not 
put it into food and rent. But right now, 
that’s how things work. 

Is there anything else you need to get off 
your chest? 

No, not really... I guess the only thing I 
would say is that... A lot of times people 
might hear things about me and they judge 
me on that. There’s always two sides to a 
story. | would encourage people and not 
only with me, but with anybody, when they 
have problems, get up to them and talk 
about it. I like to think I’m approachable. 
Maybe I’m not. I know I have a very intimi- 
dating demeanor I think. A lot of people may 
think I look mean and am angry with them 
or something, but hey, I answer all my e- 
mails... 

So, you’re not a rockstar | guess. 
(Laughter) No... I’m not! @ 
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ST RONGEF 


Writing an introduction for an Ensign interview shouldn’t be too hard... I 
E W S | be WN mean, everybody know who they are and I’m sure that almost everyone who 
reads this interview must have seen them play live at least once. I personal- 
ly think that these guys are on the frontline when it comes down to hard 
working bands. I promised Tim to do an interview at least three years ago 
but somehow it always fell through. I guess we were too busy having fun and 
hanging out whenever we met. Anyway, at September 26, after an amazing 


show in a local pub here in Arnhem we finally sat down (in the Reflections 


bedroom!) and had the following conversation. 
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So, you want to talk about the tour? 

Well, honestly what struck me the last cou- 
ple of weeks is that almost everywhere we 
came most of the kids were like: “Oh, 
European hardcore is in decline, the shows 
are not that good anymore” but for, honestly, 
this has been the best tour we ever did. 

In what way? Response from the people 
and all? 

Yeah, best turnouts. Every show had at least 
hundred kids or more. Kids were into it. They 
were singing along, the best overall feeling 
within the band. We just really had a great 
time. 

There were rumors you were gonna split 
up... 

What happened is that I got a lot of e-mails 
where people asked if we were breaking up 
and all... Unfortunately Murph (Ryan 
Murphy, drums -ed.) left and right after that 
McKenzie left and well, we talked about it. 
Which was Nate and me at the time and we 
came to the conclusion that there still was a 
lot of things we wanted to do as a band. This 
is not the time to call it quits. I guess you 
kinda feel it when it’s time to stop and well, 
we didn’t have that feeling yet! 

What’s there to achieve for you guys? 

I think as far as... there’s still a lot of places 
to go. We really want to go to South America, 
New Zealand, Australia, but those are more 
personal goals. But musically, Nate and me 
are at a point where we... Okay, Nate and me 
always had this idea in our head of what 
Ensign should be. And ex-members weren’t 
not always into that. 

What should Ensign be then? 

It’s like.... You know, collectively Ensign is 
kinda Nate and me... Well, don’t get me 
wrong, Chris is definitely gonna join the 
band, he’s a part of this too now. But we’ve 
been in it from the start. And Nate and me, 
we want Ensign to be a band that, no matter 
what he’s gonna come up with, no matter 
what the other members come up with, that 
it’s an Ensign song. Like in the past, Nate 
came up with stuff, that maybe was more 
melodic for example, and then someone in 
the band would say: “No, that’s not an Ensign 
song!”. So, we kinda got into this mindset 
that there was this Ensign ‘mould’ where the 
songs should fit in. We got locked into that 
mindset and it could very well be that we 
threw away stuff that could turn out to be 
very good stuff, just different than what we 
did before! So, what we did is getting rid of 
that mindset and went like: “Yeah, it’s an 
Ensign song! I wrote the song, I play guitar 
for Ensign, it’s an Ensign song! You’re the 
singer, you write the lyrics, you’re in Ensign, 
it’s an Ensign song!”. I mean, I’m not a great 
singer so it’s always a little limited in what 
we do, and it simply always gonna be Ensign 
stuff that we do. So now, the goal is to write 
songs that make us happy and not be so con- 
cerned about how other people feel an 
Ensign song should be. 

Can you do whatever you want on Nitro 


records? 

Oh yeah! A lot of people go like: “You’re on a 
major label and Dexter Holland (the owner 
and singer for The Offspring) is an asshole!” 
and stuff like that. But basically what they do 
is put out the record. We give ‘em a finished 
record and they put it out. Like we sent them 
the new EP and the day they got it they called 
us and they said that it was amazing and that 
they loved it. And we were kinda nervous 
about it because people might have expected 
another “Catch the first stone” and it’s not 
that similar to that! And the people who 
work there are into what we do. It’s not like 
they go (with a over-enthusiastic voice) “We 
love this, we love you guys, this is the best!” 
The people there still have a connection with 
the punk scene. So, ultimately where we’re 
at right now is that we can do what we want. 
Everyone is into it. Chris fits so well in the 
band. He got similar taste of music, we con- 
nect on a lot of levels... Like for example, 
there’s this 7” from By The Throat, and I love 
it, and Chris is: “Nah, that sucks!” while with 
the other members it was like: “By The 
Throat? Whatever...”, so even if we don’t 
always agree, we at least know what’s going 
on. Chris really knows what’s going on and I 
love that! 

How come you're still that enthusiastic 
about hardcore? About new bands and all 
that? | mean, how old are you? 

I’m 30, just turned 30 on this tour. You know 
what: hardcore has been such a big part of 
my life for so long. And I know it sounds so 
cheesy... But honestly, it’s been there for so 
long. It has given me a place for so long. I 
was a total misfit at school. It seems that 
right now, not so much the misfits get into 
punk and hardcore but back then when you 
got into it and I got into it, you were a kid 
looking for something and it give me a place. 
It gave me a purpose; it made me define who 
I am. Without hardcore and punk I would’ve 
been a completely different person. And 
now, I’m older and I still get into a lot of new 


we made are unbelievable. That connection, 
that aspect is so incredibly important to me. 
There’s not something like that anywhere 
else. The punk and hardcore scenes are the 
only two scenes that I know of that are like... 
Where you make this ‘extended’ family. I 
mean, with you guys, we once met and hung 
out but right now we became friends... guys 
like Big (Mainstrike) and all the others... You 
guys became close friends and you live a 
whole world away from where we live! It’s 
fucking unbelievable and one of the most 
beautiful things in the world! I mean, the 
fact that we can come over after a show and 
get showers here... That means a lot to me. 
My apartment is always open for people like 
you in exchange. So, yeah, it’s way more 
than “We like your band and that’s it” I like 
to think that there’s people that we became 
friends with can actually come up to each 
other and talk whenever they may have 
problems or whatever. There’s this connec- 
tion and that’s the best thing ever! 

Did hardcore change for you over the 
years? 

Oh, obviously, the scene changes. It has 
always changed. In a way, however, it may 
not be the scene that changes but it’s your 
perspective on the scene that changes. The 
longer you’re involved, the more things you 
see. The insincerity, the devastating blows 
you have... Like when I was growing up, I 
had these bands that I thought were the 
greatest bands in the world and then you met 
these people and afterwards you think: Oh 
my God, that guy is the biggest asshole ever!” 
you know? So, yeah, you get cynical in a 
way... Well, maybe not cynical but more that 
you're not that wide-eyed and optimistic any- 
more. But the scene is this thing that’s 
always this ‘standard’. There were always ass- 
holes and there were always good kids. It 
may not be the best place to be at all times 
but out of everything you can ‘belong’ to in 
this world it’s definitely the best. At least to 
me it is. 


“We can’t overthrow the government but we can change the world in our 
scope of people. The people around us that’s all that really matters.” 


bands and get excited about it. Now that I’m 
in a band myself I feel I can really give some- 
thing back by talking about those bands. And 
maybe later, when Ensign is done I can look 
back and realize to the fullest what hardcore 
did to me and how it made me the person 
that I am. 

What’s the most important aspect of the 
movement to you? 

It changed over the years... I got into it 
first... 

For the rebellion thing? 

Oh yeah, fully! I got into punk and all, and 
there’s still a part of me that feels like that. 
Even though it’s kinda weird to go: “I’m a 
rebel!” when you're 30, it gets kinda ridicu- 
lous but the sense of family... And again, I 
know it’s kinda cheesy, but the friendships 


You were just talking about this rebellious 
thing, and even now that you’re pretty old 
too... Do you still somehow have this ‘urge’ 
to change the world? Even though you 
know that in the end you may not change 
that much? 

I think... the concept of changing the 
world... Of course the hardcore scene is not 
gonna change it. 

Except when you just get into it, then you 
think this whole planet is gonna change, 
and you’re the one that’s gonna make it 
happen! (Laughter) 

(Laughter) Oh yeah! And then everyone with 
you dropped out and you lost! (Laughter) But, 
like I said, I believe that we can change the 
world one person at a time. If one person 
comes and picks up your record and reads 
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the lyrics and it changes something in that 
person, then you change something in this 
world. Like tonight, when there’s these hun- 
dred kids in this small room, basically with 
the same purpose, then that’s a lot of energy 
and that gets into a lot more than just this 
hardcore show. We can’t overthrow the gov- 
ernment but we can change the world in our 
scope of people. The people around us, and 
that’s all that really matters. 

Is that message still important? 

Definitely. Once you give up that urge for 
change you're stagnating and then that’s 
basically the end of your life. There’s always 


“When I was this little punkrock kid I had mohawks and all and 
then I got into hardcore and shaved my head so my parents figured | 
was over it, but basically that was the beginning of a whole new life 


something within you or around you that can 
change and has to change for the better... 
Are there things in you that could be 
changed? 

Oh always! I’m like... I’ve got a bad temper. 
You get mad very easy? 

Oh yeah. I’m really cynical. I can be really 
mean. I try constantly to change but very eas- 
ily fall back in to those habits. The main 
thing that I really like to change is this ‘fly- 
ing of the handle’ thing that I have. Like at 
every given moment I get angry and I start to 
run my mouth and people around me hear 
that and it turns out all wrong for me and... 
Did you have that since you were young? 
Oh, man, I have this since... forever! I 
mean... My dad got a temper! I definitely got 
into punk... It’s not that I wanted to ‘rebel’ 
against them. I didn’t have a bad upbringing 
or anything. It was ‘normal’ whatever that 
is... But it got bad when I got into punk. My 
dad didn’t understand it all and it went 
worse for years and years. When I was this 
little punkrock kid I had mohakws and all 
and then I got into hardcore and shaved my 
head so he figured I was over it, but basically 
that was the beginning of a whole new life! 
(Laughter) 

What does he think of it? The fact that you 
basically travel the whole world and all, 
what does he think about that? 

He’s not into it. He thinks it’s a waste of 
time... Every time that I call him it’s like: 
“Are you making any money?” 

Yeah, but isn’t that a kinda ‘mom and dad’ 
thing? 

Yes, sure. But it’s kinda shitty that they don’t 
seem to see or understand that this is my 
thing. That this is what I want to do. But 
sure, I totally understand. It some sort of sur- 
vival instinct that parents have to be like: 
“okay, my son is 30 and he’s not making any 
money. Soon he’s gonna be 50, then 70... 
How’s he gonna live?” But at the same time: 
I’ve been to Japan, I’ve been to Europe 
numerous times. I made friends that I cher- 
ish and they never seen that or experience 
that. As long as we’re together as a band, 
they’ve only seen us play once... once. 
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Are they old? 

No, not even. They’re young. In their fifties... 
And as to speak as your dad: what are you 
gonna do when you're fifty? 

Oh man... I have no idea! 

But it never slipped your mind? Maybe you 
talked about it with your girlfriend? 

It’s stuff that I don’t really want to think 
about I guess. 

Why not? Does it scare you? 

Getting much older scares me, oh sure! 

Do you feel older a lot of times? 

Oh no! I never feel old. Or that the kids make 
me feel older or something. I have a few 
older friends back home that are also still in 
the scene and they somehow get treated as 
old people. But me, I never notice it. Maybe 
it’s because I’m still in a band. But when I tell 
people that I’m 30 hardly anyone believes it. 
Of course I say: “Then don’t tell anybody!” 
(Laughter) But... I don’t know. Of course the 
future scares me. I really can’t imagine being 
50 and still be involved with hardcore and 
the scene and all that. I’d like to think that 
I’m still involved when I’m 50. But 50 is... 
not ancient (Laughter) but it’s old! 

But when you’re 15 you think 30 is old, 
#0... 

Yeah, so maybe we’re gonna have the exact 
same conversation in twenty years! 
(Laughter) Then I get rolled in sitting in a 
wheelchair and people jump all over me 
while I’m screaming from the stage sitting 
there! (Laughter). But the future is always a 
scary thing. But if you fear the future you're 
not enjoying the here and now. 

Do you fear death? 

To some extent... I fear death solely on the 
fact that there’s so many people that I like... 
that may sound really lame but you know... 
My girlfriend... But I fear death as much as 
let’s say: not ever getting back to Europe. 
There’d be people I’d never see again if | 
never made it back to Europe. There’s so 
much I want to do before I die! But I under- 
stand that the minute that you’re born, the 
process of dying begins. I know it’s gonna 
happen. I fear the death of others more than 
my own. When my grandparents, my 
friends... the fact that they’re gonna die... I 
fear that more. 

Do you think that death is really ‘death’? 
That it’s all over? 

I’m really uncertain about that. I’ve gone 
through a lot of changes over the last couple 
of years with my ideas on faith and stuff. And 
I’m still in this like ‘dark-grey’ area concern- 
ing that. And I’ve been exposed to a lot of dif- 
ferent ideas on that matter. I worked at Equal 
Vision. I’ve seen a lot of different ideas. So 
what I think that happens when you die is... 
Okay, the cynic in me would say: “You're 
gonna die, that’s it. We are an accident on 
this earth. We walked out of that ocean 
while we shouldn’t have and all that” But 
there’s also a part of me that says: “Okay. We 
have a soul. There’s something that makes us 
who we are. That makes us what we are as 


humans...” 

That temper must be coming from some- 
where! (Laughter) 

Exactly!! (Laughter) And really, I'd like to 
think that a part of us keeps on living. That 
we carry on ‘being’ you know what I mean? 
And I’don’t know about a heaven or some- 
thing. But like I said. I don’t know. 

But you were never attracted to any reli- 
gion? Like when you working at Equal 
Vision, a label with an obvious Hare 
Krishna background? 

I never was into organized religion. I looked 
at some religions and... It’s really funny, 
because the place where I worked recently. 
One of the guys who worked there came up 
to me, I was wearing my Solid State sweat- 
shirt and he came up to me and went: “What 
are you doing? Wearing that shirt! There’s all 
Christian bands on that label and blah, blah, 
blah!” And like I said, I was never a fan of 
religious organizations, I stepped up and I 
was like: “Look, a lot of people take 
Christianity and it helps them getting 
through this world. And a lot of people aren’t 
fanatical. A lot of people are using it as 
another ‘means’ to go through this world. 
You use punkrock, I use hardcore to go 
through this world. Religion has its place...” 
I never picked one, because I feel that all 
organized religions have their downfalls 
because it’s made up by men. 

That’s how | feel about it too. When you 
have spirituality mixed up by organiza- 
tions, mixed up by what men want it to be, 
things go wrong... 

Yeah. It gets organized, and shady stuff starts 
to happen. The whole reason of existence 
goes down the drain. Lately, the 30-year-old 
Tim has just found his kinda belief that there 
is something else going on. I really have no 
idea what it is... My girlfriend is really into 
her religion and... 

Christianity? 

Yes. But she never pushes it. And I totally 
respect that and understand some of her 
ideas about it. | mean... Even within hard- 
core... We’re supposed to be so open-minded 
and all... When we took Stretch Arm Strong 
on tour last year, there were so many kids 
that asked us why we took a Christian band 
on tour and reverse to that, there were kids 
who see Stretch Arm Strong as this Christian 
band, because of their label, and they were 
opposed to us and that Stretch went on tour 
with us! You know... We're friends! And 
that’s the conversation I had at work the 
other day: everyone should have his or her 
place in hardcore. And I was wearing a 
Stretch Arm Strong sweatshirt and this guy 
said to me: “I can’t understand why you're 
wearing that sweater! Those guys are on 
Solid State, they’re a Christian band!” and I 
said: “I'll give you their record, you go and 
read the lyrics and find one line on 
Christianity and I give in...” 

Okay, something else: To me, it seems that 


- you guys are some what ‘stuck’ in between 


two worlds: too small to be connected with 
bands like Sick Of It All and then too big to 
be like... playing in the DIY / squat kinda 
clubs... you know what | mean? How do 
you feel about that? 

A lot of people have a misconception that 
we're a really big band. And we’re not. Then 
again, we’re not a really small band either... 
And of course, to a lot of those ‘really’ DIY 
kids we’re obviously too big because we’re on 
Nitro, whatever the fuck that means... so 
yeah, and honestly kinda feel bad about that, 
because I have a lot of respect for that DIY 
scene and there’s a ton of bands that come 
right out of that scene, the whole Charles 
Bronson, The Oath... you know? I love that! 
But what is there to do? We signed to a label 
that is not a major label, but it’s a profes- 
sional label. We’re big enough to play good 
shows, where we headline and can bring 
smaller bands with friends in it. And then 
we're small enough to play with bands like 
Sick Of It All.... Oh well... I just hate it when 
kids don’t give us a chance... “Oh, I bought 
the record on Indecision, but I don’t want to 
buy the one on Nitro!” 

Yeah! (Laughter) 

Oh man, that sucks! 

Were you different when you were 


I love Reach The Sky... he fucking licensed 
songs from those bands to a porno movie and 
the bands didn’t know! Man, if he did that to 
us! I would freaking go _ nuts! 
Then you would really lose your temper! 
(Laughter) 

Man, I would fucking be losing my mind! I 
always thought that a label like Revelation 
was kinda like Indecision, and then you have 
Epitaph who just have too much punkrock 
bands... and then there’s not much left. 
There’s Fatwreck and there’s Nitro and they 
obviously have mostly punk bands, but 
you're not one of the thousand bands like 
with Epitaph for example. Nitro was really 
nice to us and well, we had this feeling we 
kinda even had to step away from the whole 
DIY thing because like with Dave Mandel, we 
were really at a point where we were more 
hurting his business then helping him... 
What’s gonna happen next with Ensign? 
Well, we’re going home, then record the new 
album, tour Japan, tour New Zealand... Then 
the record comes out, then Canada, then 
hopefully a tour together with Avail and then 
back to Europe... hopefully with Good 
Riddance, if not we will be back in the win- 
ter by ourselves. 

And then take Reaching Forward with you! 


“Religion has its place in hardcore... You use punkrock, I use 


hardcore to go through this world. A lot of people are using religion 


as another ‘means’ to go through this world. ” 


younger? Cause | thought DRI sold out 
when they signed to a bigger label... 
Suicidal Tendencies, Napalm Death. All 
those bands, | thought they sucked! 
(Laughter) and now | feel pretty stupid 
about it, you know? 

Yeah! Well, I think.... I was kinda lucky to 
grew up in New York City and saw what hap- 
pened with Sick Of It All when they signed to 
In Effect and everybody had a problem with 
that, but I knew them and saw it from their 
side and their point of view. There were kids 
that however totally jumped on it and said 
that Sick Of It All sucked now and all that! 
And well, at that time, the whole ABC No Rio 
crowd thought that whenever a record was- 
n’t home-pressed in someone’s basement, it 
sucked! (Laughter) “What? You didn’t fold 
your own sleeves for your new record? That’s 
ridiculous!” (Laughter). | think that when you 
have the chance to do things yourself and are 
capable of doing a good job... Like you guys, 
like Dave Mandel from _ Indecision 
Records...Dave is 1 guy, doing the label all by 
himself, and he does a great job! But for us, it 
got to a point, with Dave that we had to leave 
Indecision. We were taking all his resources, 
all his time. And where does a band like us 
go when you leave Indecision Records? 
Victory? Never! I would never sign to Victory! 
Why not? 

I don’t like their politics. I don’t like the way 
Tony Brummell does business. I love some of 
the bands on Victory. I’m a big fan of Grade, 


Yeah! Like now, with this tour, we played one 
show with Reaching Forward, no shows with 
The Oath... that sucks man! I want to play 
with European bands! Next time we’re hop- 
ing to play with a lot more European bands. 
We never really got to... Like tonight, or in 
Dusseldorf, those were such an amazing 
shows! Hardcore to the max! What I’m really 
hoping is that we get a little bit bigger in the 
US and that we’re able to bring a European 
band. I still feel bad about the Mainstrike 
tour... that should have been so much better! 
I want to show US kids that European hard- 
core is just as good as hardcore from the US. 
So, hopefully we'll get a little bit bigger and 
then we can really do something back for 
European hardcore. That’s what we want to 
do. It’s getting better though, it’s slow, but 
it’s getting better. That would be great, and 
that’s kinda my goal as well. I mean, when 
bands like Reaching Forward or Mainstrike 
were from the US, they would be huge! And I 
want American kids to see that! The only 
thing that needs to get better is distribution 
in the US. I really hope that the split 7” with 
Reaching Forward is gonna be picked up, and 
maybe kids pick it up because of us, but then 
they'll hear Reaching Forward as well. And 
that would be great. 

Well, I’m happy that we finally did this inter- 
view! 

Yeah, it took us what? Two or three years? 
Let’s talk again in another three years from 
now! Haha, let’s see where we are then. @ 
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Dicara 


“Be honest. Be a person who tries not 
to be evil. Just be a good person.” 
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As some may know, | kinda have this list in my head of people that | real- 
ly like to do an interview with, and Vic Dicara, or maybe better known as 
“Bhakta Vic” or “Vraja Kishora Das” was definitely one of them. At the 
time we were working on issue #13 | already knew that for #14 he should 
have his place. Then at the end of summer there suddenly was this little 
news-thing on the Revelation website that said that Vic Dicara was look- 
ing for a singer to complete his new band, and well, | figured that there 
couldn't be a better moment than this to talk to the guy that made every 
show from Beyond, Inside Out, Shelter or 108 an amazing experience by 
just looking at him going off like a madman without missing a note. Ever 
since | heard the (probably rare) spoken word 108 tape and see him go 
wild | was both inspired and intrigued by his honesty, sincerity and pas- 
sion for the music and message he wanted to spread. And as wild and 
crazy he may seem on stage, as quiet and almost shy Vic was when we 
talked over the phone... 


It was weird to see the news on the Revelation website that you 
were looking for a singer and obvious are working on a new band! 
Especially since you mention in the 108 video we released, that you 
were done as a musician and wanted to stop playing music after 
108. 

Well, first of all, that was five years ago. Second, it was the end of 108 
and at that time I was fed up with playing music and I really wanted 
to do something else again. But in the end, I mean... Music is in my 
heart and it’s obvious that it’s not something I could just like, cut off 
from myself. 1 couldn’t get rid off it and actually, I don’t want to get 
rid off it! 

And what happened after you stopped with 108? 

After that, basically I studied a lot for myself, 1 met my wife and got 
married. We moved to California to live close to my parents. My dad 
has a company and I work for him. Then about a year ago my son was 
born and well, that’s kinda what happened! (Laughter) 

Did things change a lot for you over the last five years? Back then 
it seemed that Krishna Consciousness was what you wanted to 
build your whole life around... Did that change? 

(Long silence) It’s like... ’m not so much... I don’t feel so much like 
following rules of whom I supposed to be like. I feel that what is good 
enough for me is good enough for God too. 

Was it the rules from ISKCON that you didn’t want to follow? 

Yes. Well, more the ‘unwritten’ rules. The expectations, the egos, the 
personalities. 

How come you came to that conclusion? That you’ve like ‘had 
enough’? 

Well, it actually took me ten years to get to that conclusion. The last 
ten years I’ve been deeply, really deep involved with Krishna 
Consciousness. And that wasn’t just the philosophy. It was everything, 
the whole culture. And I learned so incredibly much from it, but then 
at a certain time I realized I’ve had enough. I wanted to go and expe- 
rience my own life, sorta... 

And now you're living it for yourself? Are you still going to the tem- 
ple and all? 

Yes, I do go every once and a while. But I don’t think that going to the 
temple makes you a better devotee, or makes you more conscious of 
Krishna. But yeah, I’m kinda living it ‘my way’ now... 

Kinda like what happened to me | guess, and many with us! 
(Laughter) 

Yeah, I guess so. But I can’t really speak for anyone else of course. 
Everyone probably had his or her own reasons to either go on within 
ISKCON or leave that behind or whatever. 

So, what about the new band? 

Oh man, we’re totally into it! I definitely want it to be a full-time band, 
not some kinda project or something. Everybody involved is really into 
it and well, it feels really good to be back and do music again. The 
chemistry is really, really good. And it motivates us all. We’re really 
motivated to get this thing going you know! 

And what kinda ‘style’ is it gonna be? 

You tell me once you hear it! (Laughter) words can actually never 
describe music properly. It’s about feeling! (Laughter) 


But then there’s the speculations! (Laughter) “It’s gonna be like 
Inside Out!” 

Like, where Inside Out left off? Well, it kinda is that way. But maybe 
not exactly ‘right’ where we left off. I mean, in that time-scheme we 
were probably doing something different, but times have changed. 
We'll see where we end up. It’s gonna be something new and we’re 
really excited about it. 

Since this thing was on the Revelation news-page, are there any 
agreements with them already? Like that you’re doing the debut 
record there? 

No, I just sent out a message to different labels that I was doing a band 
again and that we needed a singer, that we still do by the way, and I 
sent it to Equal Vision, Revelation, Victory and all, and it was Rev. that 
but it up their website, that was totally cool. From the other labels | 
didn’t even heard anything back... 

So, no singer yet? 

No... You know what... the thing is, this band is so good already.. it 
really is! (Laughter) that we need a really good singer. A singer that’s 
gonna make this band better. So, we have to find a person that can do 
that. 

You could ask Zack! (de LaRocha-Johan) 

(Laughter) Well, that would be awesome, wouldn’t it? I’d love to have 
him. But I think his musical taste is kinda different at the moment. 
He’s really into rap and all that. 

And you, are you gonna play guitar again? 

Yeah, I think I’m gonna wind up in doing that. Right now I’m playing 
bass. We’re gonna do our first show where we did the first show with 
Inside Out, in the same garage, so that’s awesome. And from there on, 
we'll see what happens. The most important thing is that we, as a 
band, feel really good about it. We’ll see what happens. 

And when the band really takes off? When you can go touring and 
all, are you gonna go for that? Now that you have a family and all 
the responsibilities that come with that? 

Well, my kid is gonna be a moshpit man! So no problem! (Laughter) But 
we're not gonna do full-time touring at this point. Not for the first two 
years. After that, the baby is older and we can bring him along! 

So, you’re bringing him up listening to hardcore! (Laughter) 

Oh yeah! He doesn’t know how to speak but he can certainly sing a 
long! 

He’s gonna be the new singer! (laughter) 

Well, would be an idea! He can surely scream like crazy! (Laughter) 
Did you kinda follow what was going on in the hardcore scene over 
the last couple of years? 

No, actually not. I was kinda living a different life and standing on the 
sideline of the whole thing. So, I don’t really know what changed or 
how things changes, but maybe that’s even better. I don’t want to be 
influenced by something. We just want to do our own thing, you 
know? I mean, it doesn’t really matter. Socially and political things 
probably have changed but I don’t care about that. The emotions are 
what’s important to me. The emotions were always what really mat- 
tered to me and well, maybe we can bring some of that back into hard- 
core. Because, that, to me is, what’s really important. The real emo- 
tions... Hardcore and straight edge did so much for me and I really still 
feel I want to give something back. That’s how I feel... 

Do you have a certain message with the band? 

No, not really. It’s more like every song has its own message. There’s 
not a certain aspect or anything that we want to talk about in our 
songs. I’m just gonna do whatever feels right at that moment. Music 
comes out best when you don’t have some set out plan or something. 
It’s all about emotions. 

So, no intention to do a ‘straight edge band’ or a ‘spiritual band’? 
No, not at all. I just want to do what I love and that’s playing good 
music. Music that feels good to me. Having a great time... I can’t wait 
to play shows. The rush that I get out of playing shows is incredible. 
But as said, I have no specific plan or something but I know that some- 
thing good is gonna come out of it. 

What is it that do you do now? For a living? 

For money you mean? (Laughter) 
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Yeah! (Laughter) 

I work for my dad. My dad has a computer company. I write computer 
programs. I’m behind a computer screen all day long! And that’s also 
why I want to do a band again, because it does get boring! (Laughter) 
Did you do that since you stopped doing 108? 

No, I went to school first. I started to learn Sanskrit (ancient Indian lan- 
guage —ed.) 

That’s what I heard, you became a teacher? 

Yes. And I still do that. I still have a class in my house every week. 
Then, after about a year or something when 108 stopped I met the girl 
of my dreams, and she’s sitting right here in front of me... And well, 
we got married really fast... That is what Hare Krishna devotees tend 
to do... and often way too soon, but for us, it luckily worked out real- 
ly well. We’re perfect for each other. : 

That’s the funniest thing of that whole video! Where you said you 
made a vow and that you would never get married! And here you 
are! (Laughter) 

Oh man! That’s totally embarrassing! 

No, it’s not! 

Well, quite some people asked me about that, and.. 
can I do? 

It’s not embarrassing! It’s beautiful! The way | see it... | mean at that 
time you were totally confident of your self, but when you meet the 
person of your dreams and you’re not gonna get involved because 
of that vow... honestly, | think it’s ‘stagnation’ in way... 

Yeah, I think so. I was talking with someone about that... about how 
you know when you meet someone that that’s a good person for 
you.... How and when you realize that.. 

Did you find that out by yourself, that y you realized that the way you 
were living your life wasn’t really the ey you really, deep inside, 
wanted it to be? 

Exactly. 

And how did you notice that? 

You just feel it. 

And with 108, you were... well, even more than a 100% certain that 
what you were doing was the best thing for you... 

Oh sure! At that time. It was the best thing I could do! 

So, you’re looking back with happiness? 

Not exactly. There’s quite a few things that I regret. But ‘till the end I 
was happy in a way... but then again you'll never know what ‘real’ 
happiness is.... The last couple of years however have been really good 
for me. Living close to my parents feels really good. The fact that, over 
the last ten years or so, I learned-so much about spirituality that most 
people don’t know about. That feels great. I’m happy for all that. 

Do you have a good relationship with your parents? Even when you 
got involved with the Krishna community and all? 

. Well, obviously, they weren’t all that excited when I joined the 
Krishna’s (laughter) On the other hand, they accepted it. They saw that 
I was happy and that was more important for them. 
And how do they look back? 

Well, the whole involvement with the organization... 
ly into that, and nothing else... sure, that concerned them. So, yeah, 
the way they see me now... I guess they like that better. But they 
never, as in many other cases, ‘rejected’ me or something. 

How are you gonna raise your kid on that matter? 

I’m just gonna raise it. Be a good father... 

What | mean is... do you tell him about the Bhagavad-Gita, Do you 
tell him to pray? All that? 

Well, I personally think that all that goes by nature. Sure, he’s gonna 
see us do things and he might start ask questions about it. And sure, 
the way we live our lives and experience spirituality will influence 
him. No doubt about that. But I want ae to be free in all that. Make 
it his own. personal choice. 

And then, when he’s 15. He’s gonna say: “Look dad, all that you 
said, it’s bullshit!”.. 

Oh, but I will never audikes “do this!”, or saying that he has to do cer- 
tain things or else. You know what I mean? 

But he’s probably gonna ask the same questions that you did when 


. It’s nature! What 


me being total- 
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you were fifteen, and be totally against what your parents believed 
Ii. 

Yeah, sure but you know what? I think that people should be confident 
about who you are. At least, for me... Iam confident when people are 
themselves. And be honest. Be a person who tries not to be evil. Just 
be a good person. | believe that that’s good enough for God. 

Do you, and | ask that because that’s totally how | feel... Do you 
mean, that, by being as good as a person you can be, that that’s the 
ultimate, most important thing. And that that’s the best you can get, 
spiritual-wise? 


. That’s the ultimate, like spiritual thing you can do. That’s what God, 


Krishna, wants from us... 
1 think that... 
God... 

Oh certainly. Love is the proof of goodness and God. At least that’s how 
I see it. That it’s a part of our nature. And many people loose that, they 
loose that growing up. They loose that by the way they were raised. 
And then they have to... They have to try and find that love and good- 
ness back. That’s how I see it. Your original nature gets covered up by 
everything that influenced you. 

Do you feel that you reached that point? Where you consider your- 
self a good person? 

(Laughter) Well, I don’t think I’m doing so bad. | try... 
that the people that me know, see me as a bad person. 
How are you as a person/ | can remember when 108 toured here, 
that you were really to yourself, and then totally going off on stage. 
How would you describe yourself? 

Well, at that time, touring... That’s not really who | am.:. 

How are you then? 

Right now, I’m different I think. ’m much more open to people. 
During that phase in myself, I was really, really into getting as much 
knowledge about spirituality as possible. That put a lot of pressure on 
me. Don’t get me wrong, that’s what I wanted for myself, but being on 
tour and also trying to live as a monk, that’s really hard and that puts 
a lot of stress on a person. It was crazy. Not really a good combination 
I would say. 

Did your opinion on things change over the years? Maybe not see- 
ing things as black and white only anymore? 

Oh yeah. You learn things over the years, you go through different 
experiences that makes you see things different. That makes you more 
tolerant too. 

Did the birth of your son influence that too? 

Oh definitely.! Man, honestly. I can say that the birth of your baby... 
being married and getting a child together. You learn more from that 
than twenty years of chanting Hare Krishna. It’s the best thing that can 
happen to a person. Definitely! You learn how not be selfish. Getting a 
child is the ultimate proof for love. That you’re able to love someone 


That’s the only thing. 
goodness comes from within, and that’s a proof of 


I don’t think 


and are willing to give up everything for someone else. 

Everybody says that, once you'll have a kid, you’re gonna see it all 
different. Like a totally new perspective. 

Oh that’s totally true. You change as a person. In a good way | think. 
Honestly, I’m always curious about kids in hardcore having kids, so 
that’s why | asked 

(Laughter) I remember when I was sixteen and there were people at a 
hardcore show carrying a baby. And I would freak out! That’s so weird! 
But it’s also cool you know? I mean, hardcore is always seen as some 
sort of ‘kids thing’ and when there’s people that have kids themselves 
that are married. That’s awesome! But back then... (Laughter) 

And now you're the old guy! 

I’m not old! I still kick everybody’s ass! (Laughter) 

How old are you? 

That’s for you to find out! Try to kick my ass! (Laughter) 

Oh, | will! Definitely! (Laughter) hey, thanks for the interview. 

It was fun. Thank you! @ 


Check out www.static-void.net for the latest news on Vic DiCara’s new 
band. Photo credits Ole Chr. Peterson for War On Illusion fanzine 
www.waronillusion.com 


ll still hot: 
KNOCKDOWN 


SCHIZMA +) elcome Ee 
= schizma CD/LP/CASS YY. | eee eet... 


AWAKE kingdom of madness CD / CASS 

1] tracks in the vein of Snapcase ond Refused, full of energy and rebellion 
One of Poland’s longestrunning sXe bands. on CD bonus- Inside Out cover 
¢ INFLEXIBLE born to hate CD(+VIDEO) / CASS 

1] aggressive pieces of heavy, furious XXX mosh hardcore in Chokehold, 
All Out War and early Liar style 
¢ KNOCKDOWN down for an eight 7" / CASS 

the spirit out of the old days, freshness and aggression of 90's. catchy, fast 
N¥hardcore. no experiments, no mellow tunes just full speed ahead 


brandnew album out now on vinyl: 
street date: 15 March 2001 : 


definitely the best Polish hardcore band and album ever! 


TEARS OF SCHUZAVIA SS Se “ 
FRUSTRATION piGNatioN » SCHIZMA unity 2000 LP 
re a 2 the longest running and most prominent of Pollsh hardcore bands 
ms NYHC idhonced brutal ond intense. they're the ps hardcore around! 
* SUNRISE child of eternity LP / CASS 
devastating death metal bulldozer, lots of catchy melodic breakdowns... 
VENGEANCE IS JUSTIFIED me 43 think In Flames & At The Gates. this is the face of straight edge 2000 
basis itl : i fl you eoas Hate to know J . DAWNCORE obedience... LP / CASS 
possionate crazy mosh newschool cross Indecision ond Morning Again. 
TEARS OF FRUSTRATION / SCHIZMA PIGNATION Cro-Mags cover - the most active and awesome of Hungarian bands 
split 7" / CDEP you would hate to know CD/CASS 


two Grcotent aati (NJ/PL) playing aggressive, straight forward hardcore bonecrushing, heavy as fuck 
.F: 80's HC and a fresh sound for the year 2000 from the new leaders of the power-violence grind/hardcore SHING Records gag Ih Yé4 


scene mix Judge and early Cro-Mags wit h updated sound inspired by early D.R.I. and PO Box 117 © 38-300 Gorlice * POLAND page 
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SCH: veterans of hardcore hit you with explosive new versions of their classic trax Suicidal Tendencies http:/www.shingrecords.com BiS 40) 59 bi=3 


AVAILABLE from: CoreTex (Germany), Overcome (France), Outlast (Spain), Genet, RPP (Belgium), DayAfter (Czech Rep.), Stickfigure (USA), 
Repulsive Force (Japan) and in lots of other underground places... distributers / labels - ask for trades or wholesale rates 


Elysium.’ ce 
Brutal Death metal from rom G man 


Rage 3 Of The lying Ligh 
19 harticore/met metal core | ands from t the, world 
eaturing The Luddite Clone Facedown Standing Tall and more. 


Ossuary 
Singapore's most greatest metalcore 
hand ever! 


Hybrid Records & Distribution (subsidiary of Sonic Wave Int.) 
Yishun Central Post Office 

P.O. Box 420 

Singapore 917614 

www.hybrid-distribution.com 

email : sonicwave_singapore @ yahoo.com.sg 
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ONE MAN AND HIS DROID 
Get Up And Get On! CDEP 


Straight after their highly rated debut 7"/MCD d 
comes this piece of plastic. 7 songs that are ox 


FORCE OF CHANGE 
The Challenge LP/CD 


14 songs of melodic old school hardcore 
Z in the vein of Fastbreak or Better Than 
-, A Thousand. Energetic and positive music 
* no kid should miss out on! 


HIGHSCORE 
s/t 12"/discography CD 


The new release of this German old school 

legend. The 12” contains 11 brand new 

songs. The discography CD contains 32 pure emo-pop with a little punk feel. 

tracks which is all these guys ever For all the ones that are into a nice blend 

recorded. of Saves The Day and Jimmy Eat World. 

Coming up In the near future: THEAMTHAWN The Oscillating Fan CDEP - Driving and intelligent rock music in the vein of contemporary emo-pop bands with a little 
D.C. feeling. 7 tracks to knock you out of your socks. 


no title so far CDEP - After their amazing LP/CD on Genet Records come 5 new hits that are even better. 
This is emotional rock music at its fucking best!!! 


INFECT s/t 7" - Classic old school cles from Germany's Ruhrpett area. Hard-hitting and basic shit!!! 


JANUARY STAR 
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ar Still available: HOLD REGAINED - des ies & vo can 7”, DURANGOSS - another day. ge: another lite lost 7. sae st 7’, TURNOVER sh Tbe. 


ware teae Seba rine hala 
BUSHIDO RECORDS, Soesterstr. 66, 48155 Miinster, Germany, phone: ++49-(0)251-6744720, e-mail: info @ bushidorecords.de, www.bushidorecords.de 
Check out our website for tons of free full-length MP3s! Bushido Records is distributed through the Green Hell Empire. 
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ANOTHER SMART MOVE 


“these two awesome bands “think of ¢@ raixture of *...brilliant & aggressive ..Br ita natal: mn cae 


have definitely more te share 
tha juSE this piece of 
vinyl....6op Glass layout and a 
excellent production as you 

two 
unreleased chaotic & most 
intense songs by Engrave 
and a wonderful new track by 
Colognes emotional driven 
five-piece Yage 2 


Starmarket) and | Knapsack, 
emotional driven and rocking 
while Pale still Keep their own 
unique sound they ve been 
creating throughout he last 
five years - an overall 
excellent production 

if the word love has been 
avoided it’s because the 
whole album is about it...”. 


pecordings - clear guitars, 
While still heavy as. shit.” 
[Let Bullets Rain] 
"..awesome packaging and 
two awesome ‘scremo’ 
bands, chaos and 
destruction here.:.!” 
[Reflections Magazine] 
"...l6 only takes a couple of 
songs te figure out that 
Engpave 18 fucking amazing!" 
(Value of. Strength] 


with lots" of crazy sounding 
technical stuff going 
on...[]...Fans of Acme will dig 
this!" (Heartattack] 
Think Swing Kids played in a 
typical German style, the one 
that makes you rock ...great 
artwork too by the way!” 
[Yoda Magazine] 

very much 

promising new band!” 
[Value of Strength] 


Ritterstr. 52 | 50668 KolngGermany | defiancerecords@aol.com 


distributed by Stickfigure, Ebullition, Green Hell, Genet Records, Reflections, Coalition, Strange Frutt, Let Bullets Rain etc. 
labels & distros get in touch for wholesale prices, trades or orders. 


| watch out for:Good Clean Fun 7” | Drown In Frustration 12”/cd | Bobby Peru 12”/cd| 
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still available: Tumult - heroic bloodshed 7” | Tappat - freedom of choice 7"| Miozan - big stick policy 12 
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Contact / Booking shows: 
STRONG INTENTION 

PO Box 364, Hagerstown, 
Maryland 21741-0364, U.S.A. 
E-mail Adam: FFRecs@cs.com 
E-mail Zac: xsimdbcx@cs.com 


Please, even though it’s a cheesy question: the 
history of Strong Intention... who’s in the band? 
Zac: Well, the band started out in 1992 in 
Cumberland, Maryland. We started playing really 
heavy, slightly metallic hardcore that was influ- 
enced by a combination of New York hardcore 
like BREAKDOWN and AGNOSTIC FRONT, with a 
more brutal edge... This style was pretty popular 
around here in the early 90’s, with other 
Maryland bands like NEXT STEP UP and GUT 
INSTINCT. After recording a demo in 1993, we 
went through several line-up changes over the 
next several years, then in May 1996 I asked 
Adam to be our guitarplayer. From this point on 
we started heading in a faster direction. We 
released a 6 song 7” in December 1996 and con- 
tinuing to blast thru members like they were 
going out of style. In May of 2000 we hooked up 
with Joey, our new drummer, and we've settled as 
a 3-piece. Zac (vocals/bass), Adam (guitar), Joey 
(drums) 

| can recall hearing your early work and that 
was way more ‘NYHC’ kinda music, how come 
you changed? 

Adam: Well, honestly that style of hardcore wore 
thin on us to an extent... We still love the classic 
old NYHC like AF, CRO MAGS, URBAN WASTE, 
YOUTH OF TODAY, ANTIDOTE, and STRAIGHT 
AHEAD, stuff like that... But the whole “Tough 
guy” image and attitude that was so predominant 
at shows and amongst the kids started to get pret- 
ty cheesy after awhile. Fights, bullshit rhetoric, 
overly fashion-consciousness, shit like that. See, 
we were just as much musically influenced by 
crazy punk and grind/crossover like INFEST, 
SIEGE, D.R.I., DISRUPT, NAPALM DEATH, old 
Swedish / European HC, EXCEL, as we were by 
NYHC.... We wanted to play music that was decid- 
edly non - commercial, as well as sing about 
issues that were more relevant to us, and it just so 
happened that this worked well in the context of 
playing extremely fast, “old fashioned” hardcore 
thrash. We all grew up with fast hardcore, we just 
returned to our roots so to speak. 

What’s the most important aspect from doing 
the band? What are your motivations? 

Adam: The most important aspect of being in 


Strong Intention may be a total unknown band for many readers. Yet, these guys 


and the answers should give you an indication what Strong Intention is all about. 


PROFILE 


are around for a long period of time already. But not until recently, with their 
amazing 10 song 7” on Six Weeks Records, they were getting attention. I heard that 
record for the first time at the Coalition headquarters where Marcel would play it 
for me. I was blown away! Raw, aggressive thrash not unlike Infest with good 
lyrics. Of course we had to get in touch. The result of that is an upcoming 10” on 
Coalition and a CD on Reflections! And even though I usually am not a fan of 
shameless promotion for bands in zines made by labels (duh!) But I think these 
guys need some sort of introduction. Through e-mail I sent them a few questions 


this band, for me, is to create music that emotion- 
ally challenges me and my ideals, as well as serv- 
ing as an outlet for all of the fucked up, anti-soci- 
etal urges I feel in my daily life. 

Joey: Important aspect(s): thrash/travel. 
Motivations: Preserving hardcore/punk. 

Zac: The travel, the moshtrocity, just being able to 
create something that is ours and no one else’s, 
we have something in this that “ they “ can’t take 
away. What motivates me is that this is all I 
know. | don’t have anything else so it’s this or 
nothing. One of the things you said is “not anoth- 
er flaccid ‘cry for revolution’. 

Don’t you believe in bands/people who say 
that? Do you still have ‘hope’ for today’s socie- 
ty? Are you positive as persons in that matter? 
Joey: “They ignore peaceful protest”, no hope for 
today society or tomorrows,” the positive aspect 
of negative thinking”. 

Zac: Mostly no, most bands say that to get in to 
the “right” click of friends, or the “ right” maga- 
zines. It just rings hollow. “I’m not anti society, 
society is anti-me” what do I have to be positive 
about? I’m 29 years old and my body is failing me 
more everyday, a shit job... | find it hard to find a 
positive in things in my life as it stands right now. 
Maybe that will change but for now... 

When we were in the US, touring with The Oath, 
we were having breakfast at some weird diner, 
where they had quotes like “there’s no right or 
left, just right and wrong” and they had these 
booklets about “40 reasons why there shouldn’t 
be gun control” and all... how do you feel about 
gun control? And the governments involvement 
in that? 

Joey: Gun control: Arm the spirit. Government 
involvement: Buy a shotgun. 

Zac: Gun control: Arm the homeless, the cheated, 
and the oppressed. :Government control: No such 
thing, if anyone wants a gun they can get it, be it 
on the streets or Wal-Mart. 

What do you think about the elections in the 
US, that finally ended... did you vote? 

Joey: Total farce, no I did not vote. 

Zac: Yes I voted, the election however was a sham 
made us as a nation look like fools. @ 
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He or she who may ever think at this point, that hardcore or punk will die again, should take a look 
in the Reflections review box and will surely shut their mouth quickly. I've said it before but there's too 
much stuff coming out... Halfway through this issue | had to ask for more people to help out with writ- 
ing reviews and besides that, | had to decide to not review everything anymore. Honestly, if we had 
written reviews for everything we received, this zine would be twice as big with nothing more than 
reviews and more reviews. We didn't want that, and as bad as we feel for the people that sent stuff 


and don't see their releases, that they obviously worked hard for, there's no other decision we ae 
have made. For those that however still trust us enough to send their stuff: make sure to send th 
WHOLE release. No crappy promo copies with no lyrics or CDR's with just music. We talk about the 
whole product or we want at least be able to see the whole product. Oh, and all reviews are simply 
a personal opinion about the record or zine, so don't go bother us why we didn't like it and all that, 
okay? Despite all that; Yes, we still very warmly welcome your new products of hard labor! Reviewers! 
Johan Prenger (JP), Rudolf Everts (RE), Frido Stolte (FS), Tim van der Weide (TVW), Jan van der : 
Plas (JVP), Marcel Wiebenga (MW), Robin van der Kaa (RK), Greg Bennick (JUG) 
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Absolute #7)= full-size =.60 pages — 
newsprint: -.Bcore, PoBox 35221, 
08080 Barcelona, Spain 

Wow! Great’ zine! At least, that’s what 
it looks like... It’s‘all in Spanish and I 
can’t read_a word. Can tell that there’s 
a lot of interviews, thateséem. really 
interesting with E-150, Avail, Grade 
and much more. For those that can 
read Spanish a must have zine, or so it 
seems! (JP) 


Angel Kills #0 — half-size — 20 pages — 
copied - Daniele Corsetti, via 
G.Marconi 21, 00043 Ciampino, Italy 
A small zine but due to the clean and 
simple, but yet beautiful layout, a 
remarkable one. There’s interviews 
with the Real enemy, Extinction, 
Timebomb and I Hate You. In here (the 
last one is really funny!) and not really 
much else, but that layout made it to 
be very nice and easy readable. I’m 
curious about a second issue. (JP) 


Armageddonbound #1 —- square, 
weird size — 76 pages - copied — 
Koraalstraat 4 b, 3051 VH Rotterdam, 
Holland 

Actually there’s no reason for you read- 
er that I review this zine. The guy only 
made 50 copies to give out to friends 
and I was honored to receive one. This, 
my dear people, is done by the editor 
of the once so famous “Monkey” one of 
the best zines in the history of Dutch 
hardcore. Besides the interviews with 
Hands Tied, Shikari and Four Hundred 
Years, which are all great and to me, 
done in that specific ‘monkey-way’, 
there’s a ton of writings and funny 
stuff (we gotta talk about that pin-up 
Sander!!!). Most remarkable is Sanders’ 
self-reflections on the hardcore scene 
and his place in it. Not willing to be all 
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involved but not willing to give it all up 
either... And hell, Sander, you should- 
n’t! Do more zines... I was told when I 
was a kid to do whatever I wanted to, 
but,to never waste my talents. That 
should be a good advice to the editor of 
this zine because the talent for creat- 
ing azine is present at all pages... It 
actually.ssaddens me to think that 
Sanders’ writing skills and humor 
would be lost for hardcore for ever... 
and I actually keep waiting for him to 
get back on track, get all excited and 
maybe even start waving that flag of 
Straight edge once more! (yeah, day- 
dreaming can be beautiful!) (JP) 


As water falls from the sky#1 — full- 
size — 52 pages — copied — Fluessen 
104, 9204 HL Drachten, Netherlands 
This is actually Tim, the editor’s second 
attempt of doing a zine. His first zine 
was called “Quest for Certainty’ but he 
changed the name because he didn’t 
want to be directly related to Shelter. 
Well, the Krishna Conscious aspect of 
the zine is present in any case. Which 
is fine with me, Tim never dictates or is 
arrogant in his opinions, I even would 
say that he’s humble and ‘open’. In this 
issue interviews with Good Clean Fun, 
Ray Cappo (who honestly isn’t as half 
as inspiring as he used to be), Spirit 84 
and Vic Dicara from 108. A good quali- 
ty zine that’s worth checking out for 
sure! Nice kid, nice zine! (JP) 


Babylon will fall # 1, full-size, 40 
pages, copied, Ronnie - Balsebaan 
109 - 4261 AM Bergen op Zoom - 
Holland 

Two young friends with both their own 
personal stories compiled this maga- 
zine. I studied it carefully and first 
thing I have to say about it is that it 
breathes passion. It has well thought of 
and in-depth articles on social and 
political issues, mixed with interviews 
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with Facedown and Shai Hulud. Top 
that off with reviews of printed mate- 
rial and musical material and a story 
about a hiking adventure. All this is 
cleanly laid out and clearly readable. A 
good zine for sure. (RE) 


Based on respect #1 — half-size — 44 
pages —- offset glossy - Apdo. 
Correos 68, 29080 Malaga, Spain 

The name says, “Based on respect” and 
even though it’s all angry, tough men 
staring at me, from within this zine 
and its cover I guess the intentions are 
good. Anyway, I can’t read this since 
it’s completely in Spanish but I have to 
admit that I didn’t really care because 
the only featured bands are mostly 
tough-guy metal...(JP) 


Caustic Truth # 74, full-size, 32 pages, 
printed, Caustic Truths / PO Box 
54298 / 152 Carlton St. / Toronto 
Ontario M5A 2KO Canada 

This magazine advertises itself as a 
noisy music zine. I could not discover 
that much noise in it except for some 
reviews but nonetheless this is enjoy- 
ing reading. It has several personal 
columns that I always dig. Musically 
there’s an interview with Frank Kozik 
of Man’s Ruin and an interview with 
editors of the magazine Punk Fiction. 
Fill it up with the regular ads and 
reviews and here it is. A good maga- 
zine. Keep it up. RE 


Clamor - 88 pages - glossy print - Po 
Box 1225, Bowling Green OH 43402, 
USA 

I'm not gonna mention any number in 
what issue of Clamor this review is 
about, you should check it out no mat- 
ter which issue you can get your hands 
on, okay? That said, here's some more 
information on this great magazine: 
One of the editors is Jen Angel, many 
may know her from Fucktooth zine, a 


great personal and political fanzine. 
Now, she and Jason Kucsma decided to 
join forces and go for a total profes- 
sional approach. The result of that is a 
great zine filled with all sorts of arti- 
cles, always different, always unexpect- 
ed stories and always about the count- 
er culture of this society. They just as 
easy talk about film, as about chronic 
diseases, elections, environmental 
issues, sex, animal issues and all sorts 
of art. A great zine for everyone who's 
interested in the rebellious side of this 
world but likes a_ ‘professional’ 
approach. I personally think this is one 
of the most important zines that came 
out the last couple of years and I 
strongly suggest to get your hands on a 
copy. Or all of them! (JP) 


David, roasted & Salted Sunflower 
seeds, Original punk/hardcore 
fanzine #1 — full-size - 38 pages — 
copied, Grootstalselaan 28, 6533 KK 
Nijmegen, Netherlands 

Ah great! A new Dutch fanzine. I 
expected it to be totally awesome 
because of interviews with Life’s Halt 
and No Reply but besides those two 
features (which are good, no doubt 
about that!) it could have been so much 
better. The editors have been to 
California, and well, they should have 
done a report on that! Oh, and I could 
do without the trade lists too, but these 
guys have collectors blood going 
through every vein in their bodies, and 
it’s their zine so... anyway. Get it any- 
way, even if it was just for the Life’s 
Halt interview alone. (JP) 


Days of War, Nights of love. 
Crimethinc for beginners — book — 
288 pages —Crimethinc HQ, 2695 
Rangewood Dr. Atlanta GA 30345, 
USA 

What words would do this incredible 
piece of work justice? I honestly don’t 


know... Crimethinc has published 
many great works of art already (think: 
Catharsis, Inside Front, Harbinger, 
Zegota...) what they did with this book 
is beyond belief. 288 pages packed with 
articles and stories about life. About 
life in general and all it’s complicated 
aspects. This book is not a guide for 
people to follow (honestly, I’m sure 
many will see it that way, but that’s not 
its purpose) but merely a way for all the 
people and shitworkers (as they like to 
call themselves) to tell about 
Crimethinc. What it is and what it 
makes so important in their lifes. I 
won't go into all the different chapters 
or into the parts that I agree or disagree 
with, you just have to find out your- 
selve. It’s interesting, to say the least, 
for each and everyone that believes in 
change, in counter culture and most 
and for all in a better world. You need 
this. Simple. (JP) 


Direct Hit 31 — full-size — 48 pages — 
offset — Mel Hughes, PO Box 36, 
Armagh, BT60 3PQ, N-lreland 

After doing eight issues from “No 
Barcodes Necessary”, Mel Hughes, the 
editor moved to another town and 
wanted to make an all-new start with 
his writing abilities as well, and that 
showed! Direct Hit is one of the most 
interesting zines that I read lately, the 
interviews in here with Commitment 
Records, Ds-13, Dropdead and especial- 
ly Active Minds are really good and 
intelligent and the whole feeling of 
love and passion for hardcore is drip- 
ping of each page. Add to that a 7” 
you'll get with this as well having 
Active Minds (these guys are around for 
a long time!) and Urko and there’s luck- 
ily again a European zine that’s well 
worth your money. A great read and a 
must have! (JP) 


Element #1 — square size — 36 pages 
— copied — Eric Z 4701 Woodworth 
Dearborn, MI 48124, USA 
Damn, I wish more zines were like this! 
Original size, perfectly copied, an 
amazing cut ‘n paste layout and a good 
mixture of interviews, personal writ- 
ings and then hardcore and skate- 
boarding! In this issue The Swarm, Ed 
Templeton, 7Seconds and then so 
much more! The dedication and enthu- 
siasm is dripping from these pages and 
I urge you to get this! Fucking great 
zine! (JP) 


Elite #1 — full-size — 24 pages — copied 
— Barentszstraat 38, 5151 MC Drunen, 
Netherlands 

Honestly, this zine doesn’t really have 
an attractive cover at all. Just band 
logo’s badly layout... oh well, it’s a first 
issue and by reading it you can tell that 
the editors are still pretty young (also 
due to the bands choice, more ‘popular’ 
ones). So, I don’t know if they’re gonna 
do a second one, but there needs to be 
a lot of improvement to make things 
really interesting, but that can only 
come with time... we'll wait and see. 


(JP) 


Engine # 6 — full-size — 64 pages — 
newsprint — PO Box 64666, Los 
Angeles, CA 90064, USA 

Okay, I have to admit I’m a little preju- 
dice about this zine. I know the editor 
Matt fairly well and he’s a great guy, 
with a great sense of humor) He doesn’t 
hold back for anyone and just says 
what’s on his mind and his love for 
hardcore is impressive. This issue (and 
you should get all his zines, if you get 


the chance!) is packed with stuff. 
There’s interviews with Mk Ultra, Jean 
Seberg, Kill the man who questions, 
Dahmer, Benumb and a whole lot 
more. Obviously more focused on the 
rough edges of hardcore makes this a 
zine that stands out. And well, it’s one 
of those zines you simply can’t afford 
to miss. Got that? Okay! (JP) 


FBI zine #3 — full-size — 32 pages — 
newsprint — 15 west Dayton Hill Rd. 
Wallingford, CT 06492, USA 

Among the interest and politics of the 
Crimethinc. Collective comes this great 
political zine called FBI. Surely to piss 
off that other organization with the 
same name. Filled with ideas that 
revolve around the same things as both 
Harbinger and Inside Front and with 
almost no music this is a zine, which 
isn’t made for those who only care to 
mosh. Good articles on Aids, work 
ethics and more ‘anarchy’ in general is 
a brief description of what’s there to 
read in these 32 pages, and yeah, I 
know, I do them short by this review. 
Just go and get this you, oh reader who 
isn’t in this whole thing for just music! 
Got the message? (JP) 


Fracture #13 — full-size - 80 pages — 
newsprint — PO Box 623. Cardiff, CF3 
4ZA, Wales, UK 

With a pressrun of 5000 copies 
Fracture is probably the biggest zine in 
Europe right now and more and more 
they get that HeartattaCk / MMR feel to 
me in the fact that they’re important 
for all news (In ads / reviews etc, they 
give you always up-to-date info) and 
that in itself makes this zine a not to be 
missed publication. This #13 contains 
good interviews with Ds-13 (they seem 
to be in every zine nowa- 


Submission hold, Silent 
Season and also a good article on the 
Kosovo war. Still being able to be a free 
zine shouldn’t give you the opportuni- 
ty to ask for anything more. Awesome! 


(JP) 


Fracture #14 — full-size — 80 pages — 
address see above 

And again a new issue! This time with 
Boy Sets Fire (nothing groundbreaking 
actually), Chris Dodge (Slap a ham / 
Spazz, great interview!, an awesome 
DIY promoters guide that’s really help- 
ful for those who want to tour the UK 
and the follow-up on the NATO- Kosovo 
article from last issue). A great zine. 
When there was a little more personal- 
ity this would be maybe the world’s 
best zine! Honest! (JP) 


Fracture #15 — full-size — 80 pages — 
address see above 

What the hell are these people doing? 
With an unbelievable speed they keep 
on putting out issues. This last issue 
has a really good interview with In The 
Clear and a good article on the sanc- 
tions against Iraq. Honestly, I think this 


issue isn’t as good as the previous one 
but hey, when you do so many zines in 
such a short period of time it’ll happen 
that not every one is better or as good 
as the one before. As usual however 
this kept me reading for a good few 
hours. Especially the columns (a really 
well written one from Vique Martin 
again) are worth your time. Get your 
hands on this people! (JP) 


Funtime #20 — full-size — 64 pages, 
offset / colored cover, Dutselhoek 12, 
3220 Holsbeek, Belgium 

I think, together with Fracture from 
the UK, that Funtime is the most regu- 
lar zine from Europe. All in Dutch, so 
only for Belgian and Dutch readers but 
a good resource for information. This 
time with Madball, Earth Crisis, No Fun 
At All, Vision, Avail and a bunch more. 
Nothing really in-depth, but as said a 
good guide in the overflowing world of 
punk and hardcore. Oh, this issue 
comes with a compilation CD with 
Funtime records’ releases. (JP) 


Hades’ world #6 — full-size — 18 pages 
— copied — Steltlopen 24, 5683 LW 
Best, Holland 

There’s not really that much to say 
about this zine. The editor’s only goal 
seems to be to just write down things 
about punk and hardcore that he 
thinks is important to him and he does- 
n’t care about layout or anything like 
that. There’s interviews in here with 
Facing down, Bouncing souls, Useless 
ID and a pretty good one with Reggie 
and the Full Effect. One of those zines 
you'll read in between the stuff that 
you do and that’s not really a document 
or anything on its own. But I don’t 
think that the editor has that as his 
main goal either. (JP) 


Infection #1 — half-size — 40 pages — 
copied — 634 Millwood Rd. Toronto, 
ON M4S 1K8 Canada 

“This is not a hardcore zine, we refuse 
to be grouped in with a subculture that 
embraces things like anarchism, 
HeartattaCk zine, emo, kissing circles, 
Cave In and the rest of that shit. This is 
a zine about fast bands and horror 
movies”. That’s the first thing I read in 
this little but very, very interesting 
zine. No false pretentions, no fake pol- 
itics, just horror and trash bands, that’s 
exactly what this zine is about. Besides 
the good and sometimes funny inter- 
views with Max Ward, Deadbodies 
everywhere, Despise You, Ken Pollution 
and some more the most interesting 
and weirdest thing in this zine is the 
interview with ‘real life’ necrophiliac 
Karen Greenlee. The fact that you don’t 
really know if it’s made up or not 
makes it really weird to read. At least I 
had a blast going through it and in fact 
going through this whole zine! 
(Although not for anyone into emo-ish 
blahblah) (JP) 


Inside Knowledge #1 - 36 pages - off- 
sett / full color cover - Mgr. 
Nolenstraat 14, 6043 BV Roermond, 
The Netherlands 

The first issue of this new Dutch zine. 
The editor, Martijn, used to be involved 
with Core Magazine but since that 
stopped and Martijn obvious seemed to 
be interested in a different, more in- 
depth side of hardcore, he decided to 
do his own zine. Inside Knowledge 
looks really professional and the print- 
quality is really good. You can tell it's 
their first issue and that they need to 
look at the lay out because it's kinda 


restless. In this first issue there's inter- 
views with Boy Sets Fire, Kill Your Idols, 
Section 8, Ignite, Sick of it All, Ill Nino, 
NBP and more. The good stuff is actual- 
ly that the interviews with Dutch 
bands NBP and Ill Nino are by far the 
best. I'm looking forward to issue 2, 
this is a good start! (JP) 


Boy Sets Fire 


Jesus come back #3 — full-size — 28 
pages — copied — 4047 8th avenue #3, 
San Diego, CA 92103, USA 

Probably one of my favorite zines for 
the issue. I know I have Rumpshaker 
coming in soon, but this is amazing! 
Great, personal writings while not 
drifting away to being whining or bor- 
ing. Of course, my favorite bands of the 
moment are in here, with Life’s Halt 
and What Happens Next and then a 
cool interview with the Youngblood 
kids and reviews that take the piss out 
of everything that’s crap (in these kids 
opinion), rating records with either 
Vans shoes (good record!) or a burning 
van (meaning: bad record, band should 
burn in a bad tour accident!) The pic- 
ture quality is really, really good and 
there’s too many jumping kids to 
count. The energy and enthusiasm is 
all over this and I want zines like this 
everyday! Essential, nothing less! (JP) 


Knucklehead # 3, half-size, 68 pages, 
copied, Paul Devine - 1E Union Court 
- Paisley - Scotland - PA2 6 DX 

A very diverse magazine this is. 
Featured bands  Urko, Engage, 
Indecision, 4 in tha chamber and some 
more should prove that. It has in fact 
most ingredients most magazines have: 
interviews with mentioned bands and 
more, some columns, rants, ads and 
reviews. I like the variation in a maga- 
zine and this one offers it. That also 
shows in the review section: a wide 
variety in styles. Open minded people I 
should say. What I dislike (can’t be all 
praising) is the layout. Not everything 
is well readable and some fonts used 
are completely unreadable. Just a bit 
messy. Overall an interesting read. (RE) 


Law of Inertia #7 — full-size - 130 
pages — offset — full color cover — 
206A Dryden Rd. suite 154 Ithaca, NY 
14850, USA 

Oh, I love fat zines! It’s the best thing 
in the world, getting up, making coffee 
and at the same time hearing that fat 
‘plop’ when a big zine falls on the door- 
mat. Law of Inertia is one of those up 
and coming big zines from the US and 
this one has “women in punk!” as sub- 
title and contains interviews with 
females within the hardcore/punk 
community. Most interviews are a 
good read and instead of a lot of men, 
it seems like all of the girls featured do 
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Kid Dynamite 

Atom And His Package 
Los Crudos 

indecision 

ire 


Disembedied 

Good Ciean Fun 
Hardcore Photographers 
Farm Sanctuary 

A Giveaway 


Pus: Doing It For The Kids, 
jeaturing interviews with 
lan MacKaye, Ray Cappo, 
tin De Marrais 

and thelr mothers 


have something useful to say as well 
(yeah, that makes me think too! about 
guys’ intelligence that is...) Okay, that’s 
joking. This zine is simply very good. 
And Ill never let the opportunity pass 
to pick up zines like this and I recom- 
mend anyone to do the same. Did | 
mention how much! love fat zines? (JP) 


Mass Movement #7 - 48 pages - 
copied/glossy cover - Tim, 18 
Hazeldene Ave, Brackla, Bridgen, 
CF31, 2JUW, South Wales, UK 

Small but nice, and actually one of 
those zines that keeps you reading for 
quite some time without even noticing 
that. There’s a lot of interviews in here, 
with, and I just gonna mention a few: 
Shelter (pretty much okay, even though 
I heard so many rumors/ gossip about 
this band’s last European tour that it’s 
not even funny anymore), UK Subs, 
Underule, Silencer 7 (one of the UK’s 
most promising bands), and a whole lot 
more. One of those zines where you 
can tell there’s love and sincerity 
involved and that’s great. Cool zine. (JP) 


Mass Movement # 8, half-size, 40 
pages, copied, address above 
Another UK magazine passing my eyes. 
Created by a whole bunch of people 
you get a great variety of subject / arti- 
cles / columns. Lot’s of personal 
columns on several personal subjects, 
an inside story on Join the Teamplayer 
Records. Some featured bands: Blaine 
Cook of the Accused, Ensign, Stamping 
Ground, Bad Religion and some for me 
unknown bands like Copdown / Link 
80. Something for everybody I would 
say. I love this diversity. The layout is 
done nicely; everything can be read 
clearly, some ads here and there. Don’t 
know the cost of this but definitely 
check this out! (RE) 


Message from the homeland #5 — full- 
size — 32 pages — newsprint — David 
Lucander, PO Box 4248, Springfield, 
MA 01101 

The first thing that attracted my eye 
was a picture of the editor sipping from 
a big mug with the underlying notes: 
Dave + coffee = zine. Now that’s what I 
call creating a bond! I could just replace 
that picture and put my _ face 
there!Message from the homeland is a 
zine that tries to stay away from the 
typical interview-policy that most zines 
have and in this issue the editor some- 
how created a forum with Brian from 
Catharsis, Greg from Trial, Dave from 
Retrogression and Jan from Equal 
Vision Records and he gives them the 
opportunity to talk about all different 
issues. A great way to have people 
express their opinions. And just that 
alone makes up for a great zine! 
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There’s also reviews and some columns 
in here and that made up for a great 
zine. Yep, I’m waiting for #6! (JP) 


New wind #2 — full-size — 26 pages — 
copied — Ben Thomas 53/27 Chemin 
Des Crieurs 59650 Villeneuve d’Ascq. 
France 

Honestly, this zine looks kinda ‘cheap’. 
Just stapled pages and a quality that’s 
simply pretty bad. On the other hand, 
the writing is good and I had a good 
time reading it. There’s interviews with 
Alain from RPP records (who said 
tough-guy hardcore means tough guy 
people?), Commitment Records (as 
usual; a very good read!) and then some 
more as well. A small zine but well 
written and they should definitely 
make a third one. (JP) 


No barcodes necessary #8 — half-size 
— 36 pages -— copied - Mel Hughes, 
PO Box 36, Armagh BT60 3PQ 
Northern Ireland 

Okay, I have to admit that whenever 
someone is a really nice person I have 
the urge to write a positive review any- 
way and I couldn’t care less what zine 
they create or what band they’re in. 
Mel Hughes is such a nice person and 
well, even IF the zine were bad, I 
wouldn’t write a really bad review. 
That’s not necessary though (just as 
barcodes...) and this small but intelli- 
gent written zine gives enough food for 
thought. Interviews with Imbalance, 
Detestation and Matt Average among a 
ton of personal/political writings make 
up for a very nice read. (JP) 


On the bank of the tumid river #2 - 
full-size -— 64 pages — newsprint 
(black hands all over from too much 
ink!) — 17 Sparkhall Ave. Toronto, ON, 
M4K 1G4, Canada 

Canada seems to be on the rise when it 
comes down to good hardcore. Both 
bands and zines that is, and OTBOTTR 
is a good example of that. 64 pages 
filled with varied bands like Cave In, 
Agoraphobic Nosebleed, Kill the slave- 
master or The Hope Conspiracy. Then 
there’s a whole lot of columns and 
reviews that makes this zine kinda like 
a cross between HeartattaCk and 
Rumpshaker. Not yet those qualities, 
but going well in that direction. Good 
writings, good interviews, worthy 
reviews. (JP) 


Perseverance #3 -— full-size -— 54 
pages — copied- #10 Rue du chene, 
7100 Haine St. Pierre, Belgium 

David and Christine’s third issue and I 
think it’s awesome that they’re still 
going strong. How often do you see par- 
ents working their ass off for the hard- 
core scene? Their latest issue contains 


next to interviews with Kids Like Us, 
Right 4 Life, Voice of Reason, Murphy’s 
Law, Landmark and Windfall some real 
good articles (about the rise of racism 
and fascism in Europe), a really good 
review sections and an overall feel of 
love for hardcore. Sure, they’re critical 
but that’s because they love their hard- 
core so much that they would hate to 
see it ruin by just anybody. Good work 
again. The best zine from Belgium. (JP) 


Rumpshaker #5 — full-size — 188 
pages (really!!!) offset — Eric Weiss, 
72-3865 Place, Glendale, NY 11385, 
USA 

I’m not gonna bother you with what 
makes this zine so great or anything 
like that. I got so psyched the day I got 
this that I sent the following e-mail to 
Eric, the editor of this amazing zine. 
There’s no use in considering yourself 
to be a hardcore kid when you don’t 
have this zine. Let that be obvious! 
“Hey Eric! Johan from Reflections here! 
Just want you to know that you ruined 
my day... | received the zine at 9 o’clock 
this morning and while I was planning 
to do a lot of work on our own zine and 
label I ended up reading your last issue. 
Not only didn’t I do anything at all, you 
also took away all my optimism and 
positive ideas on Reflections in general. 
How can ever match up to this? Thank 
you very much! Nah, just kidding. The 
new Rumpshaker is definitely the best 
zine ever! And | totally mean that. I 
have a stack of zines that is at least 5 
foot high but your new issue is the best 
one I ever read (so far that is... it’s 
impossible to read it all in 4 hours, 
even though I read pretty fast). The 
interview with Ian Mckaye and his 
mom is amazing... there’s just so many 
good things in it and it looks incredi- 
ble! (Where the hell do you stack them 
all? oh no, that shouldn’t be a prob- 
lem... this must sell like crazy.. or hard- 
core kids are all morons!)... anyway. 
Just want you to know that I totally 
love it and I’m looking forward to sit 
down and pick it up many, many times 
again the next few days! Thanks for 
putting out such a good zine and help- 
ing to keep up my belief in the hard- 
core community! You rule. -Johan” (JP) 


Sadis Zine # 2, half-size, 76 pages, 
copied, Mohd Abira — No. 8, Blok G, 
Taman Bakti — 68000 Ampang, 
Selangor — Malaysia 

How international can you get? This 
zine is from Malaysia with additional 
contributions from Poland, Italy and 
more. Features a lot of personal stuff 
and the keyword is communication. 
Columns, scene-reports, reviews and a 
big report on the issue rape with con- 
tributions from several people. Clean 


layout, well written and passionate for 
sure. Look further than next-door’s 
lawn and get this. RE 


Short, Fast + Loud #6 — full-size — 80 
pages — newsprint - Po Box 420843, 
San Francisco, CA 94142-0843, USA 
In fact #2, but who cares anyway. A big 
improvement compared to the first 
issue and everyone, and I do mean 
everyone into short and fast music 
needs this. Mastermind Chris Dodge is 
behind this whole thing and he knows 
the deal. You can’t go wrong on this 
one. Hellnation, Exclaim, Larm, 
Dischord and Abstain are some of the 
featured bands, and then there’s a ton 
more on writings, reviews etc. etc. 
Necessary! (JP) 


Skull Session #40 — full-size - 24 
pages - newsprint — PO Box 1295, 
Vernon, BC V1T 6N7, Canada 
“Expressin’ the aggression since 1985” 
it says on the cover but I honestly never 
saw an issue from this zine. That it is 
the 40th issue doesn’t really say that 
much as it’s really thin. 24 pages, with 
a weird and sober layout. Featured 
bands are All Out War, No Innocent 
Victim, Gut Shot and some more. None 
of the interviews were actually really 
that good and even though I read it 
from cover to cover I wouldn’t feel I 
missed out on something if I hadn’t 
done that. (JP 


Slug & Lettuce — newspaper-like size 
- newsprint - PO Box 26632, 
Richmond, VA 23261-6632, USA 
That’s right, no issue #. The reason for 
that is that Slug & Lettuce is a zine 
that’s been coming out every two 
months, so there’s no way I can hold up 
to that. The editor Chris Board is a 
great girl with an above average inter- 
est for gardening (to me, the most fun 
part, reading about her struggle to 
keep those crops growing). There’s 
always a ton of reviews on records, 
zines and books and on top all of that; 
it’s free! I guess, when you order it, two 
bucks for postage is appreciated. It’s 
worth it! (JP) 


Start Today #8 — full-size — 36 pages — 
copied - Skansevej 11A, 3390 
Hundested, Denmark 

Mercyful Fate and King Diamond are 
from Denmark, Lars Ulrich from 
Metallica is from Denmark... and that’s 
all I know about that country and cer- 
tainly not the language. So, unfortu- 
nately I couldn’t read this zine as it 
looks pretty good. A clean layout, con- 
taining interviews with Avail, Good 
Clean Fun, As Friends Rust among per- 
sonal writings and columns and the 
usual zine-stuff. But as said, I can’t read 


it so I don’t know what this is all 
about... (JP) 


Status Magazine #11 — full-size — 132 
pages -offset — colored cover — PO 
box 1500, Thousand oaks, CA 91358 
USA 

Another fat zine from overseas. Mainly 
because this zine focuses a lot on the 
so-called indierock / emo part of hard- 
core (not however so much in this 
issue, but due to the open layout and 
previous issues, it just has that ‘feel’ 
over the whole thing) it wasn’t howev- 
er that interesting to me. There’s a ton 
of interviews here but none of them 
actually were really that interesting. 
Featured bands? Well, Le Shok, Good 
Clean Fun, Piebald, Double Entendre, 
Turndown, Reflector, Poison the Well... 
a nice read but nothing really that out- 
standing. Getting a free CD does help 
them sell this, I’m sure. (JP) 


Suburban Voice #44 - full-size - 148 
pages — newsprint w/ glossy cover — 
PO Box 2746, Lynn, MA 01903 -—2746, 
USA 

One of the longest running zines in the 
US and this issue is a fat one! 148 pages 
covering bands like DS-13, Hot Water 
Music, Nerve Agents, Dillinger four, 
Varukers, Cock Sparrer and a whole lot 
more, they cover all different areas of 
hardcore and punk and that’s cool. On 
the other hand it kinda gives the zine a 
little bit of an un-personal feel. They 
however kinda make up for that with 
the CD that comes along because all 
the bands featured on it are pretty 
much in the same vein, mostly playing 
fast, crusty and trashing hardcore. 
Definitely not like one of those ‘labels- 
Ppay-per-minute-samplers that come 
with many zines. A good read, it kept 
me busy for quite some hours and 
that’s always a compliment! (JP) 


The Crucial Times #14 — full-size — 56 
pages — newsprint - PO Box 190, 
Shawnee-on-Del. OPA 18356 USA 
Hardcore has changed... Because let’s 
face it: Having a zine with an obvious 
Christian undertone was something 
‘not done’ 10 years or so ago. Whether 
that’s progression or the opposite is up 
to you... I don’t really mind that much 
even though I do ask myself if these 
kids never rebelled against their par- 
ents (and probably Christian back- 
ground?) Featured bands in this issue 
are Dodgin’ Bullets, Diehard Youth, 
Strength for Today and ten more bands 
s the cover says. Funny is the article 
that says: Is Christian rock Satanic? 
Weird. I like reading about this part of 
hardcore, must admit that. I’d like to 
keep informed and that’s the main rea- 
son I liked it. (JP) 


The get in touch-Step forward 
Conspiracy.. #1 (split zine) — full-size 
-— 54 pages — newsprint - Take 4 
Collective, PO Box 3900, CPO, Manila 
1000, Philippines 

Now this is an impressive zine! All the 
way from The Philippines. A whole lot 
of interesting columns, interviews 
with WHN?, Synthesis, Refuse records, 
Catharsis and scene reports from ALL 
over the world. A shitload of (well writ- 
ten!) reviews and more than that... 
great zine! (JP) 


The Great Fall of men #1 — half-size — 
56 pages - copied -— 25 Rue Des 
Mesanges, 74 240 Gaillard Haute 
Savoie, France ) 

Even though the front cover came out 


pretty bad as a result of the xeroxing, 
this zine is pretty good. Like one from 
‘the old days’, a zine with personal 
stuff, bands, and other writings. 
Contents are: Heaven Shall Burn, 
Poison the well, Reflections, Shadows 
fall, China White and much more... 
cool. (JP) 


The Rheumatic fever zine #1 — half- 
size — 60 pages - copied — Jesse 
Rosemoore, Po Box 115, Crestline, 
CA 92325, USA 

One of the most heartfelt zines I read 
the last couple of years! This is fuckin’ 
amazing! The editor, Jesse, talks about 
his disease, Rheumatic Fever, in the 
first article of this zine and you see him 
laying in bed all tangled up in tubes 
and stuff. And the way he describes his 
disease (being near death!) is unbeliev- 
able! This guy is so self-relativating, it’s 
unbelievable! The story left me speech- 
less and made me thank again for 
being as lucky as I do not have to live 
without the troubles some others have. 
Next to that, there’s some really good 
interviews with Over my dead body, 
Carry On and In Control... But that 
story alone is worth every last cents 
you have. Amazing! (JP) 


The Stand Apart #3 — full-size - 48 
pages - copied —- Stijn Apart, 
Stuifzandstraat 8, 3900 Overpelt, 
Belgium 

It’s obvious what the editor likes: hard- 
core, and nothing but hardcore. And 
then preferably the old way mixed in 
with a lot of skateboarding from his 
side. Reading this zine feels totally 
weird because I was exactly like the 
editor Stijn. 

I liked the same music, liked skate- 
boarding and liked everything around 
that; the art, the layouts, the skulls... 
but that was all 15 years ago... never- 
theless I had a good time reading this. 
There’s interviews with Kill Your Idols, 
97a, Reaching Forward, Dead Nation 
and Indication. Personal writings and 
columns round this all up. I somehow 
found some stuff that the editor wrote 
comes off as a little ‘being angry for the 
sake of being angry’... who cares about 
inline-skaters anyway? But oh well, 
that can also be because I don’t skate- 
board myself that much anymore (but 
oh yeah, I do ride every now and then). 
A fun zine for sure and I love the musi- 
cal taste from Stijn. Keep on going! (JP) 


The Union #1 — half-size — 68 pages — 
glossy print/full-color cover — Po Box 
3021, 59703 Marcq-en-Baloeul Cedex, 
France 

Rudee, the editor from this shiny little 
zine is back with another new zine, 
filled with humor-filled interviews and 
nonsense trying to entertain us. Well, 
it was indeed fun reading this zine and 
there’s some good things in it. The lay- 
out is really, really well done and the 
humor is all over this, I have to admit I 
don’t like all the jokes and sarcasm... 
sometimes the interviews are just fool- 
ing around and not touching any sub- 
jects at all and that gets boring... some 
parts are really funny but in other parts 
you can actually ‘feel’ how a band is 
uncomfortable with the whole situa- 
tion. Oh well, at least this zine is dif- 
ferent and I’m curious where this is 
going. Covering bands like The Locust, 
Kill the man who questions, MK Ultra, 
Botch and Grade among artists and less 
well-known people surely shows poten- 
tial and an open mind. We'll wait and 
see! (JP) 


Unity Sucks # 3, full-size, 8 pages, 
printed, Unity Sucks - Postbus 4269 - 
5604 EG Eindhoven - Holland 

This free zine / newsletter evolved from 
the ashes of the magazine Core, which 
existed for quite some time. This is the 
first issue I lay my eyes on and the first 
thing I noticed that it looks really slick. 
Nicely layed out on slick paper. 
Contents: interview with Bombshell 
Rocks, some news, some reviews and 
some ads for the money of course. It’s 
diverse and covers all kinds of bands 
but the minus for me is the balance 
between the content and the ads. I 
understand something like this needs 
to be paid for but the commercial part 
is a bit too present for me. Still it’s free 
though so that covers it probably. 
Entertaining read. (RE) 


Value of Strength #7 — full-size — 88 
pages - offset / glossy cover — 
Kloosterstraat 53, 6369 AB 
Simpelveld, Holland 

By the time this issue from Reflections 
is done, the editor Jean Paul has already 
probably just released his new zine as 
well but this one will still be available 
for sure. Besides the interviews with 
Gameface, Grade or Kill Holiday there’s 
also the weirder ones with Fear Factory 
and especially Today is the Day. Their 
singer Steve Austin is a strange person 
to say the least with a not so common 
outlook on life. Jean Paul also added 
some more personal stuff in this issue 
this time and hopefully he’s continuing 
that as that gives Value of Strength just 
that extra bit of flavor it needs. 
Everyone probably already has this 
zine but if you don’t, I guess you should 
give it a go anyway! I’m looking out for 
#8. P) 


5 songs — Resusci 
There really isn’t 
review this. I mean ed 

metal, there’s/no lyrics and nothi 
that even reminds me of hardcore. Faet 
is that I know the guy who put it o 
and he’s cool. And then, the music 
fucking good! Influenced by™ i 


metal (not so much the Gotenburg 


scene though, more plain Death, like 
(old) Entombed). Damn good, and out 
of Holland. Go check them out when 
they play near you! (JP) 


Active Minds / Petrograd — split LP — 
16 songs — Sacro K-Baalismo / Skank 
/ Don’t belong 

Active Minds were one of the first 
bands that got my interest for political 
hardcore/punk and that’s a long time 
ago, so, to see that this band is still 
around (even though this LP is already 
out for quite some time) is great. Most 
noticeable from Active Minds is to see 
that they didn’t changed a bit in their 
music (no bass-player!) nor in their 
lyrics and ideals (a lot of young bands 
could learn from that!). The sound may 
not be that great, I certainly enjoyed 
this side of the record. On side B there’s 
Petrograd. A way better sound and a lit- 
tle more ‘punk’ approach. Some influ- 
ences from early Chumbawamba 
(when they were awesome!) and also 
great, political lyrics with huge expla- 
nations. Damn, this is a great record! I 
don’t know if this is easy to get, but you 
should definitely give it a try! (JP) 


' Adamantium - When it rains, it pours 


- CD - 9 songs - Indecision / Sonic 
Rendezvous 

The most brutal of the brutal? Slow to 
mid-paced hardcoremetal with brutal 
vocals. More mosh than their previous 
record and more brutal as well. 
Kickboxing times ahead? I don’t 
know... Between the brutality and 
straightforward moshparts_ there’s 
some nice melodies and more mellow 
parts but I guess that’s just to take a 
breath for the next moves in the pit. 
Not my thing, but I can imagine thou- 
sands of kids going nuts for this. Oh, 
the lyrics for ‘Molotov Solution”... that 
song is the ultimate soundtrack for any 
MCDonalds or slaughterhouse attack! 


(JP) 


Affront - Fallen stars 7”- 4 songs - 
Phyte 

This DC band leans heavily on the typi- 
cal ‘youth crew 88’ sound but a bit 
more melody is added to prevent it 
from falling in the ‘total generic’ 
department. Lyrically I’m kinda disap- 
pointed. Again about friendship and 
related subjects. Heard it all before. 
Overall I think it’s a decent record that 
sticks out a bit and if you like this style 
of music this is definitely worth check- 
ing out. Decide for yourself. (RE) 


Afterlife / Shorebreak - split MCD - 5 
songs LA Records 

Afterlife plays oldschool, but with a 
metallic edge. Fast parts mixed with 
some heavier slow parts. The lyrics are 
not bad. They deal with the typical 
youthcrew subjects, but they could use 
some originality. Instead of pointing 
out what’s wrong, sing about how it 
could be better. Be constructive! 
Shorebreak plays this typical metalcore 
style. It’s like early Culture and 
Morning Again. It’s not bad, but not 


ant either, [ think both bands need 


iginal and enhance 
s in a More personal 


I utony — 24 hour road- 
side resistance - CD - 14 songs - 
Hopeless / Sonic Rendezvous 

Yeah! Snotty punkrock with lots of 
energy and anger. A kick-ass political 


booklet with great pictures. Simple 


music can be so good. I wish more 
bands realized that! (JP) 


All - Problematic — CD - 16 songs — 
Epitaph 

Finally on a label they deserve but I 
doubt if it’s on time... I didn’t even 
know they were still around! Same 
music, same humor. Hopefully they 
have the same fans because I doubt if 
the new ‘Epitaph buying kids’ know All 
or care for them. Oh well, there’s at 
least one person that likes it. Nice 
music to play when you're working. (JP) 


Always outnumbered - CD —- 12 
songs — Two Friends 

These guys come from the same scene 
as Grade and Jersey and maybe even 
share some members but I’m too lazy 
to figure that out. They sound like a lit- 
tle mellower Grade and I must admit, 
they’re good at what they do. Some 
songs also reminded me of the (newer) 
more, mellow Boy Sets Fire songs but 
not that good. Unfortunately, again, 
pretty boring lyrics that might be good 
for the person who writes them but it 
never really sparked my interest. The 
music is okay but not the stuff I get all 
excited about either. People into Grade 
should however definitely check this 
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out. (JP) 


American Nightmare - American 
Nightmare - MCD - 7 songs - Bridge 9 
Now this is the stuff you can wake me 
up for! Highly energetic, angry and fast 
hardcore. Some youthcrew influences 
but definitely not boring or re-harsed. 
These guys manage to come up with 
some original breaks and overall good 
songs. Then they have a singer with so 
much power in his voice it makes you 
scared! Add to that great artwork (the 
7" version looks even better) and here's 
another record that definitely deserves 
a place in my list of favorites! hardcore 
the way I want it! (JP) 


Ananda — Ananda — CD - 14 songs - 
Antarius 

Ananda are from France and even 
though I heard the name before I never 
actually heard the music. This nice 
packed CD contains 5 new songs and 
the “Habeas Corpus” LP. These guys 
play brutal metalcore. I felt a slight 
Unbroken influence among more His 
Hero is Gone kinda tunes. As the lyrics 
are all in French there wasn’t much I 
could do with the words but the music 
is certainly not bad. Not something I 
would play often, but fans from above 
mentioned bands could find this inter- 
esting. (JP) 


Anodyne — Quiet wars - MCD —- 7 
songs — Escape Artist 

You gotta see the artwork/booklet from 
this release. It shows some sort of 
demon and the wings are cut out, to 
fold over the other side of the booklet. 
Looks amazing! Bad part is that there’s 
no lyrics and that despite the dark, 
twisted, hell, even ‘evil’ death/metal- 
core it didn’t do that much to me. | 
guess that the main reason for that is 
the ‘no lyrics’ deal... I want to know 
what this band has to say (I have my 
ideas though! Hehehe). Whenever you 
like your music as dark and heavy and 
evil and moody and... ‘Real’ metal I 
would say, you probably like this. (JP) 


Another Reason — Take control - MCD 
- 8 songs — Crucial Response 

And just when you thought youthcrew 
was all dead and buried, the king of the 
genre puts out another band playing 
the oh so popular style from a year or 
2/3 ago. Another Reason is from 
Norway and they’re not bad. I even 
think they’re the best band that ever 
came from Norway except for the 
painted-face-bands the country got 
famous for. Anyway. Straight forwards 
*88 style hardcore with kinda ‘growl- 
ing’ vocals. Not any surprising lyrics 
but I didn’t expect that either... Cool to 
play in between all the milked-out 
indie / emorock stuff of these days! (JP) 


Approach to the truth — Demo 2000 — 
CS - 7 Songs - D.LY. 

I guess this is the first demo of this 
four-piece from Fryslan. What got my 
attention first was the cover/booklet 
that is neatly printed and readable. 
Good for start. The recordings are 
taken good care of as well. Musically 
they do some tough-guy hardcore, 
mixed with some melodic parts and 
rap/spoken parts. Throw in some back- 
up-choirs for a slogan and there you 
are. Not bad for a demo. Martin Smeets, 
Bjirk 12, 9251 NJ Burgum, Holland. (RE) 


Arson — Less Perfect Than Death - 
MCD - 2 songs - Resurrection AD 
What’s so perfect about death? I don’t 
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know and the CD does not provide me 
the answer, because no lyrics were 
included. The music is ok, but not more 
than that. Perhaps because it’s not real- 
ly my style, but it could also be because 
it’s not that original either. This is dou- 
ble-bass, screaming voices, metallic 
guitars, you know the ingredients. 
(TVW) 


Atrox — Atrox -— 10” — 6 songs - 
Rockstar Records 

WOW! This is some brutal and intense 
stuff! Atrox are from Germany, on an 
unknown label that sends away profes- 


sional looking promo-CDs instead of 
the actual vinyl (totally understand- 
able, postage kills us! And the way they 
handle things is awesome here!). Super 
intense and chaotic music with melod- 
ic, almost ‘gentle’ parts. If these guys 
are live as good as on this record 
there’s gonna be a whole lot more 
we're gonna hear from them! Really, 
really good! (JP) 


Avail — One wrench — CD - 14 songs — 
Fat Wreck 

I know I’m stupid but I never gave 
much attention to Avail. Don’t get me 
wrong, I like the music, but somehow I 
just never got into them. Whenever I 
got this CD it played for quite a few 
days and I still play it fairly often which 
can lead to only one conclusion and 
that is that I think it’s very good. Raw, 
but not too raw, punkrock with good 
lyrics and good attitude. Now on Fat 
Wreck and maybe that helps ‘em to get 
the support they deserve because these 
guys are around for ages! Good record. 


(JP) 


Bad Influence — Last Cries - CD - 10 
songs — Bad Influence 
Is that really a woman trying to cut her 


Own vagina on the cover? Why is that? 
Pretty dumb. Oh well, the music: 
Somehow I had to think of Amebix... 
Don’t ask me why, because Bad 
Influence isn’t that dark or doomy 
(strange that everyone suddenly seems 
to be into Amebix, once it was men- 
tioned in Inside Front... but that aside). 
This is a weird band that I can’t really 
place. Weird art (?) work that somehow 
give me a feeling that they want to be 
too pretentious. Have to admit that the 
music really isn’t that bad. Especially 
the vocals are really good. (JP) 


BLOODPACT BY SUZANNE VAN BILSEN 


Bad Taste — Nunca Olvides la lucha — 
LP — 30 songs - Don’t Belong and 
many other labels 

Well, what do you expect with two 
guys on the front with Molotov cock- 
tails in their hands, black and white 
artwork, thick booklet and a bassplayer 
with a Larm shirt? Exactly! Political 
hardcore! And damn good too! Over- 
the-top aggression. Fast hardcore that 
you can wake me up for. Lyrics that are 
partly in Spanish and all-out political 
activism. Great band! (JP) 


Badtown Boys- Another fine day - CD 
- 13 songs Golf / Plastic Head 

What the fuck was I doing? I’ve never 
heard of this band, shame on me. 
“Another fine day” is for sure a high- 
light, high quality punkrock with a 
personal style. These guys did 5 
European tours since ’85, so you might 
say that they’re not really youngsters 
anymore. Well they do sound fresh, 
aggressive and not _ outdated. 
Experience is the key in creating such a 
great album as this one, and it proves 
that energy has nothing to do with age. 
They created a more mature sound like 
Bad Religion, but they’re wise enough 
to put it in their own style. Surprises 


like these are what a punkrock heart 
makes go faster. 1 hope you do know 
them already. (FS) 


Between Us — Stockholm - 7”- 7 
songs — No Comply 
This is really not bad at all! Sure, not at 


. all innovative or new, but who cares 


when there’s passion and energy in it? 
Old school hardcore with cool fast 
parts and strong vocals. Cool that 
there’s still people who don’t care 
about trends but just play what they 
like. The layout is kinda basic and also 
the lyrics aren’t that impressive. The 
music is cool. (JP) 


Billion Dollar Mission — The cup —- 
MCD - 4 songs — Immigrant Sun 

A total new band for me, hailing from 
Norway. And these guys are awesome!! 
I received this right before the deadline 
and I consider myself lucky! I’ve been 
playing this all day long when I got it. 
That should really something. Rocking 
music, with an obvious ‘emo’ edge 
without the whining and complaining 
parts. A little post-DC hardcore influ- 
enced but an overall original style. 
Lookout for this band! They’re awe- 
some! (JP) 


Born Dead Icons - Part of something 
larger than ourselves — 7”- 4 songs — 
Deranged 

One of the most popular ‘new’ bands. 
They just released a full length called 
‘work’ and that got good reviews all 
over. Well, honestly I’m not that 
impressed. I do think that this 7” is 
good, but nothing really that spectacu- 
lar. It sounds a bit like Motorhead with 
some more hardcore... Of course I rec- 
ognize the anger and frustration that 
they portray in their music and lyrics. 
Oh, the layout is awesome, have to say 
that! (JP) 


Born from Pain — Immortality - MCD — 
7 songs — Gangstyle Records 
Originally released on a UK label, Theo 
from The Noizz recognized the quali- 
ties from these boys and re-released it. 
Packed in a good-looking digi-pack, this 
is what started it all. I saw them live a 
couple of times and even though this is 
not really up to my taste, I have to 
admit their singer Che has a great voice 
and an even greater smile. If you like 
your hardcore hard and your moves 
even harder this is not to be missed I 
guess. You won’t find me in the pit 
though... (JP) 


Born from pain - Reclaiming the 
crown —CD —- 10 songs - Gangstyle 
For some reason I never paid any atten- 
tion to BFP. I just expected they were 
shitty. Well... when I witnessed a live 
show by them, they proved me wrong. 
I picked up their “Immortality mcd” 
(also available on Gangstyle), and I 
totally liked it. So what we have here is 
the follow up to that mcd. And no wor- 
ries... there are no radical changes in 
their sound. I know that making com- 
parisons to other bands is cheap as 
hell... but fuck it... if you like bands 
like Merauder, Hatebreed and All out 
war. you should get this too. You won’t 
be sorry. Oh yeah.. above all, BFP is a 
great live band (their sold out release 
party show in A-dam was fukking 
crazy!).... go check ‘em out if you get 
the chance.(JK) 


Both Hands Broken — Demotape - 4 
songs - A. Solke, Rubensstrasse 207, 
48165 MS, Germany 


Hailing from Germany these fellas 
bring you some brutal angry music. 
According to the tapesticker it was 
already recorded in ‘97 so this demo 
might be outdated, at least it doesn’t 
sound that way. It’s tough guy music 
that sounds reasonable good. Not 
bringing a new fresh sound but still 
okay. Lyricwise they have a lot in com- 
mon with bands like Madball. I’m glad 
they used some melody in one song 
instead of moshing it up for 4 tracks 
long. Not bad for a demotape, listening 
to this piece is pretty easy. Mosh it up 
and order this item to support another 
Euro band. (FS) 


Boy Sets Fire — After the eulogy - CD 
— 13 songs — Victory 

Plain and simple: the best record that 
Victory released in a long time. 
Criticized by many for taking the offer 
and having a record out on a label total- 
ly contradictional to their beliefs, Boy 
Sets Fire proofs they write music like 
no one else. Mixing totally melodic, 
almost ballads with intense, metallic 
songs (“After the Eulogy” sounds quite 
a bit like Refused though!). Both lyri- 
cally and musically a great album 
played many, many times on our week- 
ly trips to shows. I do wonder however 
why their bassplayer suddenly left 
when they decided to take that step 
and moved to this label...(JP) 


Boy Sets Fire — Suckerpunchtraining 
— CDEP - 3 songs — Join the team- 
player 

Great looking, three songs, where only 
the first two are real songs and the last 
one is more of a (pretentious?) spoken 
word over noise. Have to admit though: 
the song “suckerpunchtraining” is real- 
ly good and the Elton John cover 
“Rocketman” has been played many, 
many times in the Reflections office. 
Can’t help but like them a lot! (JP) 


Bramborak — Animal voice — CD - 10 
songs — Kablio Muzika 

Weird name? Yeah sure, but these guys 
are from Lithuania. I guess it’s in their 
own language. They play metallic hard- 
core, like a faster Morning Again with a 
strong animal liberation message. 
Nothing really spectacular except from 
coming out of Lithuania I guess... (JP) 


Brazen — As floods decrease — MCD - 
5 songs — Snuff 

Again a hard to describe record. The 
music is melodic and then building up 
to screaming intensity. I never heard of 
Brazen and | don’t want to compare 
them with any other band. The 
soundquality is awesome; they have a 
good singer and great musicianship. 
Add to that a cool layout and that 
should really be enough to check this 
out. Honestly, they are that good! (JP) 


Breach — Godbox — MCD — 5 songs - 
Chrome Saint Magnus 


I never really couldn’t tell what’s up 
with this band. They’re around for ages 
or so it seems and have always done 
their own thing. The first songs takes 
forever to get going and I honestly 
don’t know what they’re about. It’s 
metallic, yet not too brutal with vocals 
that are mixed weird somewhere in the 
back... I’m sure many kids love this, 
but I don’t play this for pleasure. (JP) 


Breakdown — Battle hymns for an 
angry planet — CD - 11 songs - | 
scream 

I never thought these guys would do 
another record. I saw them play twice 
on their last European tour and I was 
not impressed by their NY tuff-guy 
hardcore. And then I’m not even talk- 
ing about the lyrics. Anyway, there is a 
new album and by the title alone you 
can tell they didn’t change a bit. I 
respect them for their honesty and 
many people told me they’re nice guys 
so in that matter it’s all-fine with me. 
I’m sure many go nuts for this record 
but I’m not included. (JP) 


By Virtue Alone — Odds against 
tomorrow —- MCD —- 5 songs - 
Common Ground 

Judge a record by its cover? Yeah, I’m 
right again: mosh and metal. By Virtue 
Alone is a band placed under the same 
file as Hatebreed, Bulldoze or Born 
From Pain. Brutal and tough. (JP) 


Caliban / Heaven Shall Burn — The 
split program — CD — Lifeforce 
German’s two most brutal bands on 
one disc... this is gonna cost lives, peo- 
ple! Unbelievable brutal and no hard- 
core influences, except for the lyrics, at 
all! I don’t mind about ‘selling points’ 
or ‘marketing-techniques’ but I do 
know that this is gonna sell like crazy 
and that’s all logic. You can’t get it 
more brutal than this. Day of Suffering, 
Arkangel, Reprisal... they all fall 
behind being compared with these two 
killing machines... I played this for the 
first time on a train ride and everyone 
who saw me hearing the first notes 
from Heaven Shall Burns’ “Suffocate in 
the exhaust of our machines’ must 
have thought I was nuts! An awesome 
record, to say the least! (JP) 


Carnated —- What makes the engine 
run — CD-9 songs - Positive Outlook 
Everybody knows by now I guess, that 
in Sweden they know how they play 
good music. Carnated is no exception. 
No old-style 60’es punk like The Hives, 
no fast core like DS-13 but melodic, 
driving ‘modern’ music not unlike Boy 
Sets Fire. Maybe not as good, but these 
guys are getting close. Great, simple 
written lyrics that make perfectly clear 
where these guys stand for. Good stuff! 


(JP) 


Cast in Fire / XkombatX -— split 7” — 4 
songs — Toystore records 


Cool initiative, having a band from the 
US doing a split record with a European 
band. This surely helps getting both 
bands known outside their own coun- 
try. Both bands play ‘mosh-metal’ 
that’s not really my cup of tea but they 
luckily stay away from being all ‘tough- 
guy’ and that’s good enough for me. A 
cool packaging, colored vinyl as well, 
so not many reasons to not get this, 
especially since there’s not that much 
left from Belgium’s metalcore. (JP) 


Cast in fire - Apology — CD — 8 songs 
— Genet 

I guess this band is gonna get ‘ex- 
Earthmover’ over all their reviews... 
But I won’t. What I first noticed was 
the kinda bad sound quality. It all 
sounds kinda thin and that doesn’t 
really help to blast the heavy, metallic 
hardcore out of the stereo. Oh well, the 
music is moshing hardcore all over, a 
little less mosh than the fore-men- 
tioned band and some more innovation 
and diversity. Have to say that apart 
from the cool painting, the layout is 
kinda poor and simple. (JP) 


Cataract - Golem — CD - 9 songs - 
Ferret 

Cataract is impressive! They have a 
great singer with an extremely power- 
ful voice. The music is like a rolling 
tank, hard and brutal. The soundquali- 
ty on this new record is massive and 
the fact that they’re on a US label is of 
no surprise. One of the best bands in its 
genre from Europe. Coolest thing is 
that even though people might put 
them in that category, they’re not 
‘tough guy’ or anything. Good record. 


(JP) 


Cave In - Jupiter - CD - 8 songs - 
Hydrahead / Conspiracy 

What a suprise this record was... Quite 
some time before the record was actu- 
ally released, the rumors were floating 
all over. Cave In should play popmusic 
now, and there wouldn't be a glimpse 
of metal in their music anymore. Well, 
the rumors are true, the overall conclu- 
sion is however that Cave In created an 
amazing record! I'm not exactly known 
for being a big fan of emo or indierock 
and well, Cave In is more that than 
hardcore in any shape or form. Or actu- 
ally, it's more rock. Spacerock would be 
a good description. Nothing, absolutely 
nothing on this record is connected to 
hardcore but I don't think that Cave In 
cares the least about that. And well, I 
don't either. And if you don't mind, I'll 
play it once again, and again, and 
again... one of my favorite records to 
come out lately! (JP) 


Cease — Cease - MCD - 6 songs - 
Natural High 

A disappointment, this second release 
from Natural High.. Having the Dark 
Day Dungeon record as a first and real- 
ly good and brutal CD I expected to 


hear more good things from the label. 
Unfortunately, Cease couldn’t hold my 
attention for more than two songs. 
Boring music, which is metallic but not 
really powerful and a singer that just 
isn’t good enough. Also, in the lyric 
department nothing new or original. 
Sorry! (JP) 


Charm - Hito 7” - 7 songs - Coalition 
Records 

I knew Charm from the Barbaric Trash 
compilation that 625 did and I heard 
some good rumors floating around 
about the band. The high expectations 
that I kinda had for this record are 
completely fulfilled, in fact, my dream 
came true. A smoking record this is. 
Not unlike EXCLAIM, this is almost out 
of control fast hardcore in a way I think 
only bands from Japan can do it. It’s 
raging, loud, pounding, fast, just every- 
thing. I would say the only minus on 
this record is the fact that it’s a one- 
sided record because you will be on 
your knees begging for more. When 
the needle jumps off the vinyl the only 
thing that comes to mind is to put it 
back on again. Nice artwork and color 
vinyl as usual. Somebody wants to get 
rid of their demo? (RE) 


Chokeword — DIY - 7” - 4 songs - 
Suspect Device 

Old styled all over. The music being 
straight forward and simple, a photo- 
copied layout, simple but honest and 
real lyrics... The energy and enthusi- 
asm is ALL over this record. It may not 
be original and it be not be something 
new but I'll tell you: this is what hard- 
core was all about in the first place: 
politics, fast music and more passion 
than you can handle. Awesome record! 


(JP) 


Circle — Radiostation infiltration - CD 
— 10 songs — Funtime 

This was one of those CD’s that ended 
up lying in the review box for ages... 
Then, this summer we went to the 
leper fest and I saw these guys play live 
for the first time and was blown away! 
Highly original, kinda ‘rock’n roll’ 
hardcore with one of the best singers I 
ever heard. X3sX, as he names himself 
in the booklet has a really powerful 
voice that makes Circle a band that’s 
gonna be popular, mark my words! I’ve 
been playing this record for a while 
now and it just gets better and better... 
and even then it doesn’t match up with 
these guys playing live... can you imag- 
ine! The booklet looks good too, except 
for the cover, which is kinda boring. 
Other than that, to me, Belgium’s best 
kept secret ‘till now! (JP) 


Close Call - Too close - CD - 6 songs 
- Espo 

1,2,3 Go ! Youth crew all over. Solid and 
tight, variation, energetic. In fact the 
basic ingredients for some 88-style 
music but this is definitely extra. Good 
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vocals and lots of melody mix it up to 
something unique. Not unlike Ten Yard 
Fight or In My Eyes style wise. 
Definitely check this out. It’s also avail- 
able on 7” format but that means you'll 
miss 2 songs. (RE) 


Closeline - Demotape - 7 songs 
Contact: closeline @ onlinehome.de 
Yep, here we have another tape, old 
school hardcore brought from 
Germany. Soundquality is pretty bad, 
but what can we say about that if they 
recorded it on a 4-track? Dedication is 
what counts on tapes like these, and 
there is no lack of that. I love it when 
bands do it the traditional way, bring- 
ing out a demotape old style with ditto 
old style music and lyrics. Highly influ- 
enced by youthcrew bands, bringing 
nothing new under the sun but oh so 
compassionately played. Planning on 
recording a new 7” so you might get in 
touch, next release will sure be better 
as this one. Young band with the right 
ideals. (FS) 


Cobolt / Idaho - split 7” - SNC Empire 
POBox 1112 39001 Magdenburg 
Germany 

I guess this is my favorite record of 
everything I’ve received for this issue. 
Idaho (USA) and Cobolt (Sweden) play it 
slow and moody. I kinda like the band 
that I figure is Idaho (judging on the 
better English pronunciation) a little 
better. If you like this and you don’t 
know ‘Spiderland’ by Slint or ‘Until the 
eagle grins’ by The Crownhate Ruin, go 
purchase those two records right away. 
It’s where Cobolt and Idaho are getting 
their ideas. But, they do it well...so it’s 
all right by me. (RK) 


Cockroach — Stay angry - 7”- 8 songs 
— Acme 

Hmm, bad thing about this record is 
that it every time I pick it up, it 
reminds me of a TV commercial from a 
Dutch company. Oh well, Cockroach 
are angry for real! A great picture from 
a mohawk wearing punk on the cover 
and then 8 songs played in fury and 
anger. Fast hardcore, powerviolence 
whatever you want to call it. These 
guys are pissed and_ show it. 
Straightforward, simple and honest 
lyrics don’t leave any place for any 
imagination. Dutch hardcore isn’t 
dead.. at all! (JP) 


Conflict — It’s Time to See Who’s Who 
- CD - 14 songs - Rhythm Vicar 

This is anarchism. This is punk. This is 
quite an old band. It is said to be one of 
the longest standing UK anarcho punk 
bands. It is not bad at all. At sometimes 
it is quite catchy and wants you to have 
a mohawk too. This CD is a re-re- 
release of their debut album originally 
released in 1981. Their lyrics deal with 
all the now cliché topics of vegetarian- 
ism (‘meat is murder’) and ‘crazy gov- 
ernments’. They seem to be one of 
those bands that not only shout slo- 
gans, but also try to put them into prac- 
tice. If you’re into anarcho-punk, then 
this should be in your collection. (TVW) 


Container Crusties from Hell / 
Mihoen! — split 7” — 8 songs - differ- 
ent labels 

Anyone who read the review section in 
the last issue must have noticed my 
enthusiasm for Mihoen! Well, they did 
it again! 5 more songs of pissed off 
hardcore punk with Dutch lyrics. These 
kids are angry and not afraid to show 
it! Container Crusties from Hell (wow, 
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that must be a dirty bunch of fellows! 
Hehehe) do it a little slower but still oh 
so intense. Great 7” with awesome art- 
work booklets and all sorts of great 
stuff. Must have! (JP) 


Convinced - The way of life- 7”- 2 
songs - Stick to the Core 

It’s kinda difficult describing what 
exactly this band is doing style - wise. 
It’s got a slight twist of heavy metal, it’s 
too loud to be considered ‘emo’ and it’s 
not hardcore. Let’s call it heavy power 
pop. Hey, hardcore is all about labels. 
This slab has 2 songs of which one is 
from the full length the band has on 
Genet Records from Belgium. I gave 
this record several spins and I must say 
it’s great. Powerful 


female vocals 
and musically 
it’s tight as hell. 
Solid recordings. 
Did some research 
on the web and 
this band from 
Sweden seems to be 
pretty huge there. If 
you dig the pop you'll 
like this. (RE) 


Countdown to Oblivian — Brain sur- 
gery for beginners - 7” — 4 songs - 
Deranged Records 

Well, what do you expect when | say: 
“members from The Swarm”? Exactly, 
amazing, intense, metallic and oh, so 
brutal hardcore. Maybe not as good as 
The Swarm (let’s face it: they were 
unbelievable!) but damn, Countdown 
to Oblivian is a good substitute! (the 
song “take it apart” is so good!) I can’t 
say it any different: essential record. 


(JP) 


Count me out — 110 - CD - 10 songs 
— Indecision 

I know that this whole ‘trend’ is gone 
and that to many people ‘youthcrew’ 
hardcore is dead. Well, not to me! I still 
get the chills whenever I hear the good 
bands of the genre. Count me out is 
one of those bands that just play what- 
ever they like best and keep that Chain 
of Strength tradition going. Slightly 
melodic, yet really energetic straight 
forward hardcore. I’ve been playing 
this many, many times since I got that. 
Fucking go!! (JP) 


Crawispace / Full Court Press — The 
art of warfare — split MCD -6 songs —- 
Gangstyle 

All right, I’m not the right person to 
review this and you all probably know 
what I think about music like this. I 
don’t like tough-guy hardcore and I 
never will. On the other hand I know 
there’s thousands of kids who like this 
a lot, so I guess we just leave that all 
under the “just a matter of taste” file. 
For those interested: this is brutal and 
angry. Ask Jan Albert Truce (see col- 


umn) about stuff like this, he’s an 
expert! Or read the review from Jeffrey 
below, Me? I stay far, far away. (JP) 


Crawispace / Full court press 
MCD - 6 songs - Gangstyle 
Holy shit... Crawlspace kicks off with 
one of the tuffest songs I ever heard. 
Heavy slowed down moshcore (yeah, 
It’s a shitty description, but I don’t 
know how else to call it), with the 
tuffest lyrics I have ever read. If you 
like their mini cd on RPP than you will 
love this, couse they have become a lot 
tighter, and more massive. This is good 
stuff!! I heard a rumor that their new 
release will be straight on death metal. 
Okay.... next up is Full court press.. 
also on the tuff side of hardcore, 
but with 


- split 


brain surgery 
fer beginners 


personal 
lyrics that are pretty 
good. Good musi- 
cianship, original 
songwriting and a 
heavy groove. 
This record was one of my 
favorites from last year.... I suggest 
you pick this up.(JK) 


Creep Division — Creep Division - CD 
— 16 songs — Banner / The Noizz 
Even though this CD has “Craig Ahead” 
all over the place and was advertised as 
so, it really doesn’t come close to what 
Straight Ahead ever did. Don’t get me 
wrong, it’s not a bad record, but better 
comparable with H20 for example. I 
doubt that if it wasn’t for the name- 
dropping this record would be as popu- 
lar as it is now. Oh well, I’m curious 
about a new record if there’s gonna be 
one. (JP) 


Crossed Out — 1990 / 1993 - 12” — 47 
songs — Slap a Ham 

All material Crossed Out ever made, 
gathered and compiled for your con- 
venience. Now that’s what I call easy. 
Crossed Out existed, as the title kinda 
reveals, from 1990 till 1993 and in that 
period they didn’t do much live per- 
formances. That didn’t stop the boot- 
leggers. There’s lot of bootlegs out 
there with Crossed Out stuff. This is 
completely legit though. So see the 
light, burn the bootlegs and get this! 
This band stands for brutality from 
start till end. In fact I think they can be 
considered as one of the early pioneers 
in extreme music. It’s not over the top 
though, its brutal hardcore. This is just 
as essential as your Turning Point 
discography. (RE) 


Daltonic —- Radio On — 10 songs — 
Phyte 

Great record! I didn’t know what to 
expect when I played this for the first 
time and since Phyte is a label that 
releases whatever Mike likes (the best 
way to do a label!) you'll never know 
what to get. Daltonic plays melodic 
hardcore, some may say ‘emo’ but that 


comparison isn’t that good. I would 
say; Dag Nasty... maybe. These guys are 
really good and especially their singer 
is really really good and it’s maybe 
that, that makes them stand out. Good 
band! (JP) 


Darker Day Tomorrow — No sleep in 
forty days — CD — 9 songs — Redstar 
Ex-members of Another Victim... well, 
think in that direction, add a little 
more Hatebreed style hardcore and 
there you have it: moshmetal that’s not 
really my cup of tea. Still, one of those 
bands that right now not many people 
will know but that could very well 
become a big band soon. Keep practic- 
ing those moves, this is another sound- 
track. (JP) 


Darwin — As evolution continues - 
demo — 5 songs — Hectic 

An amazing layout you don’t see very 
often on a demo makes up for high 
expectations. I’ve seen this band play- 
ing live quite some times already and 
the fact that there’s a record to be 
released on Impression records in 
Germany isn’t a surprise. Chaotic, met- 
alcore not unlike Inane/old Converge is 
the deal here. The recordings aren’t as 
good as a band like this needs but for a 
demo pretty impressive. One of the 
most promising bands from Holland 
for sure. (JP) 


Deadstyler - ... sie ist suss, doch bit- 
ter ist ihr nachgeschnack — MCD — 6 
songs — Winter 

A kickass, really ‘modern’ layout (you 
know, Hydrahead, Lifeforce etc..) prom- 
ises a lot for this German band. They 
play kinda rockin’ metal with scremo 
parts. In the end it’s all a bit too much 
for me and due to the intensity some of 
the impact gets lost. (Too much scream- 
ing/chaotic parts) but all in all, this 
band is not bad at all. They should how- 
ever definitely stick to the German lan- 
guage because the accent is pretty obvi- 
ous and when the have a song like 
‘Lebensgewalt’, it simply works way 
better. (The beautiful female vocals in 
the beginning are great to and makes 
the song stand out high above the oth- 
ers). Pretty good band. (JP) 


Death by Stereo — Day of the death - 
CD - 11 songs — Epitaph 

Probably one of the most anticipated 
records to come out lately. Well, hon- 
estly, I’m a little disappointed. The 
debut stroke me like nothing else. 
Death by Stereo did something differ- 
ent and in fact they still do of course, 
but somehow I miss the progression 
that I expected. Not a bad record or 
something, it’s just that I expected 
more. Lyrically pretty good though, 
clear and different than most bands. 
When you liked the first one, you'll 
like this too, of course. But it’s not bet- 
ter as that one. That’s for sure. (JP) 


Dehumanize — Crystals — 7” — 3 songs 
— War.Ds 

Being a part of Roma’s Straight Edge 
legion, Dehumanize is the band that 
plays noisy metal, in opposite of the 
youthcrew kids from Strength 
Approach. Dehumanize surely 
improved a lot compared to their earli- 
er works in the fact that the music is 
more diverse and there’s more ‘ten- 
sion’ in the songs. They managed to 
include some more melodies and due 
to some sound effects on the vocals it 
comes off as more mature as their first 
stuff. The lyrics are more self-reflecting 


as well and the overall improvements 
on this record promises a lot for this 
Italian band. (JP) 


Devoid of Faith / Voorhees — split 12” 
— 20 songs — Coalition / Gloom 

One of the latest releases on this Dutch 
label and probably one of the best as 


well. From start till end this is great 
uncompromising hardcore. Devoid of 
Faith delivers one of the best record- 
ings I’ve heard of them. Musically they 
didn’t change a bit though. Brutal hard- 
core, no more no less. Total 80’s. 
Voorhees is no letdown as well. Same 
style, same brutality, with their own 
twist to it. Even the artwork and the 
printed inner cover just breath the 
80’s. Both bands do covers as well. 
Bastard, Suicidal Tendencies. Devoid of 
Faith no longer exists by now. Too bad. 
(RE) 


Diehard Youth — All for one, one for all 
— CD -— 14 songs — Warfare 

I think Diehard Youth must be the first 
band to ever started a CD with a cover 
song, and then end the CD with anoth- 
er cover from that same band. And 
yeah, you could have guessed it, they’re 
into 7seconds. That alone makes me 
like this band. These kids play 
youthcrew hardcore with loads of sin- 
galongs and melodies. The soundquali- 
ty could’ve been better and more 
intense because somehow the energy 
doesn’t really come through and let’s 
face it: that’s necessary with this kinda 
music. The artwork is cheesy but these 
guys are all young and | can look 
beyond that. I doubt, when looking 


through the lyrics that there are bands 
out there that are as posi as Diehard 
Youth. I guess they should go on tour 
with Good Clean Fun. (JP) 


Disembodied - Heretic - CD —- 10 
songs — Edison 
This record took ages to be released but 


now it’s finally out. Unfortunately the 
band is no longer with us but they left 
us with an impressive record. That is, if 
you like, slow-ish but heavy and dark 
‘sludge’ core. Disembodied were one of 
the instigators of the genre and with 
this record they prove that even more. 
It may not be in my personal list of 
favorites, I’m sure many think totally 
different. (JP) 


Disrespect / Sidekick - split 7” - 3 
songs — Crap Chords 

More brutal than ever, Disrespect kicks 
in. I don’t know for how long these 
guys are around already but quite some 
years for sure! They never were my 
favorite band, but what they do, play- 
ing brutal metalcore, they do well. Not 
for the weak hearted for sure. Sidekick 
(is that a dance-move?) suffer from a 
weird sounding bass-drum and are 
totally NYC tough-guy core. Not my 
thing but those into Agnostic Front and 
the likes (with a touch of metal) might 
be willing to check things out. (JP) 


Disrespect - Hit the ceiling - CD - 9 
songs - Diehard Music ~ 

First of all, Disrespect surprises me 
with their pissed-off and technical 
moshcore. In comparison with their 
previous releases their musicianship 


cd 
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really has made progression and 
because of this change their sound is 
more comparable to bands like 
Hatebreed and Buried Alive. A bombas- 
tic mix of metal with a chugga-chugga 
rhythm section and double bass drives. 
The lyrics mainly focus on the negative 
aspects of life but I guess that’s all in 
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the game when it comes down to good 
aggressive metalcore like this. Well, 
I’m not going to give this band any 
points for originality but I must say 
they know how to create blastin’ mosh- 
able music. (JVP) 


D.O.A. —Something better change — 
CD — 14 songs — Sudden Death 

A re-release from an album out of a 
time when punk had more to do with 
Rock’n roll than with metal. Raw 
sounding material from this, definite, 
legendary band. An album from 1980... 
a lot of us weren’t even born then... 
sniff some roots people! (JP) 


Doom Nation — Dog day after doom — 
CD - 13 songs - Lifeless 

Totally Dog Eat Dog style crossover. 
Guitar solo’s, a singer that can actually 
sing (metal-style) and some hip hop 
influences. Nothing like for example E- 
Town Concrete, but more old-fashioned 
crossover stuff. For those into Downset 
and Dog Eat Dog and maybe a little 
Biohazard. (JP) 

Dropkick Murphy’s — Sing loud, sing 
proud! — CD - 16 songs — Hellcat 
Records 

Honestly, and I hate to admit it, I 
thought that their last album was real- 
ly good, and especially when being on 


the road it’s a great record to keep long 
drives from getting bored. I never was 
a big fan for Oi but the uplifting, posi- 
tive energy was simply great. This new 
one is not that good... It starts of great, 
kinda in a Toy Dolls way (“for Boston”) 
and sure, there’s still some great 
anthems, but the focus seems to be a 
little too much on Ireland and that 
working class heroism for my taste (not 
that there’s anything against ‘the work- 
ing-class”, hell, I’ve been involved for 
many years and still am!). Surely how- 
ever a great record to sing proudly 
along (with obviously enough lager 
inside!). (JP) 


Drowningman — Rock and roll killing 
machine — CD — 9 songs — Revelation 
The full-length, pretty fast after the 
MCD that played many rounds in my 
CD player, so I was stoked to get this 
new one. I played it a couple of times 
but I can’t really get into it as much as 
I did with the first five songs I heard 
from these guys. The music didn’t real- 
ly change that much, nor did the lyrics 
and with titles like “if God loves a win- 
ner he’s going to fuck me in a minute 
(born to break even)” they still win that 
price too, but I just can’t get into ‘em as 
I did a couple of months earlier. Maybe 
I should play it a little more often... oh 
well. The artwork is really nice 
though... painful, but nice. (JP) 


DS-13 — Vad vet vi om kriget? — CD — 
27 songs — Deranged 

Awesome! Deranged released the digi- 
tal format with a whole bunch of songs 
from this great Swedish band. Where 
bands either play poppy emoj/rock or 
fast, trashy hardcore and well, DS-13 
would really not fit in with the first cat- 
egory! Amazing, fast and trashing hard- 
core the way hardcore is supposed to 
be! At least in my opinion! A must have! 


(JP) 


Durango 95 — Another day spent, 
another life lost - 7” - 4 songs - 
Bushido 

Good, melodic, yet still aggressive hard- 
core from Germany. The accent in the 
vocals isn’t too annoying and the music 
is simply good. Especially the back up 
vocals are really good and affective. 
Nothing too spectacular maybe but 
with all the emo and scremo this is a 
record that’s something different for a 
change and I’m curious about future 
projects from this band (JP) 


Dussander — Like a raven in the sky — 
7” — 3 songs — Hopewell 

The layout/artwork from this record 
looks really good. So, that’s a good first 
impression. The music: I immediately 
had to think of Damad, because the 
first song starts off real slow and 
‘sludge’ like. Really good and brutal. 
There’s some faster parts in their songs 
as well. But that whole feeling of get- 
ting sucked into a swamp stays 
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throughout the whole record. I’d like 
to see these guys live. Seems like an 
impressive experience! (JP) 


Drown in Frustration —- The Noise 
Reveals What is Real - MCD - 6 songs 
- Defiance Records 

Imagine Boysetsfire, but a bit more 
metalcore like Morning Again and you 
have DIF. They have the same typical 
lyrics, which are always not straight- 
forward, but more poetical. The CD 
also includes a bonus track. It’s 
newschool hardcore. Overall a good 
CD, especially emotionally, but I’ve 
heard too much of this style already. 
(TVW) 


Earth Crisis — Slither - CD — 13 songs 
— Victory 

After being on Roadrunner, which obvi- 
ously didn’t bring the label enough 
money, Earth Crisis is back at Victory 
where they started their triumph. And 
not only did Earth Crisis change their 
label; they also changed their music. 
And how much I hoped for getting 
more ‘Firestorm’ era chugga-chugga 
core, they choose the opposite way: 
More diversity, more melody and more 
technical skills. You can tell they 
worked hard on this and you can tell 
they’re honest about it but I was 
touched too much back when they 
build that whole vegan straight edge 
thing, to be moved by music that 
comes way to close to Korn and stuff... 


(JP) 


El Nudo — E.N.L.L. EP —- 10 songs - CD 
(Self-released) Got this CD from the 
band itself after some interference 
from Andy Shank. And glad I am. This 
keeps sticking to the CD player. Japan’s 
El Nudo rushes through some fastcore 
that I think can only be done this good 
by Japanese bands. Being their demo on 
a 3” CD format with professional cover 
and all, this band impressed me a lot. 
10 songs clocked in 5 minutes if you 
count the intro and outro. Fastcore at 
it’s best. To give some referral: think 
Fuck on the Beach. It’s fast, faster, 
fastest. Whoa, give me more of this! El 


Nudo, 203 3-22-1 Nishiogiminami 
Suginami Tokyo Japan (masashi 
Ohashi) RE 


Endwise / Sky promises rain — split 7” 
- 4 songs — Millipede 

I played side B first and that’s Sky 
Promise Rain and they’re a great band! 
Playing melodic and rocking music. 
The band has a good and energetic 
singer and their sound really kicks in. 
The lyrics are personal and didn’t do 
much to me but the music is great! On 
side B is Endwise and they’re more 
‘emo’ in their approach. I thought of 
Split Lip and that’s a compliment. 
Christian is a really good singer and the 
music just feels good. A nice split 7” 
indeed. (JP) 


Endstand — Endstand - picture disc 
7” — 4 songs -— Combat Rock 
Industries 

Released by Endstand’s own singer, and 
great guy Janne. A great looking pic- 
ture disc 7” with artwork similar to 
what Mike Ski (Brother’s Keeper) 
makes. The music from Endstand isn’t 
really ‘old school’ anymore and they 
somehow have created a style that’s 
kinda original. It’s still definitely hard- 
core, not metal at all, but with a more 
‘rocking’ approach to it. The vocals are 
great and powerful and I wonder 
what’s gonna happen with them 
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because these guys are getting good, 
really good. (JP) 


Engrave / To Die For — split 10” - 8 
songs — Defiance records 

Two bands, one from Germany and one 
from Italy that play the same kind of 
music. Metallic hardcore with emo 
influences (scremo? To use that horri- 
ble term again...) I like Engrave the 
most because they’re the most intense, 
but there’s not that much difference 
between them. Add to that an amazing 
layout and I can’t understand why not 
more people are into them... At least 
I’m the one impressed. (JP) 


Ensign — Three years two months 
eleven days — CD - 23 songs - 
Indecision 

What’s there to say about probably the 
hardest working band in hardcore? I 
always thought they’re the band that 
has to be experienced live and to have 
their records is like a nice bonus. Since 
I (of course) had all the 7”es that are 


compiled on this CD this doesn’t add 
much for me but the booklet with a ton 
of great pictures and the ability to play 
this on my discman is by far enough. 


(JP) 


Eulcid — The wind blew all the fries 
out — CD — 11 songs — Second Nature 
How much I'd like to be positive about 
all Second Nature releases, simply 
because I think Dan puts out quality 
looking stuff and had one of the best 
zines that ever existed, I can’t get into 
this CD. Eulcid play the type of indie- 
rock/emo stuff that I simply can’t 
stand. Whining vocals, boring musics 
and lyrics that mean nothing to me. 
Sorry Dan, I'll pass this on. (JP) 


Exinferis — Everything is burning... - 
MCD - 6 songs - _ Exinferis, 
www.myhome.!in/esihb 

The first band from Luxembourg that I 
ever heard! Exinferis are obvious metal 
and surprisingly good. I however just 
read through their lyrics and to be hon- 
est I can’t find one single thing that 
made in one way or another even the 
slightest bridge to hardcore. I guess it’s 
better for them to send this out to the 
underground metal zines and labels 
because this is to far away from any 
alternative that I consider hardcore. 
Satan is just no part of that.(JP) 


Face of Change — Keep the balance — 
CD - 13 songs - Soulforce Records 

Thirteen songs on this one. Sapporo 
hardcore from Japan influenced by old 
school bands. It reminds me sometimes 
off Better than a thousand and also a 
bit Ignite. Great songs, not so easy to 
singalong but qualitative very good. 
Hardcore energy is what I want and 
Face of Change delivers that. It’s get- 
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ting better the more I listen to it. 
Support the international scene and 
check out these guys from Japan, they 
sure deserve it. (FS) 


Face Tomorrow -— Live the dream — 
MCD — 4 songs — Face Tomorrow 

I remember their demo and seeing 
them live some years ago and at that 
time they played old school hardcore 
not unlike Ignite. If you thought this 
debut CD would be in that style you’re 
terribly wrong. They drastically 
changed their style to a poppy, emo / 
indie rock approach and even though 
I’m not a big fan of the genre I must 
admit that these guys are pretty good 
at it and well, it’s cool to see bands like 
this in The Netherlands too. As said, 


not really my thing, but fans of The Get 
Up Kids, Leiah, Promise Ring, and some 
Sensefield maybe, should check this 
out. (JP) 


Fast Times — Counting Down — CD - 
16 songs — The Age of Venus 

This album came out quite some time 
ago on Smorgasbord but I don’t think it 
got that much attention. Well, maybe 
that changes now since Age of Venus 
re-released it here in Europe. The style 
that Fast Times play didn’t really 
change since their 7”. Fast hardcore 
with a punk edge to it. Good personal 
lyrics and enough angriness to make 
things sound ‘for real’. My only com- 
plaint, besides the ugly cover art is that 
the soundquality is a little too clean. If 
it sounded dirtier it would really add to 
the music and make it more aggressive. 


(JP) 


Fields of fire — the kids can’t be 
bought — 7” — 7 songs — New Leaf 

Let me tell you: if this record had a 
more ‘youthcrew’ or more ‘trashy’ 
looking cover it would sell like crazy! 
These guys are from that new breed of 
bands coming from Southern 
California and they rock! Sincere, fast 
and honest music with energy and 
heart in it. Lyrics that go beyond dumb 
and repeated subjects like unity or self- 
pityness, and above all, passion all over 
the place! Go check this out.. Now! (JP) 


5day getaway — 5day getaway MCD - 
6 songs — Toystore Records 

A new Belgian band with not-so-new 
members. Many members played in 
Blindfold, which wasn’t an unpopular 
band in Belgium some years ago. This is 
their new band and damn, these guys 
are good! It, in a way reminded me of 
As Friends Rust but then again, it’s dif- 
ferent. Lifetime came to mind as well... 
they have a great singer, rocking songs 
and a great sound. This could very well 
become one of Belgium’s biggest sur- 
prises this year! Check it out! (JP) 


Force of Change — The Challenge - 
CD - 14 songs — Bushido 

Yes! This is a great band! Somehow 
reminding me of Eyeball. Youthcrew 
hardcore, old school hardcore, whatev- 
er you want to name this. It’s energetic 
and fast. A good production and lyrics 
that are better than average and go a 
little deeper than that obvious ‘stab in 
the back’. Bushido is on the loose! Keep 
those good records coming! (JP) 


Found my direction — Burn all white 
flags - CD - 12 songs —- 625 
Productions 

This sucks. When a band releases an 
awesome first 7” with raging, energetic 
youthcrew -inspired hardcore and then 
on their full length suddenly changed 
to New York City tuff-guy stuff.. Missed 
chance for these Australian guys. (JP) 


Frantik — Ignorance is blissful - MCD 
- 7 songs — www.frantik.com 

How to describe this? The artwork is 
incredibly ugly but then the music is 
not bad at all! Poppy music, even more 
comparable to New Wave then to punk 
and miles away from hardcore indeed. 
But the vocals are good, the songs 
decent and at the end of playing this, I 
still felt that way. Hmmm, maybe | 
should get this to Jeroen Coalition, 
he’ll probably enjoy this even more... 
the old new-waver that he is! (JP) 


Frodus - And we washed our 


weapons in the sea — LP - 11 songs — 
Day After 

This band is around for a long time 
already and | didn’t have a clue that 
they were until I got this record from 
Day After in the mail. The early stuff I 
never really liked, because it was too 
freaky and weird for me and even 
though there’s still some weird pat- 
terns and breaks in their music, there’s 
more intensity and more ‘drive’ in 
their music now. Not my most favorite 
stuff, but still enjoyable. Suzanne likes 
this a lot so that could be an indication. 
The album looks great by the way. 
Great inner sleeve and a free button as 
well. Actually, this is one of those 
bands that could very well be huge in a 
year or so.. (JP) 


Gameface — Always On - CD - 10 
songs — Revelation Records 

These guys write their songs fast! 
Already the new full-length and when I 
played it for the first time I had the 
impression that they took a little more 
‘rocking’ approach with this one. The 
first few songs are more like the first 
few records Gameface did (and I loved 
so much) but as the album goes on 
there’s also that obvious more ‘indie- 
rock’ feel that they had with the last 
stuff. A really nice, full-color layout and 
the great ‘real-life’ lyrics from Jeff 
make up for a release that’s on top of 
all them wannabe emo-pop-bands and 
show everyone else “how the big boys 
do it” (to quote Gene Simmons from 
Kiss when talking about their live- 
show). Why aren’t these boys as big as 
The Get Up Kids? (JP) 


Gangrena Gasosa - Smells like a 
tenda spirita - CD - 12 Songs - 
Tamborete 

Nice to get to hear a Brazilian band for 
a change. I don’t understand a single 
word written or sung in this case as it’s 
completely in the native language but 
what you get: metalcore with tradition- 
al music influences mixed in it. I can’t 
do nothing else than comparing this to 
bands like Sepultura and even the 
Dutch Laberinto. Metallic music, shout- 
ed vocals, well-explained opinions and 
lyrics in the booklet. Cool overall and 
its definitely made from the heart. (RE) 


Garrison — A mile in cold water — CD 
— 12 songs — Revelation 

This whole ‘emo’ or ‘college rock’ thing 
is still huge in the US. I thought (and 
kinda wished) it would die out pretty 
fast but it didn’t. Whether you like that 
or not. Garrison is one of the thousands 
of bands that could be filed under that 
genre. In a way however they’re differ- 
ent. There are quite a lot of British New 
Wave influences in their music and 
they certainly know how to write good 
songs. To me personally, I rather just 
listen to the first era of this kind of 
bands (Sensefield, March etc.) and even 
though I like to have this on as back- 
ground music I wouldn’t buy it myself. 
Oh, got to mention the artwork; in all 
it’s simplicity it’s really nice. (JP) 


Gas Drummers - Proud to be nothing 
- CD- 15 songs - Slide Chorus 

Spain, the place to be on summer holi- 
days, also brings us a fresh young 
punkrock band. Their first release ever 
on Slide Chorus. The cover of the 
album represents exactly the stage 
where in these youngsters are. Young 
and rash and that also goes for their 
music. On a photo on the album they 
wear gear from Pulley and the Satanic 


Surfers and that are also their main 
musical influences. For a first album 
they did their work very good and I’m 
sure we will hear more from these fel- 
las. Hope on their next they will leave 
the hidden track, you have to skip over 
40 minutes to hear a 2 minutes song. 
Can’t see the point of that, sorry. The 
rest is okay by me. Think you will enjoy 
it also. (FS) 


Glasseater — 7 years bad luck — CD - 
9 songs — Eulogy 

I expected some boring metalcore here, 
but man, I was wrong! Glasseater sound 
like a modern day Dag Nasty. Melodic 
and driving music, also a little like later 
Automatic. Very enjoyable to say the 
least! Cool record (JP) 


Guyana Punch Line — Sounds for the 
(new) youth aesthetic — 7” — 4 songs — 
Coalition 

When is Coalition ever gonna release 
something that’s not any good? Guyana 
Punch Line is again one of those bands 
that not that many kids may know, that 
get a record out on Coalition. 4 songs 
that are so incredibly intense, in such a 
beautiful package... again, one of those 
releases you really can’t afford to miss. 
Lyrically not that uplifting (“better off 
dead”) but then totally brilliant 
(“Smashismo’”). I’m not gonna compare 
this with any other band, just let me 
tell you that’s it’s brutal, raw and real- 
ly, really intense. An awesome band by 
all means. (JP) 


Hardcore attack!! — 6 way split - CD — 
30 songs — ContraBraw 

A great initiative! 6 bands, from all over 
the world on a Malaysian label. All the 
bands; Kental, Fued, Fastgame, 
Betercore, Underfire and Second 
Combat seem to be ‘starting’ bands. 
Except for maybe Betercore from 
Holland who have by far the best sound 
and the best songs. The CD however 
looks cool and it’s worth for the initia- 
tive alone. (JP) 


Heaven Shall Burn — Asunder — CD - 
10 songs Impression / Lifeforce 

Holy shit! I expected metal and brutali- 
ty but what Heaven Shall Burn bursts 
out of the stereo with this release is 
beyond all descriptions! The 
soundquality is so overwhelming it’s 
unbelievable and many ‘real’ metal 
bands with a lot of money to spend in a 
fancy studio can learn from this... 
Super-brutal-metal but obviously roots 
within hardcore as their lyrics stay 
away from too much demons and 
bloodshed. Only complaint could be 
that it gets kinda boring in the end for 
sounding a little too much alike but 
that’s probably me. Europe has a new 
leading Vegan Straight Edge Death 
Metal band and the name is Heaven 
Shall Burn! (JP) 


HHH — making changes -— CD - 10 
songs — Positive Outlook 

Wow, HHH is pretty good! They’re a UK 
old school band and the sound may at 
first a bit weird (the vocals are too loud 
I think) but the music is really good. 
Melodic, yet fast and really energetic. 
Sure, some lyrics may be generic and 
all, but the music makes up for that. 
The guitar parts are really good. (JP) 


Hold Regained - Die as fast as you 
can — 7” — 3 songs — Bushido 

A definite early ‘90s sound. That was 
my first thought when I heard the first 
notes from “Arson (set this world on 


fire)”. Some Unbroken, some 
Undertow, but then definitely firmly 
placed in the ‘now’. Metallic with 
melodic guitars. Intense and emotion- 
al. No dumb or vague lyrics but socially 
aware and well-thought out. A beauti- 
ful package and my hope for German 
hardcore just got a little spark again. In 
a country where fashion often seems 
more popular than passion, Hold 
Regained is a little fire that refuses to 
stop burning. A great release! (JP) 


100 Demons - In the eyes of the Lord 
— CD - 10 songs — Goodlife 

The first thing I read when I opened 
the full-color booklet were the lines “I 
don’t drink to forget, I drink so I can 
suffer twice as much”. How’s that? One 
of Goodlife’s latest ‘signings’ and loved 
by many. Definitely not my thing but I 
see why. Hatebreed are huge and 100 
Demons could be rated as the next 
Hatebreed... Nothing, being that 
music, lyrics or artwork is up my 
sleeve, but I guess that’s just the ol’ 
me... I was never into this whole 
tough-guy, ‘mosh’ music. Ah hell, who 
cares anyway? Thousands obviously do. 


(JP) 


!—- One Word — MCD -7 songs - Let it 
Burn 

Yeah, I agree, that name is weird! I 
don’t even know how to pronounce it! 
But the music people.. The music! 
These guys are one of the best bands | 
heard from Germany the last couple of 
months. Imagine Endeavor with some 
more ‘youthcrew’ singalongs but then 
different. Really brutal and passionate 
without getting tangles up in chaos. A 
great booklet with explanation and 
reflections that come along the good 
lyrics make up for one of the best 
records from Germany. I want to see 
these guys play live! (JP) 


Imbalance — S/T — CD - 6 songs - 
Hermit 

Believe it or not, these guys are world- 
famous, in the UK... After a 7” and a 
full-length on Householdname records 
this is their third release (if I’m not 
mistaken). These guys probably played 
with every band that made it out to 
England at one point and they’ve been 
around for ages. Imbalance what- 
tayaget?! Punky hardcore, each release 
I've heard from them somehow 
reminds me of H20, (note I only have 
the first H2O record). They do this 
without losing their own characteristic 
sound. On this MCD the guys won't 
slow down a bit. Full speed ahead 
seems to be there motto. Even though I 
feel that Imbalance is better playing 
live this record is really good. But 
check it out for yourself.... better yet, 
check ‘em out when they come around 
on the mainland somewhere in 2001. 
(MW) 


Implicate — Implicate — 7” — 4 songs — 
Penske Material 

From the artwork on, I expected the 
worst, and I was right. Horrible metal- 
core. Not doing anything to me. I prob- 
ably could come up with some compar- 
ising bands but I don’t even want to try 
and think about it. When you like to 
kick people’s faces in during those ego- 
events called ‘violent dancing’ you 
might like this. I don’t. (JP) 


Indicate — Indicate - 6 songs - CDR - 
self released 

A young Dutch band from Gouda put 
this out to get some attention from 


record labels. It looks slick for a demo 
CD-R. The biography is included and 
described this as a mix between old 
school hardcore and metalcore. Time 
to push the play button on the 
machine. The only oldschool influ- 
ences I can discover is some NYHC 
backing vocals / choruses. The rest of 
the music is metalcore. Nothing wrong 
with that. The lyrics are personal. 
Musically it’s tight, nice guitarwork. 
Overall it’s solid and probably perfect 
for moshing your ass off. I’m no fan of 
this type of music but considering this 
band is young and already did a tour 
there’s definitely a chance you'll here 
from these guys. (RE) 


Infest / P.H.C. - split 7” - 11 songs —- 
Slap a Ham 

Slap a Ham’s first release ever finally 
re-released. And official this time. The 
original 8” flexi is hard to find. There’s 
a bootleg floating around but go for 
this one. It has extra songs that weren’t 
on the original record. Musically: 
Pissed Happy Children = damaging 
hardcore. Even though the recordings 
are live the sound they produce is fat. 
It’s got a sludgy feel to it. Infest should 
be known by now. Fast and brutal hard- 
core that will slap you in the face for 
sure. No fancy shit, just hardcore. If 
you like good hardcore go get this one. 
(RE) 


Irrelevant — The need for divinity - CD 
— 8 songs — Resist Records 

How often you’re prejudice towards 
bands or records shows this CD from 
this Australian band. The artwork looks 
totally ‘emo’ and I expected another 
band playing indierock or whatever 
name people give to that music (me 
included!). Anyway, that’s all irrelevant 
(yeah, what do you expect with such a 
name, of course | use it in the review!), 
this band plays straight forward hard- 
core that’s not really bad but at the 
same time not outstanding enough to 
be remarkable. I guess they’re probably 
successful in the land down under but I 
doubt if many people in Europe or the 
US will eat this. The lyrics are too per- 
sonal in my opinion to really touch any 
matters either and I doubt it if I’ll play 
this more often than the times I did for 
this review. (JP) 


Insult - The moshpit is our sabbath — 
MCD — 11 songs — Balowski 

Cheesy title for a great record. The 
music is as pissed and as angry as hard- 
core can be. Insult doesn’t have the 
Infest -rip-off logo for nothing! Being 
more grinding than their main influ- 
ence, Insult is still quite original (like 
that’s possible with this kinda music!). 
Great, short and to the point lyrics 
dealing with everyday life irritating 
things like dumb-ass blackmetal fans, 
frustration, depressing ‘till the destruc- 
tion of our earth and war. Just a simply 
great record, which actually should be 
made on vinyl because that’s where 
this music belongs! (JP) 


Insurgence — Let’s Rock — CD - 11 
songs — New Age Records / Sonic 
Rendezvous 

Weird, I never really heard from this 
band while they’re actually really good! 
New style hardcore with an emotional 
twist and great chaotic parts. Fucking 
amazing! A great band. Anyone into the 
above-mentioned styles should defi- 
nitely go get this! Amazing!!! (JP) 


Jennifer Eight — Jennifer Eight — 7” -— 
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3 songs — Swingdeluxe /Millipede 

How much more melodic and ‘emo’ 
can you get? Totally calm music with 
lyrics that come off as ‘whining’ to me. 
Even though the artwork and booklet 
and all look really good I’m totally not 
in the mood for this kinda music. They 
do have some screaming and intense 
moments but I never felt that kick in 
my face that makes a record good. (JP) 


JR Ewing — Calling in dead —- CD - 12 
songs — Coalition 

I expected a lot from this record 
because of Jeroen’s (one of Coalition’s 
bosses) enthusiasm for it. Honestly, I’m 
disappointed. JR Ewing kinda changed 
their style from brutal hardcore to a 
more ‘rocking’ approach. | think a mix- 
ture of Refused and Unbroken with 
more rock’n roll influences would be a 
good description. Also, the lyrics didn’t 
really do that much to me and the art- 
work is totally different than the usual 
genius stuff Coalition is known for. 
Especially the drawing in the middle 
doesn’t fit at all with the other stuff. 
Probably not bad but just not my thing. 


(JP) 


Kafka / Compact justice - split CD - 6 
songs- IC / No Records 

Italy battles against Germany on this 
CD. Kafka starts off with some songs 
that kinda sound like Crudos on fast 
metallic hardcore. Songs are in sung in 
Italian and what sticks out is the 
vocals. Biting and aggressive. Like I said 
being led by fast metallic hardcore, 
well built up. My favorite part of the 
record. Compact Justice sometimes 
sound like a 45 record played on 33 
rpm. Just a bit too slow. Metallic, dark 
and heavy music with some spoken 
‘emotional’ voices. It’s okay, but kinda 
falls in the shade compared to the 
Kafka songs. (RE) 


Killing Flame — Another breath — CD — 
14 songs — Equal Vision 

An all-star band? Well, Joe D. Foster is 
in it, and then some more people who 
played in ‘famous’ bands before. 
Honestly, to me it didn’t really do 
much. The music is in the vein of Ignite 
and so called ‘Orange County’ hardcore 
but I miss the heart and soul that a 
hardcore record needs. The music isn’t 
bad, the soundquality is good, it looks 
good, no complaints about the lyrics 
either, it’s just that heart and that soul 
that I dearly miss... (JP) 


Kill the messenger — Five on seven — 
7” —4 songs — Phyte 

Weird. Pink layout that I could imagine 
would turn a lot of people off and that’s 
a shame. Kill the messenger is a great 
band with cool lyrics and somewhat of 
an original sound. While their first 
stuff was obviously Black Flag influ- 
enced, this 7” is a little different. 
Almost post hardcore with a touch of 
Burn. Forget the pink color and pick 
this up! (JP) 


Kill Your Idols —- No gimmicks needed 
- CD -— 17 songs - Blackout Records 
Even though there were no lyrics 
included with this promo, and I usually 
give those CDs to those that are inter- 
ested and don’t take any further notice, 
I couldn’t let this one out. Kill Your 
Idols are one of my favorite bands and 
the title from this new record says 
exactly what they’re all about. Great 
people, great band. “Stop comparing us 
to Negative Approach” is one of the 
song titles and well, I'm not gonna 


compare them to that band, but you 
gotta think in that direction when you 
need any references! (JP) 


Kitty Empire — Diary of failure — 10” — 
8 songs — Dancing in the dark 

The title doesn’t predict much good to 
be honest... “Diary of failure” doesn’t 
come off as the most uplifting and pos- 
itive way to name your record. And I 
was right. The first two songs are about 
being sad and lonely. And even though 
this 10” looks awesome and the book- 
let maybe even better (must have cost a 
fortune!), I’m not at all in the mood to 
listen to ‘The Smith’s” -like misery and 
sorrow. Save that for when real prob- 
lems invade your life! I guess I’m just 
not in the mood. On the back page of 
the booklet it says: “making pop a 
threat again’... sorry, can’t find one sin- 
gle note or word that made me feel 
threatened... at all. (JP) 


Kobra Kahn — Kobra Kahn — 10” - 11 
songs — Monoton Studio 

With a beautiful packaging (the viny] is 
transparent, the lyrics and info are 
printed on a transparent sleeve.) Kobra 
Kahn makes an impression for sure! 
And so does their music! Extreme emo, 
some melodic parts but mainly total 
chaos not unlike Orchid or Uranus. 
Lyrically not that interesting I think 
and also musically not really my thing, 
but for those into the above-mentioned 
bands, be sure to check them out! 


Krakatoa — Channel static blackout — 
CD -— 7 songs — Second Nature 

I’m still figuring out if this is a full- 
length or a MCD but I do know this is 
great music. The 7” they released years 
ago and was totally ahead of its time 
being original, intense and moving, is a 
good reference for this new album. 
Krakatoa is no band but a studio-proj- 
ect so sadly enough they will never be 
experienced live. Great artwork, great 
lyrics (vague but passionate) and awe- 
some music, to be described as ‘emo- 
metal’ or something, but then differ- 
ent, make up for a good record. The 
fact however that this is not a real band 
kinda stands in the way of me being 
totally freaked out about this. When 
you loved their 7” though, this is not to 
be missed! (JP) 


Landmine Spring — Your World — 10” — 
7 songs — Day After 

Landmine Spring hail from the Czech 
Republic. They played catchy emorock 
that’s somewhere between Quicksand 
and more up-tempo bands like The Get 
Up Kids. Landmine Spring do a good job 
on this 10”. Good song writing, nice 
song structures and I really like the 
vocals. This is definitely a band that 
could be big if they would’ve been from 
the US.... you don’t believe me? Get 
this fucking record and see for your- 
self. (MW) 


Length of time - how good the world 
could be... again. - CD — 11 songs - 
Goodlife 

LOT third full length already... and 
damn... this is good!! An even better 
production than prior releases, wich 
gives Kirby’s killer riffs even more 
impact. I know there are a lot of “met- 
alcore” bands out there, but believe 
me..LOT are making a difference. Ross 
is such a good vocalist.. combining 
aggressive- with melodic vocals... for 
some reason it just fits perfect... Great 
songwriting with good vocals... listen 
to “be my will”, or both loves” and 


you'll know what I mean. They’re an 
exciting live band too... Do yourselfa 
favour... Get this!!! (JK) 


Liar — Liar’s Hell - CD — 9 songs —- 
Alveran 

One of the most awaited records to 
come out of Europe for sure. Biggest 
story behind it was of course that 
Alveran Records was releasing it and 
not Goodlife, but who cares? Europe’s 
leading Straight Edge metal troops are 
back with another impressive release! 
More brutal, more death metal, a sound 
that is totally overwhelming and art- 
work made by the same guy that did 
stuff for Marilyn Manson and more big 
acts. That artwork looks really, really 
good and yes, totally metal. The songs 
are more varied than earlier work (take 
some time to play this record a few 
times and you'll find out). This band is 
still about Straight Edge and animal 
rights and just for the way they stick to 
their ideals worth your respect, even if 
you don’t like metal. My favorite 
songs? “ Songs of Judas” and “Peace 
Keeper” great lyrics and more metal 
than a scrap yard! Great record... get 
this! (JP) 


Lowpunch - Act... Revolt... Live - CD 
— 24 songs — Choose Life 

Old school hardcore from Slovenia. It’s 
great that more and more countries 
seem to be able to create somewhat of 
a hardcore scene and that there are 
actually quality bands there as well. I 
wouldn’t directly say that Lowpunch is 
top of the notch in what they do but 
it’s not bad at all either. The sound 
quality could be a little better but these 
guys know what they’re doing. They 
have simple, but good lyrics with clear 
statements against war, racism and 
capitalism. Everything packed in 
aggressive ‘youthcrew’ hardcore. . 13 
new songs and 11 old demo songs 
make up for an enjoyable record. (JP) 


Lumen — Lumen — LP - ?songs — Day 
After 

This is their first album and I know 
that they’re really popular in Czech 
Republic, but to me, the never really 
did much. I saw them live once and 
remember I enjoyed that a lot, but 
somehow their records never hold my 
attention very long. Intense, melodic, 
driving music with Fugazi influences is 
probably the best description I can 
give. For those that are interested 
that’s probably a poor way to write 
about Lumen but those people have 
this record already anyway. (JP) 


Madcaddies — The holiday has been 
cancelled — MCD - 5 songs - 
Fatwreck 

Fat Wreck seems to get away a little 
from that whole ‘skate-punk’ image 
they have. Not just because of Sick of it 
all, but also other bands, The 
Madcaddies is an example. They play 
pretty original uplifting music that is a 
mix of punk, ska, some jazz (the horns 
are pretty much upfront in all their 
songs) and even though the title may 
not seem that positive (just as the 
funny cover, with happy people run- 
ning on the beach, with an atom bomb 
exploding on the horizon) the music is 
uplifting and happy. Kinda like The 
Mighty Mighty Bosstones minus the 
vocals from Dicky Barret.. Enjoyable 
music, funny too. (JP) 


Mainstrike — the last record -— 7” -— 4 


songs — Crucial Response 

More then a year after they broke up, 
here’s the final recordings that 
Mainstrike ever did. 4 songs in that 
familiar style we’re all supposed to 
know: hard hitting youthcrew with 
some melodies and loads of energy. The 
record is packed in a booklet sized 
cover with many pictures giving the 
band the goodbye they deserve. The 
only bad thing about this record is that 
the vocals should have been a little 
louder but that’s just a minor thing. 
These songs are essential just as all 
material that Mainstrike ever recorded. 
One of the most important bands in the 
histrory of Dutch hardcore. And that’s 
the way they should be remembered! 


(JP) 


Marilyn’s Vitamins — Meanwhile dur- 
ing the class war — 7” - 4 songs - 
Ugly Pop hardcore punk vinyl 

Wow! Pretty good record! Plain, ol’ 
fashioned punk but with enough ‘bite’ 
to not get boring. Really good lyrics too 
and despite the weird name a cool 
band. (JP) 


Martyr A.D. — The human condition in 
twelve fractions — CD — 12 songs - 
Ferret 

This is gonna be one of those records 
that everybody will talk about! Martyr 
A.D. plays that kinda music that can be 
described as the future of metal and 
hardcore. Weird, totally original riffs 
(listen to “broken mouth”) and an over- 
all brutality and perfection in musi- 
cianship. Think of a mix between Fear 
Factory. Sepultura, Botch and Coalesce 
without losing that hardcore ‘feel’. 
Watch this, because these guys are 
gonna be big! (JP) 


Max Rebo Kids — some moments are 
longer that lifetimes — 7” —- 5 songs — 
Blockbust 

Yeah, me to.. I wouldn’t say a band 
that’s called “max rebo kids” would 
play the fast and furious old school 
hardcore that these kids do! They're 
from Germany on the upcoming 
Blockbust Records label and hopefully 
they’re gonna help and put Germany 
back on the map where it was once 
Eyeball and Degradation (where’s that 
full length?) ruled the scene. This is a 
great 7” and you should simply pick it 
up! (JP) 


Meridian — Daydream in a postdemen- 
tia millenium — MCD - 5 songs — Holy 
Noise 

Where is this going? This is no hard- 
core! Oh well, I guess it’s too late any- 
way. Metal infiltrated the hardcore 
scene and there’s no way back. 
Meridian are good at what they’re 
doing. In Flames and At the Gates are 
just two bands that immediately come 
to mind. Having great riffs and blast- 
beats, a professional sound and any- 
thing else that a good metal band 
needs. The only thing I don’t under- 
stand why I write a review for this as I 
can’t find anything that makes ‘m fit in 
a hardcore zine... (JP) 


Miozan — Thorn in your side — CD - 14 
songs — Mad Mob 

I don’t know how many albums Miozan 
already did but whatever I heard from 
them in the past was always the same: 
NYC-styled kinda ‘tough’ guy hardcore. 
This is no exception. Song titles like 
“Life is pain” or “Built from brick” 
should give you an impression what 
their lyrics are about. These guys must 


have a hard time surviving on the 
streets of Germany... Okay, got to 
admit, for what they’re doing, they’re 
not bad at all and definitely way better 
than Ryker’s ever was or will be. Hey, 
in fact, ’m sure when you like Cro- 
Mags influenced hardcore you’re prob- 
ably like this as well, maybe even more 
than you expected. (JP) 


Modesty - Thank you for smoking - 7” 
- 2 songs - Black Star Foundation 

Emotional driven rock from Sweden. 
Two well built up songs, good record- 
ings, nice cover art but no lyrics 
included. Overall this sounds pretty 
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good you would say but I would not 
point out this band as outstanding. 
There’s a shitloads of bands out there 
in the world who do this trick and I 
can’t find something unique about this 
record. Sorry but that’s it. (RE) 


Month of Birthdays — lost in the trans- 
lation — CD — 10 songs — Subjugation 

Month of Birthdays is a band that’s 
well up there in my top 10...of bad emo 
band names that is. Holy shit “month 
of birthdays”... oh well. As the name 
might have revealed Month of 
Birthdays (euch) is an emo-ish band. It 
isn’t all that bad, female vocals, it’s 
slow, it’s easy listening and relaxing. It 
kinda reminds me of Ashes, probably 
because of the female vocals. You know 
what, my dad listens to those New Age 
CD’s with water and crap I think he 
might like this too. (MW) 


Moptime — Inferno Sulla Terra — CD - 
10 songs -Bad Attitude 

New York fucking hardcore from Italy. 
They sing in Italian but were kind 
enough to translate their lyrics in 
English, good thing ‘cause they’re pret- 
ty funny. They have a song that says 
things about pizza, spaghetti and cor- 
rupt mafia people, man talking about 
clichés! Anyways music wise this band 
is bad from the woptheme (intro) to the 
woptheme (outro) (no joke the first 


song and the last song are the 
woptheme intro and outro). They 
sound like they’re playing in my bath- 
room upstairs. The songs are all pretty 
much up-tempo with the gang backup 
singalong parts and the breakdowns in 
all the places you expected them. 
Calzone anyone? (MW) 


Morning After — Through the eyes of 
the Enemy — CD - 10 songs — Rooster 
/ The Noizz 

Whoops! Wrong person for the job! 
This got in right before the deadline 
and well, it was better if Jeffrey took 
the review job for this one. Metallic, 


tough guy mosh core that I don’t like at 
all. They’re from Finland and well, I 
guess that Jeffrey would love this, so 
that should be an indication that it’s 
probably not bad at all. Just tough-guy 
stuff that I don’t understand. (JP) 


Morser — 10.000 bad guys dead — CD 
— 12 songs - Chrome Saint Magnus 

A much anticipated record for sure! 
Morser must be one of German’s 
favorite bands and that’s really no sur- 
prise. I may not be the biggest fan, the 
formula of sheer brutality works both 
live as on record and they keep on 
going. This new album may be even 
more brutal than their previous work, 
on the other hand, it’s also more metal 
(if that was even possible?) Nothing 
new here actually, but a great record 
for those who dig them, and I know 
that many do! I prefer the live experi- 
ence actually. (JP) 


Mug — 2000 Bolino — 2x 10” — 26 
songs — Pandemonium 

This is by far the weirdest record I got 
for review since the beginning of this 
zine. It looks totally freakin’ strange. 
Almost comic-like graphics, two 
10”records and the music is absolutely 
indescribable. Maybe when you put 
Victims Family in a mix with free-jazz 
craziness something like this comes 
out, I don’t know. Maybe people who 


like The Ex can do something with this. 
I honestly haven’t got a clue what to do 
with this. It surely fits well in my cabi- 
net of rarities and freaks! (JP) 


My Complex - If we keep moving — CD 
- 12 songs - Headhunter records / 
Cargomusic 

When I first got this, I thought this was 
going to be some kind of crappy emo 
stuff, but luckily I was wrong. This 
record is dedicated to the vocalist’ 
father who died a year ago and that’s 
why this face of a smiling 40-year old 
man is on the cover (Well, that’s emo 
indeed.). The music is hyper-dynamic, 


imagine a Saves the Day with a drum- 
mer on XTC. This guy is beating the 
shit out of his somewhat kinky-sound- 
ing drum kit. I could describe this as 
emotion-fueled pop punk with enough 
screaming backing vocals and craziness 
to admit there’s a certain hardcore 
edge to it. Sometimes the musicians 
push this craziness too far and that’s 
when some structures get out of hand 
but I still dig this because pop punk can 
sound polished so easily and this stuff 
is way more intense that the average 
pop punk band. So if like bands like 
Whippersnapper, Saves the Day and 
the Farside this might be interesting 
music for you and make sure to take a 
look at the lyrics; very personal and 
accessible most kids can associate with. 


(JVP) 


Neck — Should my fist eye — CD - 9 
songs - Cho’sin Records 

Diversity, bands like these confront 
you with songs that are not really easy 
listening. Okay, Neck plays some pretty 
cool fragments but in general the songs 
can’t keep your full attention. It’s defi- 
nitely not bad but I’d rather stick to 
songs that click 2 minutes. But for 
those who like experimental music, 
check it out. Their singer sings very 
varied, in the vein the singer from 
Vision Of Disorder does and you can 
find all different kinds of musical emo- 
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tions on this second release from Neck. 
There is a song on this album that says, 
“Life is a test and the truth is experi- 
ence”. Find out yourself. (FS) 


Nerve Agents — Days of the white owl 
— CD - 16 songs — Revelation 

Oh yeah! One of my favorite bands 
finally made that full length and boy, 
they changed... For the better! More 
punk, more rawness, more originality 
and yeah, sure there’s that obvious 
Misfits influence due to the make-up 
and some of the songs but this is so 
incredibly good! One of my favorite 
records I heard lately. I love this and I 
can’t wait to go see them play live! (JP) 


Newborn - ... We still strive for free- 
dom — 7” — 4 songs — Turnstile 

Holy shit! This is some amazing metal- 
lic hardcore! Their first MCD was okay, 
but nothing special, but now, they 
recorded four new songs (also on CD 
available through Natural high records 
it says on the back) that are absolutely 
great! Intense and full of passion and 
energy. One of the best new records 
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from Europe | heard this year. And the 
packaging is awesome as well! Get it, 
okay? (JP) 


9 Shocks Terror / Killers — split 7” — 7 
songs — Gloom 

I’ve been waiting for this record ever 
since I heard it was coming out. Even if 
that was just for the amazing artwork 
by Pushead. The cover looks totally 
amazing and even when you don’t like 
the brutal, raw and fast hardcore from 
both bands, you can hang this record 
on your wall and look at it. It’s great! 
The music: It’s always scary when good 
friends put out records, because there 
might be a chance that it sucks and 
that you have to write a bad review... 
Well, no worries here! 9 Shocks Terror 
easily has there best songs on here and 
Killers (pronounce “Kilers”, with one L, 
don’t ask me why, that’s how they do 
it) rock like early Charles Bronson and 
leave no prisoners either. An all out 
essential release, nothing else! (JP) 


NOFX — Pump up the valuum — CD - 
14 songs — Epitaph 
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Humor’s got a place like all things, just 
as NOFX had a big role in the current 
punkrock movement. Still doing the 
same thing and not doing it bad. You 
can hear they still have fun in what 
they're doing, and that’s quite an 
important thing. The songs, well not 
that energetic anymore (especially the 
vocals), although some songs still rock 
hard. Personal highlights are: 
Dinosaurs will die, Bottles to the 
ground and Stranger than fishin. I’m 
not ashamed to say that it’s fun to put 
this thing in my CD player every now 
and then. It’s not their biggest revela- 
tion, but NOFX still kick ass after all 
those years. (FS) 


No Motiv — And the sadness prevails 
— CD - 11 songs — VagrantOkay 

I know there’s still thousands and 
thousands of kids who buy into that 
whole milked-out style called 
‘skatepunk’. Now, if you want to broad- 
en your horizon but are still a little 
afraid to buy something that might 
hurt too much, go and get this album 
from No Motiv or try and find 


Gameface’s “Good”. Both albums have 
the same kinda feeling and both bands 
know how to write good music with 
emotional and ‘real’ lyrics like so many 
of the above mentioned genre lack. 
This is a great record. Heartfelt and yet, 
uplifting music. Good stuff! (JP) 


No Reason why - Better times - MCD 
- 6 songs — FTC 

How many bands are there with names 
coming from Gorilla Biscuits songs? A 
lot, that’s what I’m sure off! No Reason 
Why can be placed in that same cate- 
gory, music-wise as well. They play old- 
school hardcore including all the rip- 
off parts in music, layout, lyrics and 
what else. Not that it matters, because 
these Belgium guys are pretty good at 
it. And that’s what counts in this style. 
They’re kinda on the ‘rougher’ side of 
Gorilla Biscuits and are pretty much 
comparable to Eyeball or Mainstrike, 
even though they don’t touch that level 
yet. Hopefully with a next release? (JP) 


No Second Time — Demotape, 5 songs 
— Dennis Leicher, fehnweg 13, 26629, 


Grossefehn, Germany 

This is how demos should be: a full 
sized piece of paper filled with infor- 
mation, lyrics and all kinds of stuff that 
has to do with the band. The music 
isn’t really my kinda thing (read: too 
metallic and not original) but these 
guys are having a good start and hope- 
fully they keep going on because I’m 
curious about any improvements. (JP) 


Nostromo- Eyesore — MCD — 5 songs 
— Mosh Bart ’ 
Angry for sure... No lyrics... metallic 
and boring to me. They do “Twist the 
knife” from Napalm Death. That’s all 
there’s to say from my side. (JP) 


Not that straight — Low profile - CD — 
11 songs — Funtime 

That name remains being funny and 
weird... Oh well, it’s quite obvious that 
Not that straight improved a lot com- 
pared to their earlier stuff. More rock- 
ing and more hardcore. The first song 
‘Heartcore’ is a good song with great 
lyrics against macho bullshit. I think a 
comparison with Good Riddance is fair; 


not really hardcore and not really 
punk. I had fun listening to it and 
Funtime Records is slowly but surely on 
it’s way to become a label in Belgium 
that puts out good stuff. (JP) 

Not Waving But Drowning -— Set it on 
Fire -— CD — 9 songs — Household 
Name 

The artwork is plain ugly and that’s 
really too bad because it somehow 
stands in the way of this record. Simply 
because it’s really, really good. A mix 
between Boy Sets Fire, Poison The Well 
and a more rocking approach (like JR 
Ewing) would be a fair description I 
guess. Good lyrics as well. Really, too 
bad that the artwork is so ugly... (JP) 


One Fine Day - One Fine Day —- MCD 
— 5 songs — Green / Genet 

This band was often described as Italy’s 
answer to Botch or Converge when 
their debut 7” was released and now 
they're going digital with this split- 
label release. It starts off weird with all 
sorts of radio-tunes and “Sabbath 
Bloody Sabbath” (you don’t expect me 
to describe what that is, do you?) and 


that’s a great start for an all-over brutal 
record. Sometimes it kinda seems a lit- 
tle too pretentious in for example the 
artwork (Cave-In anyone?) but all in all 
these guys are definitely not bad at all 
and I’m curious what they do live. (JP) 


One In A Million - Start of a legend — 
Demotape - 5 songs, E-mail: 1inamil- 
lion @dolfijn.nt 

This 3 piece from Tilburg, The 
Netherlands recorded a demotape to 
bring some publicity in their musical 
career. The sound is pretty much okay 
and the sleeve is also pretty much neat. 
Well then the music, you can say it’s 
just fair played mid-tempo punkrock, 
the singer really tries to sing and the 
songs, well they sound real fresh and 
varied. In one song I’m still getting 
remembered to the riffs from a song 
from Bad Religion (Watch it die) 
although One In A Million play it some 
slower. Overall a good demo from a 
band whom may have a bright future. 
They haven’t included some lyrics and 
that’s the one thing annoying. If it real- 
ly is the start of a legend is for you to 
decide. (FS) 


One King Down - Gravity wins again 
— MCD -7 songs — Equal Vision 

The coming back record for Rob Fusco, 
the guy who sang on One King Down’s 
first album and left me speechless on 
their first European tour by bouncing 
up and down on stage like a maniac. I 
definitely prefer his singing abilities to 
the singer on “God loves, God kills’ 
their previous record, which was plain 
boring. But enough rambling, One King 
Down are back with a blast and hope- 
fully they get picked up by now cause 
these guys deserve it! Oh, this record 
contains in fact three new songs and 
then 4 re-recorded (?) ones from their 
debut. (JP) 


One Man and his droid — One man 
and his droid — MCD — 5 songs — 
Kitchen Revolution 

I honestly never heard from this 
German band before and I don’t know 
if they play out a lot or anything but 
this came as a complete surprise to me. 
Not that I’m totally in love with the 
music, being poppy ‘emo’ stuff. But the 
way they play it is really, really good! 
Their singer can actually sing and the 
songs don’t get boring or whining. 
Good debut! (JP) 


One man and his droid - Better than 
dying - 7” - Remaining thoughts 
I wonder what this band would sound 
like if the Get Up Kids never existed. 
On the other hand... don’t. (RK) 


Outcry -— Outcry —- LP — 8 songs - 
Don’t Belong 

An old record already but not really 
heard of over here. The vinyl is heavy 
as a fuck and just sending it out must 
cost a ton on postage! The music is 
intense, technical and could be placed 
under the ‘scremo’ file. Too bad the 
lyrics are printed really small so they’re 
hard to read (or is that me, needing 
glasses?) but you can tell Outcry is a 
political band and for those into the 
above mentioned music a recommend- 
ed record for sure. Even if it was just 
for the amazing artwork (the Jesus fig- 
ure looks amazing!). (JP) 


Pale - Another Smart Move — CD — 10 
songs — Soda Records 

Ok, Pale is from Germany and they 
sound exactly like Braid, The Get Up 


Kids, Far and so on and so on. However 
they do a really good job, nice melodies 
and an overall good musicianship. 
Especially the vocals on this records are 
really good. All in all a pretty interest- 
ing record and if this is your cup of tea, 
buy this piece, get some tissues and 
have a party. (MW) 


Past Mistakes —Try to blink - MCD -6 
songs — Seasonal Affect 

I never heard from either the band or 
the label and the artwork made me 
think of another indie-rock wannabe 
band but Past Mistakes is different. 
They certainly do have that ‘happy’ 
Saves The Day sound and they didn’t 
lose themselves in whining lyrics and 
boring music either. Up-tempo 
punkrock I would say. Not bad and 
when you like the mentioned band 
you'll probably like this as well. (JP) 


PN —- Our pitiful paradise - CD - 12 
songs — Funtime 

If you had to judge this record by its 
cover, you could easily think PN are an 
all-out emo outfit, well you’re both 
right and wrong... When you think of 
emo as that indie-rock radio stuff, then 
you're wrong. When you think of emo 
like in ‘emo-metal’ you hit the right 
spot! Innovative music, even though 
not really original, but the fact that 
they take influences from thrash metal 
‘till the more mosh-orientated bands is 
pretty good. It didn’t do me that much 
lyric wise as it’s all on a personal level 
and that’s now exactly something I’d 
like to see different with these kinda 
bands, but other than that, well, fans of 
Poison the Well should check this out. 


(JP) 


Poor rich ones — Happy Happy Happy 
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— CD - 11 songs - Five One Inc. 

All right bring out the cappuccino cross 
your legs and lets relax and enjoy this 
pretentious arty fartsy bullshit. 
Djeeesus... how the hell did this make 
it to the Reflections mailbox? Okay, 
what do we have.... we start of with 
this electronic intro that’s actually 
pretty cool, but then it starts of...the 
real music. Slomo jerk off indie 
rock...all of a sudden this girl starts 
singing so I look at the CD insert to find 
out what she looks like. Guess what! 
There’s no girl in this band, this is a 
fucking guy singing! Now all of this is 
bad.... Imagine shitty music that will 
not keep a beat, whiny female but male 
vocals that’ll make your hand itch but 
then it really happens. Violins pop up 
and kick in. I now realize this. THIS 
BAND SUCKS BALLS!!!! Big bowling 
balls that is. If there’s politician some- 
where that'd forbid this kinda music 
he’s fucking get my vote....crappy crap- 


py crappy. (MW) 


Profax -— Discography - CD - 12 


songs — Prawda 

In their short existence, Profax made a 
huge impact on me. In fact it was just a 
7” and a video with a live show that I 
had, but I loved that band. On their 7” 
there were two songs in particular that 
I liked: “Is it cool to be cool” and “Blind 
of talk”. Profax played melodic old 
school hardcore not unlike Turning 
Point. Their socially aware lyrics and 
overall positive attitude made them 
one of the best bands at the time. 
Highly recommended, not just for 
those who have great memories, but 
also for those who want to taste a little 
more from European hardcore the way 
it was. (JP) 


Propaghandi - Todays empires, 
tomorrows ashes — CD —- 14 songs — 
Fat Wreck 

“Knowledge is power, arm yourself” is 
said in the (great!) booklet, and knowl- 
edge and_ resistance is what 
Propaghandi is all about. Awesome, 
political, yet personal lyrics and good 
played, aggressive punkrock. Just for 
all the information through the lyrics 
and statements you should get this 
record. And when you add the good 
music there really isn’t a reason left 
not to go out for this one. I usually am 
not that much of a punkrock fan, but 
for Propaghandi you may wake me up! 


(JP) 


Rain on the parade-Fired up! — 7”- 5 
songs — Youngblood Records 

Rain on the Parade were probably my 
favorite band of that whole era of new 
‘old school’ bands from a year or two 
ago. Super energetic and really good 
lyrics. And then the awesome vocals 
and back-ups... I’m happy Youngblood 
got the chance to release the Fired Up! 


Demo as a 7” (I wish we could’ve done 
that!) A great record with a great layout 
with loads of pictures. One of the few 
7”es that I play really, really often. (JP) 


Rajoitus — Systeemin Naulitto — 7”- 9 
songs — Ugly Pop Hardcore vinyl 
Finland brutal punk / hardcore on a 
Canadian label. Don’t know it this is 
new or a re-press from an old band. It 
does sound old, kinda crust influenced 
hardcore from the 87 / ’88 era. Pretty 
rough and pretty good (like a lot of 
Finnish bands from that time!) Oh, just 
saw that it’s recorded in 1998! Cool 
band, just no lyrics, because they’re in 
Finnish I guess... (JP) 


Raw Noise — The terror continues — 
CD - 15 songs - Rhythm Vicar 

Never heard of this band before but 
after studying the booklet I found out 
that the members of this outfit started 
as Raw Noise in ’82. This later evolved 
into Extreme Noise Terror. Maybe that 
name does ring a bell. In ’90 the Noise 
reformed and did the 7” called Sound 
of Destruction. Now they are back 


again. 11 tracks of trash / crust | dis- 
core that a lot of Scandinavian bands 
play as well. The tracks got a mean 
dirty sound to it, but it’s all more of the 
same. The sound of destruction EP is 
put on the CD as a bonus. If you like 
this style then go for it. It’s too much of 
the same for me. (RE) 


Redline — Moments of Truth — 10 
songs — Gangstyle / The Noizz 

Gangstyle’s latest signing, and well, 
with a label name like that, what else 
do you expect? Monstrous, heavy, 
tough guy hardcore with some double 
bass-pedal use every now and then and 
tough vocals. Lyrically, surprisingly not 
all about hatred and revenge. Not my 
thing, but as said many times before, 
can’t go wrong if you dig this music! 


(JP) 


Reno kid — sun you’ve got to hurry — 
MCD — 6 songs -— Defiance Records 

This band played a couple of shows 
with Elliott on their European tour and 
well, they fit well in that category. 
Emo-rock that’s obviously good. Not 
really my cup of tea. I can’t stand more 
than a song or two. But these Germans 
are good at what they do. I’m just not 
the right person to write this review I 


guess... (JP) 


Reproach — Loud and fucking fast — 
CS - 7 songs - Stand Apart 

A live tape of this Belgian band, record- 
ed in Liege and released in a quantity of 
100 copies. That’s more than enough 
copies cos’ the soundquality sucks. I 
will not completely wreck this band 
though. The parts that I can recognize 
are pretty good. Fast trashy hardcore is 
what you get. If the band comes up 
with better recordings I would definite- 


ly check it out. This live tape is too 
much though. Sorry. (RE) 


Retaliate — Retaliate - MCD — 6 songs 
— own release 

From the best hardcore scene in 
Holland comes Retaliate. These guys 
play metallic hardcore with a slight 
NYC touch. The singer has a good voice 
when he screams, but that ‘tough-guy- 
voice is horrible. The released this 
themselves and it’s obvious their 
hearts are at the right spots. Keep it 


going guys! (JP) 


Roodmass - We’re getting closer - CD 
- 10 songs - Voice of Life 

I don’t really know what to do with this 
CD. Tried to listen to this carefully but 
I don’t like it. Tough guy hardcore with 
shouted vocals, some metal and NYHC 
influences thrown into the music. 
Lyrics about friendship, the scene and 
more personal things. Of course people 
put their heart into this but I can’t 
think of something else than this being 
generic kinda weak hardcore. My opin- 
ion only. Listen and decide for yourself. 


(RE) 


Romeo is bleeding — The principle of 
pain — MCD - 5 songs - Plastik 
Culture 

Don’t know what the principle of pain 
is, but Romeo is Bleeding certainly isn’t 
brutal or mean enough to let me feel 
that principle. That doesn’t mean that 
this band from France is bad or any- 
thing! I can’t actually remember when 
I heard a band from France that’s as 
good as these guys are. Kinda old Boy 
Sets Fire- having a screaming singer 
and driving music that touches the 
metallic side of hardcore — Pretty good. 
I also see some Length of Time-kinda 
things mixed in here... It’s obvious that 
they’re not around for ages because it 
doesn’t all sound perfect but they cer- 
tainly do have potential. People who 
like the above mentioned music should 
maybe give this a try! (JP) 


Run For Your Fucking Life - Run For 
Your Fucking Life - LP - 12 songs — 
Gloom 

I was so fortunate to see this band play 
live in San Diego and they blew me 
away ! Straightforward, tight, brutal 
and over all, real hardcore. Their singer 
has a great voice and add to that 12 
good songs and there’s only one con- 
clusion that Gloom Records released 
another awesome record. Cool artwork 
too ! (JP) 


Secretos del Corazon - Des fois il 
faut que j’y pense... - MCD — 5 songs 
— Get Up & Go 

The lyrics in English, German and 
French show that these guys know 
their languages. Secretos del Corazon 
are from France and could be compared 
to older Boy Sets Fire. Haven’t got a 


clue what the French are about but the 
overall feel of the record is okay. Too 
bad that the cover / artwork is kept toa 
minimum. Somehow I feel that they 
deserve more because they’re pretty 
good. (JP) 


Seed - Vices - MCD - 7 songs - 
Rabbit in the rain 

Even though the soundquality is really 
good and the music is straightforward 
punkrock and the band is capable of 
writing some decent songs this didn’t 
hold my attention longer than the first 
time I played it. Not my thing. Plain 
and simple. (JP) 


Selby Tigers - Charm City - CD - 10 
songs - Hopeless / Sonic Rendezvous 
I doubt if I could label this as being a 
Lookout! Rip-off... I don’t know; the 
Whoa-whoa’s and the rocky drum parts 
are definitely there but it sounds more 
commercial than the average Lookout! 
Band. Monotonous punkrock ’n roll 
with bland vocals but not lifeless 
either. Think of a mix of 80’s new wave 
and modern punkrock. Especially 
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when the girl sings the songs have a 
humoristic character and I imagine this 
could be a great support band for bands 
like the Donna’s and Mr. T experience. 
I have a hard time writing something 
about the lyrics I really don’t have a 
clue what they’re singing about. Well, I 
don’t suggest this band enough to the 
fans of this sound and yes it could be 
played on MTV but this is real. (JVP) 


Selfmindead — At the barricades we 
fall - CD —- Sally Forth / Sonic 
Rendezous 

Let’s face it: Sweden still has a lot to 
offer when it comes down to hardcore 
or call it ‘post’ hardcore. In the latest 
Refused tradition comes Selfmindead 
and these guys know how to do it! 
Aggressive outbursts, screaming vocals 
and then melodic, rocking parts. “The 
motivation song” is awesome in both 
music as lyrical content and kinda 
shows what Selfmindead is all about. I 
wouldn’t be surprised to see this band 
getting big! (JP) 


Set Aside — Pile on! —- demo CD - 8 
songs — IBB 69-1, 3582 VV Utrecht, 
The Netherlands 

Even though this is a demo, the CD 
looks really professional and you can 
tell that they put some work in it. The 
music is pretty standard old school 
hardcore. The lyrics aren’t all that 
cliché and that’s a positive thing (actu- 
ally; this whole band is about positivi- 
ty). Some good and original parts (“no 
regrets”) prove that we can expect 
more from them in the future! (JP) 


Shai Hulud / Another Victim — split 
MCD - 6 songs — Trustkill 

Shai Hulud is one of the most popular 
bands right now and I can see why. The 
songs just have that little extra that 
most other metallic hardcore bands 
lack. The vocals are amazing and they 
have these little breaks and weird pat- 
terns that makes them stand out. Shai 
Hulud do cover versions from Bad 
Religions “Anastesia” and NO FX’ 
“Linoleum” (just little parts actually 
remind of those songs. Definitely both 
done the Shai Hulud way!). Another 
Victim play a different style and are not 
as exciting as Shai Hulud but their 
cover from SSD’s “Boiling Point” is 
great. An essential split I would say... 
for sure! (JP) 


Shark Attack — Blood in the water — 7” 
— 5 songs — My War 

Wanna know about pissed off Boston 
style? Shark Attack is more fearful than 
the one shark in Jaws 1 at its best and 
more pissed off than the whole bunch 
of sharks in Jaws 3... These kids are 
angry. And so is their music. Think 
*83/’84 era mixed with a little early 
Youth of Today and you should get the 
point. A killer! 

Soon re-pressed on Bridge Nine 
Records, this is a one-time pressing of 
500... (JP) 


Shutdown —- Something to prove — 
MCD -— 4 songs - Victory 

The explanation for the title and some 
additional writings on the tray card are 
pretty cool and kinda make up for the 
bad expectations I had for this record. 
These guys improved a lot compared to 
their debut in the fact that they’re way 
more aggressive and took a more mod- 
ern approach while still being ‘old- 
style’ hardcore though. The vocals are 
just so much better now! More passion 
and more energy even made me singa- 
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long after the second time playing this. 
And besides the generic name and logo, 
Shutdown proves to have potential. (JP) 


Sin Dios — Solidaridad - LP - 14 
songs — Don’t Belong and other 
labels 

Spain’s most popular Anarchist outfit 
by far. This is an old record already and 
for those into them, this review doesn’t 
add anything. Not really my taste of 
music but I can surely appreciate the 
politics and revolutionary aspect of this 
band. Thick vinyl, thick booklet, great 
cover. I guess, when you’re into the 
political side of hardcore (and if you're 
not, you should!) one of those bands 
you got to hear at least once. (JP) 


Sixth Aveneu — Hope is the last to die 
-— CD - 12 songs — Winter Recordings 
How am I ever supposed to describe 
this? I hear cheesy radio-rock, old 
metal, alternative rock, a little hard- 
core, a singer that sings and screams, 
weird breaks and riffs... In the booklet 
they consider themselves a punkrock 
project but that’s as far away from the 
music as The Exploited sound like 
emo... Weird stuff. Not bad... just 
weird. (JP) 


Skow Fore — Oil — CD - 7 songs - Espo 
records 

Post Hardcore? Nah, let’s call this heavy 
pop. The driving force behind this 


quartet is the drummer, no doubt 
about that. He’s able to throw in some 
jazzy parts combined with heavier up- 
tempo parts. He really tries to give the 
music some more depth and tension 
but the annoying vocals stand in the 
way. And that’s a bummer because the 
music is pretty dynamic but it just 
doesn’t come through due to the sleepy 
mood the vocalist creates. It’s not that 
accessible but if you dig Sunny Day 
Real Estate you could give this a try. 


(JVP) 


Snuff — Numb Nuts — CD — 16 songs — 
Fat Wreck 

I’ve had it with pretentious, so-called 
‘funny’ looking cover-art and boring 
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punkrock. Snuff may be around forever 
but in this day and age it takes a little 
bit more than plain simple music to get 
me excited. The only good thing I 
found on this record were the pictures 
of toys. (JP) 


Soapbox — A Divided Man — CD - 15 
songs — Sally Forth 

These guys are from the, what used to 
be, straight edge capital of the world, 
Umea (how the hell do I get a little o on 
the a) Sweden. I remember that a cou- 
ple of years ago bands from that area 
all played metalcore influenced 
records. All of a sudden it seemed that 
they saw the light and decided to try 
something new...new as in making 


good music. 

First off, I feel, was Refused, a band that 
soon followed, Abhinanda. I don’t 
know if these guys have been around 
for long and if they played metal in the 
past. Right now they sure as hell can be 
categorized under the stop and groove 
thingy we know Sweden for. I must say 
I’m somewhat of a sucker for this type 
of music and even though Soapbox 
aren’t the best thing I have heard in 
this category they sure as hell rock and 
keep me interested. (MW) 


Sommerset - More songs - CD - Get 
up & go / Marienstrasse 2 76137 
Karlsruhe Germany 

Johan gave me a whole package of CD’s 
with mostly horrible emo-crap. And 
finally a band with a full sound and no 
fucking volume pedals or semi acoustic 
guitars. It’s still a long way from Jerry’s 
Kids though...actually this record 
sounds a lot like ‘Hello bastards’-era 
Lifetime. But, New  Zealand’s 
Sommerset are good in what they’re 
doing. The sound is great, the songs are 
solid. It’s not in my playlist yet, but I'd 
take this record over anything that 
Saves the Day ever put out. Decent 
record. (RK) 


Southport — Nothing Is Easy - CD - 9 
songs - Golf 

Southport are from England and they 
play that characteristic English form of 
punkrock you know from bands like 
Leatherface, Dr. Bison, Snuff to name 
but a few. Southport however have a 
bit more melody and sound just a little 
bit more poppy the above-mentioned 
bands. For personal reasons I can’t lis- 
ten to any of the above mentioned 
bands but this CD can stay in my CD 
player for some time ‘cause it’s bril- 
liant. Catchy yet powerful song writ- 
ing, a good sleeve, a good record. (MW) 


Spazz / 25talife — split 7” — 6 songs — 
Edison 

Who would have ever imagined having 
these two bands doing a split 7”? well, 
not me, but funny it is! Especially the 
label-picture with Max and Rick is 
great! The sleeve, whether that’s the 
official one or not is pretty cheap but 
the music, from Spazz, especially, 
makes up for that. I never was a fan of 
25taLife so I’m not wasting words on 
that, even though it’s better than I 
expected. Cool record. (JP) 


Spirit 84 — Off we went - MCD - 7 
songs — Goodlife 

It was about time... It’s been ages when 
their debut 7” came out and the whole 
story behind the delay after delay for 
this record is like a soap opera. 
Destined to be a split with Where Fear 
And Weapons meet, now finally 7 new 
songs from Fryslan’s pride. It’s obvious 
that Spirit 84 matured a lot. Their 
musicianship improved a lot and they 
added more melodies in their songs. 
They however didn’t lose their aggres- 
sion and the old school hardcore is still 
energetic and played with great enthu- 
siasm. One of Holland’s best bands 
proves they’re still there (even after 
Jos, also not an un-impressive personal- 
ity in Spirit 84 left the band, to fully 
concentrate on Aversion) to entertain 
you. Beside the entertainment these 
guys have something to say and Bart’s 
lyrics keep getting better (“ for me as 
well”....) too. Good, solid release. I’m 
already curious about new material to 
see where these boys are heading...(JP) 


State Craft - To celebrate the forlorn 
seasons — CD — 9 songs - Goodlife 

Goodlife seems to explore the world for 
more metalcore and State Craft is the 
first result of that exploration. They 
sound like a more melodic (read; 
melodic riffing and solo’s) Morning 
Again but honestly not that impressive. 
Pretty good lyrics though, considering 
the fact that most Japanese hardcore 
bands are really not that good at writ- 
ing English lyrics. (Not that I thought 
however they were impressive in their 
content...) To sum it up: good to hear 
that there’s something else going on in 
Japan then just raging, hyperfast pow- 
erviolence, but State Craft didn’t leave 
a permanent impression on me either. 


(JP) 


Static 84 — The servants are rising - 
CD —12 songs — Join the teamplayer 
What for me personally is the best 
thing about this band, is that they 
don’t follow any trends and that they 
don’t sound like so many other German 
bands, that play either ‘emo’ or ‘scre- 
mo’. Static 84 does something different 
and that doesn’t really mean they are 
original in the fact that they play some- 
thing completely new. No, they just do 
what they like and that’s fast, melodic 
yet still hard rockin’ punk/hardcore. 
7Seconds is often mentioned as com- 
parison. And that’s not that far from 
the truth. Good, personal lyrics make 
up for a rather refreshing band from 
the land of bratwurst and beer! (Don’t 
know if these guys are straight edge 
actually... not that it matters...). 
Definitely worth to check out! (JP) 


Straightfaced - Pulling teeth - CD- 11 
songs — Epitaph 

I expected some so-called skatepunk 
when this CD got in my hands consid- 
ering the label this is on. I forgot labels 
expand their horizon (or wallet) and 
also put up other styles. What this 
bands pulls is quite acceptable. What 
sticks out are the high-pitched vocals 
and well thought lyrics. It’s a nice mix 
of hardcore, metal and punk and the 
band maintains that mix during all the 
songs. An enjoyable listen. Well pro- 
duced and of course the cover is taken 
care of as well. (RE) 


Strength Approach - Just leaving 
home — 7” — 4 songs - S.O.A. 
Who-ever said that youthcrew hard- 
core was dead? Strength Approach 
prove otherwise! Having some more 
melodic parts (kinda like In My Eyes!) 
as in their previous work they prove to 
progress from being ‘just another old 
school band’. Who’s gonna put out a 
full-length from these guys? They 
deserve it! (JP) 


Stroke of Grace - The body, the soul, 
the spirit - CD - 8 songs - Flying 
world 

And many may thought that the hard- 
core scene in Belgium died out after 
the ‘boom’ of H-8000 bands, and 
indeed, not many are left from that 
period, but fact is that there’s still plen- 
ty of bands around. Stroke of Grace is 
one of them and they play metallic 
hardcore but, luckily, not that boring 
‘mosh’ stuff so many others do, their 
singer just screams with his normal 
voice and that in itself is a big relief. 
Add to that the nicely done layout from 
this CD (the lyrics are printed on sepa- 
rate sleeves) and you get a good CD. 
Maybe not outstandingly good, but I 
had fun playing it. It seems there’s 


‘heart’ in this band. And that’s impor- 
tant enough these days! (Somehow it 
reminded me of late Endpoint, by the 
grace of God, but that’s maybe just the 
vocals and the overall feeling...) (JP) 


Stroll — For you, the hedonist — CD — 
10 songs - Sonic Wave 

What hit me first was the amazing pro- 
duction on this record. An overwhelm- 
ing sound! Then the music: it directly 
reminded of the FooFighters. They def- 
initely play with a punk/hardcore back- 
ground but they also have that ‘60/'70 
feel to ‘em. A little International Noise 
Conspiracy as a comparison would be 
at place too I guess. Really not bad at 
all. But what about mentioning ciga- 
rettes in the lyrics so often? (JP) 


Strong Intention — Each day lived... 
an act of defiance 7” — 9 songs — Six 
weeks 

Fuck yeah!! This is the real deal! You 
want some aggressive hardcore? You 
want brutality and most of all, you 
want a band to be pissed off? Then get 
this! Strong Intention can best be com- 
pared like a mix of Infest with 97a and 
then more anger involved! There first 
stuff wasn’t really outstanding but now 
that these guys found their roots and 
decided to give that some more atten- 
tion, they burst out some amazing 
hardcore! Get it!! (JP) 


Strung Out -— The element of sonic 
defiance - CD - 8 songs - FatWreck 
Is this a mini or a full length? I couldn’t 
find out, 25 minutes is what the count- 
er said and that with 8 songs, sorry but 
it’s not clear to me, probably a full one. 
Strung Out has been active along time 
now, I saw them once as a support of 
NOFX in '94 and back then they sound- 
ed more punk oriented then now. This 
CD offers more diversity then most 
punkrock albums do. The song struc- 
ture and singing brings a more alterna- 
tive kind of punkrock, it’s good but I 
don’t expect this one to be a big break- 
through. Bands develop and keep grow- 
ing, it seems Strung Out is at a new 
level in their career. (FS) 


Sugerbombs vs. Scorefor — Split 7” - 
5 songs — Rockstar 

Ok the sleeve has this pretty hot chick 
with a leather skirt, leopard print jack- 
et and cool sunglasses. Besides that she 
looks all snotty and too cool to talk to 
you and shit.... Too bad this is the only 
good thing on the record cause both of 
these bands don’t do it for me. First off 
are the Sugarbombs, boring poppy 
punkrock with a production that’s way 
to metallic. It’s all pretty bad and 
generic, however they reach a new 
level of suckiness when they decide to 
all sing together, it seems everybody 
and everything seems to be out of tune. 
The other side of this soon-to-be-frisbee 
is Scorefor. This is punkrock, the kind 
you see on your local music television 
station. Ok some name dropping 
Greenday, Offspring those shitty bands. 
Where I live we like to call this funky- 
chicken-punkrock and both of these 
bands fit in perfectly. Unless you really 
wanna see that chick I suggest you 
spend your money on something else. 
(MW) 


Sundowner — Sundowner - CD - 8 
songs — Dead End 

I think I saw these Swiss guys and a gall 
live when we played Zurich with The 
Oath. I remembered I liked their 
intense mixture of different styles of 


hardcore music. Besides that I remem- 
ber they had a really good drummer 
and that they played a really tight set 
that impressed the hell out of me. 
Somebody told me that that particular 
show was their last so I guess they are 
broke up now and that’s a shame 
because this band besides impressing 
me live impresses me on this record. 
They somewhat remind me off 400 
years because of the song structure, the 
hooks and the explosive build-ups. This 
record is 8 songs of pure intensity prov- 
ing that the Swiss can do more then 
watch the secret Reflections bank 
accounts and make clocks. (MW) 


Sunshine — Velvet Suicide - LP - 11 
songs — Day After 

I have a feeling I reviewed it before but 
they sent it anyway so I guess not. 
Freaking, weird, melodic music with 
synthesizers and stuff. Not actually my 
cup of tea. In fact I only like synthesiz- 
ers in black metal. The record looks 
great though. Awesome freakin’ sticker 
on the cover and a great poster inside. 
I can imagine tons of kids going crazy 
for this stuff. Not me though. (JP) 
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Supersleuth - ... and still it beats - CD 
- 13 songs — UnderEstimated 

In Reflections #13 this band’s 7” got a 
raving review so I was stoked to get 
their new full length! And for a good 
reason! This band is so good and 
nobody seems to care! Maybe because 
they’re not the biggest scenesters? Oh 
well, awesome, melodic, old school 
hardcore. A little Outspoken, a little 
Turning Point but without losing any 
originality or aggression. Great lyrics 
too! What else can one ask for! (JP) 


Supression Swing - Greeted with 
closed arms — CD — 11 songs — New 
Age / Sonic Rendezvous 

I was surprised to see that these guys 
are still around. Their 7” was played 
pretty often in the Reflections house- 
hold and I was anxious to play this full- 
length. Well, their style changed... 
totally. From kinda melodic, even 
refreshing hardcore with a late eighties 
feel, they changed to more nineties, 
modern ‘rocking’ metal. Really not bad 
either though! They managed to keep 
the energy level high. Simple and 
straightforward lyrics make up for an 
okay record. I didn’t quite get the sym- 
bolism behind the cover art, or am I 
looking for something that’s not even 


there? (JP) 

Systral - Black smoker —- CD —- 11 
songs - Edison / Chrome Saint 
Magnus 

I reviewed this before I think... any- 
way, didn’t Systral had this thing that 
said “it’s a deathrock thing you would- 
n’t understand” or something like that? 
The layout is different than the 
European version and has more death 
and skulls so that statement isn’t far 
from the truth. I heard they’re not 
around anymore, but this record is a 
good farewell, that is, if you under- 
stand that deathrock thing I suppose. 


(JP) 


300 Pound Bitch — 300 Pound Bitch — 
7” - Dead Mind 

What to say about this? Johnny from 
Reaching Forward is behind this proj- 
ect and you'd be surprised what he 
likes beside youthcrew hardcore. This 
record is filled with all sorts of weird 
noises, made with ‘humming’ TV sets 
and do I know what. Weird, weird, 
weird. Not something to play very 
often, but very cool to impress your 
family members with. Funny record. 


(JP) 


The Yard Fight — The Only Way — Video 
— Bridge Nine 

Holy shit! This is amazing! Many, many 
kids must have gotten into hardcore 
during that second wave of youthcrew 
bands and well, to say I was excited 
when all these great bands popped up, 
is an understatement, Ten Yard Fight 
was one of them and even though their 
full length wasn’t as good as their first 
and last ep, this video proves that they 
had many fans and were energetic like 
no one else. The quality of the video is 
really good. The final show (which is 
the absolute highlight of this tape, 
with appearances from Reach The Sky, 
Bane, In My Eyes and Floorpunch) is in 
black and white and that works really 
well. Seeing all these kidsa (600!) going 
off is amazing and | had a constant 
adrenalin rush watching this video! (JP) 


The Anniversary — designing a nerv- 
ous breakdown — CD —- 10 songs - 
Vagrant 

Hmm, where to start... The 
Anniversary are far, far away from any 
‘punk’ or hardcore. They may have gui- 
tars that sound a little, just a little bit 
rough at the edges, but other than that, 
to me it’s just plain college rock. They 
use a synthesizer in all their songs as 
well and the obvious comparison to me 
would be The Get Up Kids. Actually not 
exactly my favorite band. However, 
when I had this CD from The 
Anniversary playing I never had the 
urge to push the ‘stop’ button and even 
took a better listen every now and then 
for having original melody-lines. Not 
too bad... for college rock that is. (JP) 


The Bloodbrothers — This adultery is 
ripe — CD — 10 songs — Second Nature 
From what | heard this band is really 
popular in the US. Well, it could be me, 
but I don’t get that. Sure, these guys are 
original and they’re weird. That doesn’t 
however for me make a record good. I 
guess it’s just me that doesn’t get it. For 
those into weird music with strange 
vocals, a must have though I guess... 


(JP) 


The Cassettes- Lights - 7”- Carcrash 
Apparently one of the guys in the 
Cassettes used to be in Frodus. This guy 
should know how to rock. I wish he 
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did. This record is horrible. It whines. It 
drones. It sucks. Wake up kids. New 
wave does not mean boring. Right? (RK) 


The Control —- The Control — CD — 10 
songs — Pus / Minus 

Great, great, great! The Control is 
pissed off and not afraid to show that! 
Fast, straight forward, straight edge 
hardcore the way it is supposed to be. 
Critical, intelligent lyrics and despite 
the anger and aggression they see 
where their frustration comes from 
and turn it into something good. What 
a great band! You’re hardcore? Then go 
get this! (JP) 


The Enkindels — Can’t stop the 
Enkindels — CD — 10 songs — Initial 
These guys are weird. I never knew 
where to ‘place’ them or how to 
describe them and this new record is 
no exception and maybe that’s their 
best thing too. They just do whatever 
they like and that’s great. The layout is 
totally 70’es and looks great. The music 
is actually rocking pop-music or some- 
thing like that (I mentioned not know- 
ing how to describe them, remember?) 
Mike Phyte heard it and loved it so 
maybe he’s the expert on this kinda 
stuff. I like it but I’m not a fan. Weird... 
(JP) 


The Entropy Project - demo CD - see 
address below 

The most passionate and intense demo 
to grace my stereo in well over a year, 
and likely one of the more heartfelt 
releases I have heard overall, demo or 
otherwise. This is a six song CD timing 
in at about 26:00. It starts with a sam- 
ple of a conversation between two peo- 
ple about how one’s heart dies as one 
grows up, ending with one of the par- 
ticipants acknowledging that even if no 
one else recognizes how critical this is, 
that she does care. It doesn’t do it jus- 
tice for me to paraphrase, but what I 
want you to know as you read this 
review is that the sound and emotion 
in the voices and the words spoken set 
the tone for the whole record, defining 
the songs to come as weapons used by 
the band members against the dying 
hearts of those around them and 
Arguably against their own potentially 
dying hearts as well. I don’t know 
what it is about this CD but every time 
I listen to that sound bite at the begin- 
ning and the way the first song comes 
in, I get choked up. And check out 
these lyrics when the music kicks in for 
the first track Sleep when you die a 
friend once told me / let us rip through 
these days and nights like so many wild 
children skinned at the knees. Fuck! 
Any fan of Zegota, Catharsis, Trial, or 
any of the other CrimethInc bands 
would love this based on the ideas in 
this song alone. There is more energy, 
emotion, and creativity in the first song 
on this disc than the last half a dozen 
CDs I have listened to. The lyrics end 
with these are your days / claim them / 
don’t let your heart die, and if that 
doesn’t speak directly to the heart and 
mind of this almost-30-year-old review- 
er, I don’t know what would. The third 
song Eight Years is another one which 
really drives the CD, with some really 
creative time changes, well sung 
Background vocals doubled with the 
main screamed vocal line, and solid 
guitar work. The music overall is more 
rock than hardcore (which is such a 
welcome change to my ears these 
days...it is so refreshing to hear some- 
thing new and original), and the vocals 
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are screamed with backing sung vocals 
occasionally throughout. The guitar 
work is layered, with numerous 
changes and ear catching riffs, which 
pound the songs along. The band uses 
two guitars well, playing the same riffs 
for punch, and then splitting off from 
each other for melodic effects and 
accents. Quality of the recording is 
very good, excellent in fact for a demo, 
with a solid and even mix. For more 
information on the band check out 
their website at: 
www.entropyrock.homestead.com/ 

home.html and then send $4 in the US 
or $6 overseas for the CD to E. Barber; 
128 S. Brandon; Seattle, WA 98108; 
USA. You wont be disappointed. In 
fact, far from it. Labels take note! 


(JUG) 


The Explosion — Steal this - MCD - 5 
songs — Revelation 

I can’t really remember who it was that 
told me that this band “the Explosion’ 
was really good but when I played this 
new record on Revelation I was honest- 
ly not that excited. They play punkrock 
with obvious ‘old’ influences from the 
first wave of punkrock from the UK 
(Clash/Stiff Little Fingers etc) but when 
I play this and shortly after a record 
from Stiff Little Fingers it’s that certain 
‘bite’ that The Explosion miss in the 
music. Really not bad or anything but 
just not angry enough to make me go 
all. bezerk. At least it’s better than 
another indierock, highschool prom 
band... (JP) 


The Flamingo Massacres — Usually 
gulped down by ten — 7” — 4 songs - 
Millipede 

Hmm, this is hard. How can I possibly 
describe this? I was thinking of the 
International Noise Conspiracy because 
of their obvious rock’n roll melodies. 
They have a girl singing and the music 
is catchy and ‘flows’ and it has a slight 
‘DC’ influence. Other than that I can’t 
really say much about this. I guess my 
taste might be a little too limited. I 
could take the easy way out and 
describe this as another band with 
female vocals but that would be a cop- 
out. So, I guess you just find things out 
by yourself. They’re obvious good musi- 
cians. That’s all I can say. (JP) 


The Hives — Guilty - 10” — 6 songs — 
Stereodrive! Rec. / Green Hell 

The very first time I heard this band 
was on MTV (ooops there go my scene 
points). They played this catchy 
punkrockish song with a lot of hit 
potential and had a really cool video. 
All of a sudden this record pops up for 
review and I have to say it’s good.... 
really good. The band plays up-tempo 
punkrock ‘n roll and do it very well. 
They got the looks, the vintage instru- 
ments everything. Musically they 
remind me a lot of the New Bomb 
Turks which is a total compliment. 
(MW) 


The Hives — Hate to say | told you so 
- 7”- 3 songs — Burning Heart 
Everyone probably either saw them on 
MTV or heard about it. Old sixties/sev- 
enties punk with a modern twist. Like 
The International Noise Conspiracy but 
then with more ‘feel’ and more origi- 
nality. Damn catchy and well, wouldn’t 
be surprised if these kids are gonna be 
huge! (JP) 


The Hope Conspiracy — Cold blue — 


CD —- 10 songs — Equal Vision 

Even if there weren’t the rumors and 
high expectations that were going 
around for months about this record, 
you can tell from the very first song 
that there’s something special going on 
here. The Hope Conspiracy consists of 
ex-members from Harvest but do stay 
away from sounding exactly like them. 
The sound quality is overwhelming 
powerful and metallic without sound- 
ing like another boring metalband. 
There’s enough melodies within the 
songs that makes this band stand out 
far, far above any other mediocre band 
these days. I wish the artwork was a lit- 
tle more than just the one sheet they 
used because this is one of those 
records that’s gonna stand high on 
many people’s lists this year. Great, 
emotional and passionate hardcore. 
Another winner on Equal Vision! (JP) 


The Jazz June — The medicine — CD — 
11 songs — Initial 

It’s obvious that The Jazz June is on top 
of this whole wave of alternative pop 
bands that in fact, of course, have little 
or nothing to do with hardcore. Even 
though I’m pretty much fed up with all 
these bands I enjoyed The Jazz June. I 
played it while working (like most 
music actually...) and I pretty much 
enjoyed it. I was disappointed when 
seeing that the first song was entitled 
“Viva la speed metal” when the lyrics 
didn’t mention any good ‘ol heroes 
from my past but as all the titles are 
chosen rather funny than having any- 
thing to do with what the lyrics are 
actually about, I understood (or actual- 
ly didn’t, but I never actually read any 
real good lyrics from these kinda 
bands, except for Gameface or 
Sensefield...) Nevertheless, when you 
like this music you love The Jazz June. 
Simple. (JP) 


NEIGHBORS 


The Judas Factor -— Kiss suicide — 
MCD — 6 songs —Revelation 

Stop right here. Go get this CD. Put it in 
your stereo, skip all songs and go right 
away to song 6, “November 20, 1999”. 
Push ‘play’ and close your eyes. Get 
dragged away and sense the incredible 
emotion that’s in these few minutes. At 
the end you'll be left speechless. For 
that song alone... this is worth all your 
money. The Judas Factor moved even 
more up to being one of the most inno- 
vative and emotional bands out there. 
Chaos, and intensity. For those who 
still consider college rock ‘emo’... you 
lose. This is emo! It’s really sad that 
they broke up by now...(JP) 


The Jukebox Scenario — Idem — 7”- 4 
songs — The Disappointed love letter 
Again, one of those records that I 
haven’t got a clue what to write about. 
All freakin’ weird stuff. Noise, then a 
song like Orchid, the next song being 
driving hardcore and then melodic 
emo... Cool layout, nice vinyl and as 
expected, weird lyrics. Where is this all 


going? Where’s the three chords? Oh 
well, many kids will love this and you 
can tell these guys are good at what 
they're doing. It’s just to freakin’ 
strange for me. (JP) 


The Last Forty Seconds - The last 
forty seconds — 12” — 6 songs — Ape 
must not kill ape 

How to describe this? Screaming emo? 
Or ‘scremo”? Maybe, but then different. 
The music is definitely not metal or 
anything (like many German ‘scre- 
mo’bands). I guess it fits well in the 
‘Ebullition’ scheme of bands. For those 
into that (Bread and biscuits, Yaphet 
Kotto, a less intense and more melodic 
Orchid etc.) this is a record not to be 
missed. (JP) 


The Movielife — This time next year — 
CD - 12 songs — Revelation 
Revelation keeps out putting records 
like it’s nothing and unfortunately, 
some of them are ‘nothing’ to me. The 
Movielife being one of them. They 
sound kinda like a weak Saves The Day 
and not much else. I’m sure that kids in 
the US and maybe in Europe 
(Germany?) are gonna eat this, but I’m 
not one of them... Where’s the rebel- 
lion in hardcore? (JP) 


The Miles Apart - Some memories 
last forever - CD — Green 

This record is called ‘Some memories 
last forever’. Even though it’s one of 
the most horrible titles for a record 
since the Police started to suck (read 
‘regatta de blanc’), I’m glad some and 
not all memories last forever. 
Imagining having to remember this 
record forever is like imagining sitting 
on a sharp six-foot steel pole in your 
bare ass on a freezing Sunday after- 
noon in November. Or imagining a 
colony of flesh eating ants parading 
your way while you're tied to the 
ground, naked, with honey smeared all 
over your body. Or imagining...whatev- 
er. Right now I only just reached the 
fourth song. It’s called ‘Miracles 
allowed’. Too bad no miracle kept me 
from turning this annoying wuss-rock 
off. (RK) 


The Neighbors —The more money one 
has the more important is one’s life — 
CD - 14 songs — Six Weeks 

Oh YEAH!!! This is the real deal!!! Faster 
than a rocket and filled with rage and 
anger! I never heard of The Neighbors 
before but by just hearing one song I’m 
in love! The artwork looks great, hav- 
ing a picture from Princess Diana next 
to the picture of a dead baby from an 
obvious poor family. Yeah, rude and in 
your face, but yeah, hardcore from the 
heart! Anyone who’s into the musical 
skills of DRI, Stark Raving Mad and the 
likes should not hesitate, and if you on 
top of that, also have some social/polit- 
ical interest, this could very well be one 
of your next favorite records! (JP) 


The Real McKenzies — Clash Of The 
Tartans — CD - 14 songs - Golf 

This is cool. The cover has swords, 
kilts, and a bagpipe all in true Scottish 
style. Check out this quote “Grand 
Defenders of The Scottish realm”, yes 
these people have Scotland pride writ- 
ten all over ‘em. Just check out these 
song titles: "King 0’ Glasgow”, “Will ye 
be proud”...It’s almost scary. The band 
musically plays pretty generic 
punkrock. It sometimes reminds me of 
bands like old Greenday and Rancid 
and all the bands you can hear on those 


PHOTO CREDITS 


CLOCKWISE: IN MY EYES BY JEFFREY KROEZEN, 
REACHING FORWARD BY JEFFREY KROEZEN, SEEIN 
RED BY SUZANNE VAN BILSEN, ZEGOTA BY SUZANNE 
VAN BILSEN, TEAR IT UP BY JEFFREY KROEZEN, 
CENTER PICTURE MIHOEN! BY SUZANNE VAN BILSEN 
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Hellcat samplers. What makes them 
unique is when they let their folk influ- 
ences in the record. The Scottish accent 
of the singer, the bagpipe, acoustic gui- 
tars. You feel like the Knights of the 
round table (they’re probably not 
Scottish though) are telling you there 
tails of war and crusade. Actually the 
lyrics more or less are about that. One 
thing I don’t get...why is the address 
on the CD in Canada, back to the moth- 
erland lads!! (MW) 


The Redliners — The doubletime e.p. — 
MCD - 6 songs -— Sidecho 
Aarggghhhh!!! Popmusic, nothing else. 
Maybe for Blink 182 fans. To me: food 
for the trashcan. (JP) 


The Stryder — Masquerade in the key 
of crime —- CD — 12 songs — Equal 
Vision 

I thought that one band in ‘hardcore’ 
acting like highschool kids was enough 
on this label... Saves the Day is huge 
and I totally understand that other 
bands love to jump on that bandwagon, 
but this really is too obvious... even the 
cover and back of this CD with girls 
running after the band members... 
come on’ give me a break! And yeah, 
even when I was 15 years younger I 
would find this cheesy. Still, Saves the 
Day adepts can get this blindly (and 
being deaf doesn’t matter either). (JP) 


This Side Up — Caught by surprise — 
CD — Dirty Old Town 

This Side Up is a band from Italy that 
somehow just always did their own 
thing. They don’t seem to belong to any 
dumb clique or group and play the 
music that they like: melodic old 
school hardcore with a touch of 
punkrock. Kinda like Good Riddance, 
Bad Religion and a little Dag Nasty. This 
is their first full length and definitely 
their best work to date. 15 good, solid 
songs that I played with great pleasure. 
Oh, check out the back of the artwork, 
a great homage to hardcore zines... 
awesome! (JP) 


Three ways till Tuesday —- Three ways 
till Tuesday - MCD - 5 songs —- 
Common Ground 

Never heard from this band before but 
these guys are good! It kinda reminded 
it of early nineties post-hardcore, a lit- 
tle like temperance, without the 
screaming but definitely with the 
intensity and emotional parts. Personal 
lyrics and reflections and hopefully one 
of those bands that people are gonna 
check out because they’re good. The 
vocals can use a little improvement but 
as this is (as far as I know) their first 
record that can only get better. Good 
band! (JP) 


Together we fall - Drowned —- CD - 8 
songs — RPP 

RPP is obviously known for putting out 
the most brutal and yeah, ‘tough’ hard- 
core on the planet and Together we fall 
is no exception. A really heavy sound 
but surprisingly not too much metal. I 
was actually amazed how good this is, 
considering the fact that I’m not a fan 
of this music. The lyrics are real per- 
sonal and they come off as being hon- 
est and real. If you like this kinda 
‘tough’ hardcore J even can’t think of a 
better record to get than this one! (JP) 


Twelve Tribes — Instruments — MCD — 
5 songs — Eulogy 

The follow up for their full length 
which I thought was pretty good. Not 
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amazing maybe, but still an ‘okay’ 
band. This MCD is a little more com- 
plex and mature but not that much dif- 
ferent then the full length. An ‘okay’ 
record I would say... (JP) 


Unbroken - It’s getting tougher to say 
the right things - CD — 11 songs — 
indecision 

I don’t think this record really needs a 
review. You either already have all the 
vinyl and you play that or you get this 
CD because it has all the compilation 
songs and 7’es this band made. I think 
however, even if you do have the vinyl, 
you still bought this... am I right? One 
of those bands that got the status of 
being legendary and in that matter a 
must have. (JP) 


Union 13 — Youth betrayal and the 
awaking — CD — 17 songs — Epitaph 
This is one of the biggest disappoint- 
ments | heard so far this year. Union 13 
used to be all about furious anger and 
energetic punkrock and all of that is 
gone. Sure, they still play punk and 
whenever they use their native 
(Spanish) language there still is a little 
spark of anger and energy, the other 
songs contain no passion whatsoever. 
Too bad, they used to be one of 
Epitaph’s best bands. (JP) 


Unsafe — | believe - demo CD —- 5 
songs — Kid for life 

The pretty bad soundquality stands 
really in the way of the 25-ta-life- like 
moshmetalcore these guys from France 
play. Songs about unity and brother- 
hood and respect and all that stereo- 
type stuff didn’t really help either to 
get me excited. Fans of Rick and his fel- 
low ‘unity’ bands should probably wait 
for an ‘official’ record or something. 


(JP) 


Until the end — until the end — MCD —- 
5 songs — Equal Vision 

To me, the most obvious, but surely 
coolest thing about this band is that 
they firmly stand on being a Straight 
edge band and for having a positive 
message, because, let’s face it; now that 
this whole youthcrew trend seems 
dead and gone, the Straight Edge seems 
further away then ever as well and that 
sucks. So, Until The End is cool in that 
department. The music isn’t really my 
thing. Even though this band has ex 
Poison the Well en some more well- 
known band-members, they play kinda 
simple and to me, boring metalcore... I 
guess fans from Shockwave can take 
this blindly however cause that’s the 
direction you have to look for. Oh... the 
layout and artwork... ugly man! (JP) 


Vegetarian Allstars - demo CD - 14 
songs — Eickel Records 

I don’t really know what to do with 
this... Is this an all joke band? I guess 
so.. Their underlying message of vege- 
tarianism may be serious (hope so!) but 
this band is all about fun and jokes and 
playing fast music. In a way I wished 
they were more serious or that I knew 
more about them because | really like 
the intensity and energy they filled this 
CD with... anybody any more informa- 
tion? Go check them out when you can! 


(JP) 


Vice Squad —- Lo-fi Life - CD - 13 
songs — Sudden Death 

I expected total streetpunk, raw mate- 
rial. Not the case here. Imagine a cross 
between Blondie and Joan Jett. A nice 
blend of punk-rock’n’roll with a poppy 


edge but still maintaining a sharp edge. 
Female vocals, simple music and pretty 
enjoyable music. Nothing too spectacu- 
lar, just nice. (JP) 


Voice of dissent — Truth untold — CD — 
8 songs — Dissent 

Australia’s answer to Hatebreed and All 
Out War? But then more aggressive and 
faster? Could very well be! Beside the 
ugly layout and cheesy lyrics these guys 
know the deal! If you want to hurt 
more people in the pit and feed your 
ego once more, this is your thing! I’m 
not that tough so I pass this one to 
those that are... When some big label 
picks this up, these guys are gonna be 
big! (JP) 


V/A Eyes & Ears — CD - 10 songs - 
Fueled by Ramen 

It rocks they named their label like 
this! In many hectic study-weeks I have 
also had the feeling of being fueled by 
dozens of Ramen noodles packs and 
other pasta-goodies. This sampler rocks 
as well! It seems Fueled by Ramen tries 
to create a certain subdivision in the 
big world of punkrock. All the bands 
stand for emotional poppunk with 
great whiny vocals and catchy hooks 
(except for the annoying ska-song by 
the Impossible). The CD starts off with 
a Gameface-like song by the Stereo. 
Other highlights on this comp are 
Pollen, Limp and Jersey (which features 
some Grade members ). Fueled by 
Ramen is great label for all the kids 
who like like clean melodic poppunk 
but who are sick of all the cliché 
releases on Epitaph and Fatwreck. (JVP) 


V/A Fear no evil - Last word records 
compilation - CD - 20 songs - 9 
bands - Last Word 

Some Dutch and American bands com- 
piled on this label sampler. First off I 
have to say I don’t like this style of 
music displayed here. All bands are 
heavy, lots of metal influences, loud 
and tough. It’s taken good care of, cov- 
erwise, and the booklet gives all the 
bands the opportunity to spread their 
word. What I also like is that all the 
bands put up more songs instead of just 
1 song that you see on most comps. 
Again, no my thing, but if you dig this 
you'll like it. Featured bands: Concrete, 
Neck, With one intent, Shitfit us, 
Cipher, Dissent, Faction Zero, Disdain, 
Endure. (RE) 


V/A Five years on the streets - CD —- 
21 songs — Vagrant 

Vagrant Records is a huge label and I’m 
not surprised by that because having a 
compilation out with bands like Blink 
182 (bleerghhhl!!), MxPx, Face to Face, 
Down by Law and more melodic punk, 
you're probably gonna sell a ton of 
records. These compilations are perfect 
to have as background music while 
working but I personally would never 
spend money on something that’s actu- 
ally nothing more than a digital catalog 
for a label. (JP) 


V/A Goodlife 4 - CD — 18 songs - 
Goodlife 

Damn, these things must sell like 
crazy! Another label sampler from 
Goodlife. Nothing really spectacular 
actually, mostly released songs, some 
new bands and songs from upcoming 
records and one, to me personally real- 
ly great song: Liar does a cover from 
Destruction’s “Bestial Invasion” and I 
played that five times in a row. Eighties 
thrashmetal rules! Not so much this 


compilation though. (JP) 


V/A Goodlife Home Video — Video 
sampler — Goodlife 

Video’s are the next thing? With 
video’s lately from Ten Yard Fight, the 
108 one that we did, now Goodlife’s 
home video. A whole bunch of the 
label’s bands and then some mote... 
filmed on the Goodlife fest, on the 
Ieper fest, some good quality (Length of 
Time) some bad (State Craft) still, if 
you dig the (mainly) metalcore that is, 
a cool video. (JP) 


V/A More than the X on our hands — 
7” box set, 41 songs — Commitment 
No matter what I write about this 
incredible initiative will ever do jus- 
tice... 41 bands from 41 different coun- 
tries from literally all over the world. 
And all these bands are Straight Edge. 
Robert from Commitment records is 
one of the guys in this so called hard- 
core scene that has an incredible dedi- 
cation and every aspect of this box set 
shows that. Not all the bands on this 
compilation may be top of the notch, 
but the fact that Robert got in touch 
and helped bands from as far as Costa 
Rica, new Zealand, Chili, Guatamala, 
Russia, Malaysia, South Korea, Urugay 
and many many other countries is 
incredible and admirable. The box 
looks amazing and the booklet that 
comes with it is a document on its own. 
An essential release for everyone that’s 
even a little bit interested in real world- 
wide hardcore! (JP) 


V/A Slide Chorus- First round - CD - 
18 songs - Slide Chorus 

9 bands and each 2 songs on the first 
release from the label Slide Chorus. 
Not much information is brought 
along, no information on how to con- 
tact bands, no lyrics. But I wanna stay 
positive because Slide Chorus is start- 
ing up a good thing. A young label from 
Spain bringing a comp with under- 
ground punk and hardcore music. 
Some bands playing; Hard Ups, G.A.S. 
Drummers, Against Time, P.P.M., 
Goblins, Free Stocking and Stolen 
Wallet. Never heard off? Neither did I. 
All music is well produced and the 
songs are good. No highlights but 
worth to contact this label in effort to 
support them with their next releases. 
(FS) 


V/A Sturm und drang - comp. LP 
Wastedyouthpower 

Judging this LP by its cover I expected 
some great, fast hardcore. First thing 
that got my attention is the sleeve isn’t 
glued, looks kinda weird, but cool. 
There’s 4 Dutch bands on this album, 
Betercore, Soberresponse, Point of Few 
and Office Killer. All bands have quite a 
political agenda, some dead serious 
(Soberresponse, weird, the song 
“facelift”, isn’t that how Soberresponse 
started?), others with a touch of humor 
(Betercore, really good lyrics!). My 
favorite band? Point of Few, easily. 
Their songs rage and rip like nothing 
else. What else? Not much. This is a 
great compilation, and if you want to 
keep up with Dutch punk / hardcore, a 
must have. Plain and simple! (JP) 


V/A This is Kangeroo not Berkeley! - 
comp. 7” - Kangaroo 

Kangaroo’s slogan for life is ‘Proud to 
be loud’. That slogan fits perfectly to 
this compilation. All bands play hard 
and fast. Featured bands are: Real Shit, 
Knifefelter, trench Coat army, 


Positively Negative, Undisputed 
Heavyweight Champions,  Kozik, 
United Super Villains, Despised, Dead 
Nation, Out Cold, Neighbors, Breshnev. 
This should give you an idea of what 
you can expect. Although every bands 
plays in fact a similar style they indi- 
vidually add their own unique touch to 
the sound. The cover is like the Boston 
not LA’s cover to complete it all. The 
release party for this record was a boat 
show featuring some bands on the 
compilation and Out Cold headlining. 
It wouldn’t be a punk show if some- 
thing didn’t go wrong. The boat could 
not get out on the water because of 
some technical problems. Great show 
and compilation nonetheless. (RE) 


V/A Terror Firmer, motion picture 
soundtrack — CD — 23 songs - Golf 
Nice compilations. One of those 
records that are perfect for having 
doing its rounds when working. It’s a 
soundtrack for some horror movie and 
with bands like Gwar, Vandals, Down 
by Law, Lunachick, Girls against boys, 
Rocket from the crypt and a bunch 
more it’s pretty enjoyable. Best bands? 
Ensign, Sick of it All (great song!) and 
Entombed. (JP) 


V/A The Best Of Belgium - Part 2 — 
CD - 26 songs - Green Leaf / Good 
Life 

A collection of Belgium’s best 
punkbands. Small surprises is what we 
are all waiting for. I couldn’t find too 
much big ones on this musical 
escapade. Soundquality level with most 
bands is pretty bad, but hey we all do 
have to start somewhere. A good initia- 
tive to present the young generation, 
in this way they can gain some experi- 
ence. In a while I programmed my CD- 
player with songs worth listening. 
Worth were Concrete Cell, PYGP, 
Chicos Con Gas, Frisko’s For Free, 
A200Club, Gwyllions, THL, Billy Liar 
and some band called Scarrots who 
were the ones surprising me the most 
with a nice catchy song. They played a 
different kind of punk, not the 3 chord 
most young punkrock bands play but a 
carefully played tune. (FS) 


V/A The Crossroad project — CD — 15 
songs — Beniihana 

A new label with a compilation with a 
lot of new bands. Most of them are 
fairly unknown but there’s some good 
ones standing out. Dead End from 
Sweden is really good, playing fast and 
furious hardcore, and One Man and his 
Droid with there emo/indie rock is real- 
ly good too. A good compilation to start 
with for these guys. All lyrics are print- 
ed and the booklet looks nice as well. 


(JP) 


V/A This changes everything — CD — 
14 songs — Second Nature 

Packed in a booklet filled with on one 
side beautiful pictures and on the other 
just the Second Nature catalog, this is a 
compilation with bands on the label 
that started as one of the best zines out 
of the US. Bands like Kid Kilowatt 
(great!), Coalesce (always great!), Grade, 
Isis and a bunch of other Second 
Nature artist appear on this record and 
for those unfamiliar with the label, 
this is a good way to check it out. (JP) 


V/A This is the French East Coast 
sound - CD —- 18 songs - TSB / 
Disagree 

I never knew that there were this many 
bands in France, let alone that many on 


the ‘east coast’. In fact I only knew one 
band by name and that’s Romeo is 
Bleeding. It’s kinda cheaply done as the 
only info on the bands is a little picture 
and the band’s name. No addresses and 
no lyrics. What’s the use of a compila- 
tion like this then? I could see this 
helping bands from a certain area, but 
when there’s no information it’s hard 
to stay focused. Most bands play metal- 
lic hardcore and the fact that I know 
“Romeo is bleeding” seems obvious. 
They're the best band on this comp. 
Check out their debut CD because 
these guys are really good, kinda like 
Length of Time but then better. (JP) 


V.A 2 fer a pound — CD —- 22 songs — 
with Knucklehead ‘zine 

I’ve never heard of any Scottish 
punkrock/hardcore bands...my mistake 
and stupidity probably. 2 fer a pound is 
presented with Knucklehead HC zine 
and features 9 bands playing 22 songs. 
The bands range from indie rock to 
pure metal. All bands reach a certain 
level that makes this compilation good 
and worthwhile. My personal highlight 
on the CD is Stapleton, nice indie rock, 
not the best musicianship but catchy as 
hell. One bad band Tar...euch. (MW) 


Wasted — Suppress & Restrain —- CD - 
15 songs — Combat Rock Industry 

This is a fucking good record. Wasted 
hails from Helsinki, Finland plays up 
tempo punk rock have their singalongs 
and oi influences down and manage to 
make a really, really good record. The 
production is good as hell, the vocals 
sounds awesome nice and raw, guitars, 
bass, drums it’s all there and it’s all in 
place. 15 songs long this band keeps 
rocking on without getting dull for a 
second. There’s absolutely no reason 
not to get this...so you better. (MW) 


What Happens next? / Overthhhrow — 
split CD — 28 songs — Soulforce 

What Happens next? is probably every- 
one’s favorite band from 2000. Fast- 
paced chaotic crossover hardcore, flan- 
nels and good lyrics all the way. This 
CD contains a live-recorded radio set 
with good quality and unreleased 
songs. The other band is Overthhhrow 
from Spain and fit right in that ban- 
dana-trash party. Great, fast hardcore. 
One thing sucks about this record: 
there’s no lyrics. And well, that’s a 
necessity with these bands of course! 


(JP) 


With love — With love —- CD — 9 songs 
— Green Records 

Beautiful, but sober layout that gets the 
attention right away. The music isn’t 
however really up to my taste. It starts 
off with real weird electronic noises, 
‘bleeps’ and stuff and the other music is 
metallic (not too much though) scream- 
ing and ‘rolling over the floor’ intensity 
(at least that’s what I can imagine this 
band is doing) not so much my thing. 
The soundquality could’ve been better 
too actually. It doesn’t sound as pas- 
sionate as it obviously should be. (JP) 


Yage / Engrave — split 7”- 3 songs - 
Defiance 

The layout looks really professional and 
is obviously done by someone who 
knows how to handle the computer. 
Yage delivers a great and diverse song. 
A little heavier than their full-length 
stuff. Engrave is all about brutality, 
German-style. Not so much my thing. 
This 7” is however, just for the Yage 
stuff certainly worth its money. (JP) 


LABEL ADDRESSES 


Acme Records, PO Box 441, Dracut MA 01826, USA 

Ape must not kill ape records, Ebullition PO Box 680, Goleta, CA 93116, USA 
Age of Venus, PO Box 249 - 35102 Rennes cedex 3, France 

Bad Attitude records, Via San Massimo 40, 10123 Torino, Italy 


304 Wolfenbuettel, Germany 
Soesterstr. 66, 48 1 55 Munster, Germany 
rash Records, POBox 39 462 21 Vanersb Sweden 
5250 Solkoan, Slovenij 
Chrome Saint Magnus, Am Bz t. Magnus 10, D-28759 Bremen, Germany 
Coalition, Hugo de Grootstraat 518 EB Den Haag Holland 
Combat Rock Industries, PO Box 139, 00131 Helsinki, Finland 
Common Ground Records, PO Box 1583 North Hampton, NH United Kingdom 
Contrabrawl, 14 Jalan 17/10 Taman Koperasi Polis, 68100 KL Malaysia 
Day After Records, Horska 20, 35201 AS Czech Republic 
Dead End Records, PO Box 2 )2, Luzern, Switzerland 
Dead Mind Records, Topaas 1, 5231 K n Bosch, The Netherlands 
Defiance Records, Ritterstrasse 52, 50668 Koln, Germany 
Deranged Records, PO Box 543, Station P. Toronto, ON m5s 2ti, Canada 
Diehard Music A/S Vindegade 101 5000 Od Denmark 
Don't Belong Records, PO Box 8035/33200 Xixon, Spain 
Edison Recordings, PO Box 42586 Philadelphia, PA 19101-2586, USA 
Eickel Records, 44651 Wanne-Eickel, ang@gmx.de 
Epitaph Records, PO Box 10574, 1001 EN Amsterdam, Holland 
Equal Vision Records, PO Box 14, Hudson, NY 12534 US. 
Eulogy Records. PO Box 8692, Coral Springs, FL 33075 USA 
Espo records PO Box 63 Allston, MA 0234 USA 
Fat Wreck, PO Box 19369( Francisco, 94119-3690 USA 
Ferret Records 341 4th st. #03 Je Jersey 07302 USA 
Five One Inc. 1404 3rd St.Promenade, Suite 202, Santa Monica, CA 90401 USA 
Flying World Records, Jurgen We s, Wirixstr. 28, 3700 Tongeren, Belgium 
FTC Records, Kammenstraat 357A, 2000 Antwerp, Belgium 
Fueled by Ramen records PO Box 563 Gainesville FL 32604 USA 
Funtime, J. Quinten, Dutselhoek 12, 3220 Holsbeek, Belgium 
Get Up & Go Records. Schwarzenbach 2, 76596 Forbach, Germany 
Golf Records, Unit 15 Bushell Bus. Estate, Hithercroft, Wallingford, Oxon, Ox10 900, UK 
Goodlife Records, PO Box 114, 8500 Kortrijk, Belgium 
Green Records, Via S. Francesco 60, 35121 Padova, Italy 
Headhunter / Cargomusic 4901-90 Morena Blvd. San Diego CA 92117-3432 USA 
Hectic Records, Bietbergstraat 78, 7201 GK Zutphen, The Netherlands 
Hermit Records, P.O. Box 309, Leeds, AH, UK 
Hopewell Records, Andrej Benes, U hraze 1, 100 00 Praha 10, Czech Republic 
Household Name Records, PO Box 12286, London SW9 6FE, UK 
Immigrant Sun Records, PO Box 150711, Brooklyn, NY 11215, USA 
Indecision Records, PO Box 5781 Huntington Beach, CA 92615 USA 
Initial Records, PO Box 17131 Louisville, KY 40217 USA 
I Scream Records, Broekstraat 10, 1730 Kobbegem, Belgium 
Join the teamplayer, Altottingerstr. 6a, 81673 Munchen, Germany 
Kablio Muzika, PO Box 3041, 2026 Vilnius. Lithuania 
Kid for Life shemin Des Crieurs 59650 Villeneuve d'Ascq, France 
LA Records, PO Box 25114, 08080 Barcelona, Spain 
Let it Burn Rfecords, Krautgartenweg 3a, 86663 Asbach, Baumenheim, Germany 
Lifeless Records, PO Box 10312, Holyoke, MA 01041 USA 
Natural High Records, PO Box 9351, CH-8036 Zurich, Switzerland 
New Leaf, xbenegdgex@hotmail.com 
No Con ecords, Moreg. 10 2tr, 118 27 Stockholm, Sweden 
Monotone Studio, Arneckestr. 2, 44139 Dortmund, Germany 
Mosh Bart Industries, PO Box 80, 249 - 35102 Rennes Cedex 3, France 
Pandemonium Records, BP 64, 13192, Marseille 20, France 
Phyte Records, PO Box 90363, Wshington DC, 20090 ,USA 
Plus / Minus, PO Box 7096, Ann Harbor, MI 48107, USA 
Positive Outlook Records, 14 Huntly Grove, Peterborough, PE1, 4D], UK 
Rhythm Vicar, Unit 15 Bushell Bus. Estate, Hithercroft, Wallingford, Oxon, OX10 9DD UK 
Red Star Records, 762 Upper James St. Suite 335, Hamilton, ON, L9C3A2, Canada 
Remaining thoughts Records, Dirk Modrok Gigas Str. 51 48153 Munster Germany 
Resist records PO Box 372 Newtown 2042, NSW Australia 
Revelation, Po Box 5232, Huntington beach, CA, USA 
Rockstar Records, Mario Turiaux, Verbindungsstr. 9, 52080 Aachen, Germany 
625 Productions, PO Box 423413, San Francisco, CA 94142-3413 USA 
Sally Forth Records, P.O. Box 108, 3640 AC Mijdrecht, The Netherlands 
Six Weeks, 225 Lincoln Avenue, Cotati, CA 94931, USA 
Slap a Ham, PO Box 420843, San Fr. sco CA 94142-0843, USA 
Second Nature, PO Box 11543 Kansas City, MO 64138, USA 
ire PO Box 1112 39001 Magdenburg Germany 
Snuffé,Records, PO Box 5117, CH-1211 Geneva 11, Switzerland 
SOA Records, Via Oderisi da Gubbio 67/69, 00148, Roma, Italy 
Sonic Rendezvous, PO Box 417, 1800 AK Alkmaar, The Netherlands 
Soulforce Records, Apartado de Correos 18199, 28080 Madrid, Spain 
Stand Apart Records, Stijn Vanchaze, Stuifzandstraat 8, 3900 Overpelt, Belgium 
Stereodrive! Records / Green Hell Rec., Von Steubenstr. 17. D-48143 Munster, Germany 
Subjugation Records, PO Box 191, Darlington, DL13 8YN, UK 
Sudden Death Records, PO Box 43001, Burnaby, BC, VSG 3HQ, Canada 
The disappointed loveletter, Po Box 10 28 48, 33528, Bielefeld, Germany 
z, PO Box 618, NL 5600 AP Eindhoven, Netherlands 
records, Leemstraat 3, 9820 Merelbeke, Belgium 
Trustkill Records, 23 Farm E Lane, Tinton Falls, NJ 07724, USA 
TSB / Disagree Records 32 Rue Portalis, 13100 Aix 
Turnstile Records, Szalai Miklos, PO box 790, H-1535 Budapest, Hungary 
Two nds Recordings, Haldenstr. 730 Essingen, Germany 
UnderEstimated Records, PO Box 13274, Chicago, IL 60613, USA 
Warfare Records, 2 Alexander Dr. Escondido, Ca 92025, USA 
Winter Recor , Contact info@winterrecordings.c 
Youngblood Records, 217 W. Main St. Ephrata, PA 17522, USA 
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— Horizon 
“97a 
_- Aversion 
~Zd0 
~ Good Riddance 


Price: Jan Albert Veenema Francis Bijl 

¥4,- at distro G.Wopkesstr. 11 Wagenman 1 
$4.00 ppd Europe 8701 BZ Bolsward 8531 MJ Lemmer 
$5.00 ppd World Holland Holland 

ask for wholesale  xjappiex@hotmail.com francisb@worldmailer.com 
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; promo CO : 

| Brother's Keeper \ 
kloosterstraat 53 6369S AB 
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FREE, 
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EQUAL VISION RECORDS POST OFFICE BOX 14 HUDSON NY 12534 888 EVR-EDGE 
order online at: wanw.equalvision.com 


EQUAL 
VISION 


COMING MAY 23th: AMERICAN NIGHTMARE - full length - EVRG2 - CD/LP 


THE HOPE CONSPIRACY 

COLD BLUE - EVR59-CD/LP 
Powerful, heavy and smart 
hardcore from Boston. Features 
ex-members of Harvest. 


TWANTYAZOUR 


SEND 1NE DOLLAR FOR CATALOG 
PO Box 206 8500 KORTRIJK BELGIUM 
WWW.24-CLOTHING.COM 


THE STRYDER 

MASGUERADE IN THE KEY OF CRIME 
EVRS6 - CD/LP 

Super catchy pop-punk with 
soothing vocal harmonies and 
great rock sensibility. 


-. COLDRIEs 


FAIRWEATHER 

IF THEY MOVE...KILL THEM 
EVR6O - CD/LP 

Virginia's Fairweather are pushing 
the boundaries of hardcore with 
their debut release. Filled with 
melody, passion and darkness. 


FAIRWEATHER 
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| SIDEARM 7 7"/CDEP 
| OUT: APRIL 2001 


Hailing from Buffalo, NY- The Control play fast, energetic, 
furious and sometimes melodic hardcore punk with personal * 
and socially relevant lyrics. 6 song 7” / $5 ppd. 7 song CDep 

$9 postpaid worldwide. 


ENSIGN REACHING FORWARD 
~'s 


ENSIGN / REACHING FORWARD 


Enhanced MCD coming out soon! 
SPLIT 7” OUT NOW! $5 ppd. 


GOOD CLEAN FUN 
New Full Length CD 


OUT: JUNE 2001 $12 ppd. ean _ PRELIMINARY COVER 
AVERSION 


A Strong Dislike CD 
OUT: JULY 2001. $12 ppd | 


COMING LATER THIS SUMMER: 
STRONG INTENTION CD [July] REACHING FORWARD 
New Full Length CD/LP [August] LIAR 7” [August] |! 


Reflections Records , 
Spoorwegstraat 117, 6828 AP Arnhem, The Netherlands .» 
Fax: +31 26 3706737 E-mail: info@reflectionsrecords.com 
www. “otic snamaionets com 


Biss 


